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MAY 15, 2017 (MONDAY)

I&/##1(A-$*B/3'/3, Józefów / OBTA, Faculty of “Artes Libera[
les” UW, Nowy Świat 69 / Collegium Artes Liberales (CLAS), 

83&*1'.(#;(M0"'%)(N9-%"31%)O(PQZ(Q/9'%(d9113Z(e#-"3(FA

!"#$% L*)(J"34);%"(;#"(I+%3>%")(;"#7('/%(6#'%1(T"#73,3('#(fgX%;g:

11.00  Our Mythical Hope in Education I Workshop E(I&/##1(A-$*C

B/3'/3Z(fgX%;g:

(( Y#,%"3'#"\(S&%O&%&*K#%63.&%3U6,Z(I&/##1(A-$*B/3'/3(

12.00 Lunch for Speakers

13.30 L*)(J"34);%"(;#"(I+%3>%")(;"#7('/%(I&/##1(A-$*B/3'/3('#(Q3"[

)3:

15.30 Our Mythical Endeavours Workshop E(KLJ0Z(;#"(I+%3>%")

%% Y#,%"3'#"\(V&#&%U6"&*5&%3'"'&,Z(83&*1'.(#;(M0"'%)(N9-%"31%)OZ(

P495%")9'.(#;(Q3")3:

17.30 Participation in the Meeting of the Faculty of “Artes Lib&
erales” Laboratory for Theatre Ecology / The European 
Centre for Theatre Practices “Gardzienice” by Włodzimierz 
Staniewski E(HN0I

 programme of the workshops 
and the conference (short)  
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N%&'*"%(-.(Armand D’AngourZ(f%)*)(H#11%?%Z(P495%")9'.(#;(K2;#",Z(!"#$#$%&'()"*+,
es: The Sound of the Chorus

19.00 Dinner for Speakers

MAY 16, 2017 (TUESDAY)

HN0IZ(83&*1'.(#;(M0"'%)(N9-%"31%)O(PQZ(Q/9'%(d9113Z((
Dobra 72 / Museum of Modern Art in Warsaw / OBTA

10.00 Our Mythical Hope in Education II Workshop E(HN0I(

%% Y#,%"3'#"\(5&%@=$%'#$*W(."-("Z(I&/##1(#;(6*7349'9%)(34,(I#[

&931(I&9%4&%Z(P495%")9'.(#;(=%:&3)'1%(h(N""&*+(L3'$3.(M-,&Z(

XI Mikołaj Rej High School 

12.30 Lunch for Speakers 

14.00 A Close Encounter of the Third Kind with the Sirens E(Y*)%[

*7(#;(Y#,%"4(0"'(94(Q3")3:Z(;#"(I+%3>%")(

16.00 Our Mythical Survey Workshop E(KLJ0Z(;#"(I+%3>%")(

%% Y#,%"3'#"\(Elżbieta OlechowskaZ(83&*1'.(#;(M0"'%)(N9-%"31%)OZ(

P495%")9'.(#;(Q3")3:(

19.00 Dinner for Speakers 

MAY 17, 2017 (WEDNESDAY)

OBTA, Faculty of “Artes Liberales” UW, Nowy Świat 69 / 
!#19)/(i#*4?(0&3,%7.(3'('/%(!#19)/(0&3,%7.(#;(I&9%4&%)(

@0YP(!0=GZ(!313&%(#;(H*1'*"%(34,(I&9%4&%

10.00 Our Mythical Seminar led by Katarzyna Marciniak E(KLJ0(
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12.00 Lunch for Speakers 

15.00 Visit to the Viewing Terrace at the Palace of Culture and 
Science, for Speakers(

16.30 Our Mythical Teaching Workshop – AMU PAN, Room 2513, 
81##"(jjdZ(;#"(I+%3>%")((

Presentation(#4('/%(!#19)/(i#*4?(0&3,%7.(-.(9')(!"%)9,%4'(Prof. Konrad Osaj&
da 

Presentation( -.( Dr. Joanna BłogowskaZ( !0=a)( R2&%11%4&%( 94( I&9%4&%( e%+3"'[

7%4'(

Y#,%"3'#"\(K=-&"*X$&36Z(e%+3"'7%4'(#;(6*7349'9%)Z(P495%")9'.(#;(S#%/37+'#4((

Sonya Nevin & Steve SimonsZ( e%+3"'7%4'( #;( 6*7349'9%)Z( P495%")9'.( #;( S#%[

hampton / The Panoply Vase Animation Project, -%$./+$%&'+0"'-%1$"%+'23)45'$%'
Warsaw: The Making-Of((

Alfred TwardeckiZ(=3'9#431(Y*)%*7(94(Q3")3:Z(Project of the Ancient Art: Gal,
lery of the National Museum in Warsaw, 2019(

Evelien BrackeZ( 69)'#".( 34,( H13))9&)Z( I:34)%3( P495%")9'.( @593( I>.+%GZ( Literacy 
through Classical Myth: Teaching Stories and Languages in Wales(

Ulrich Rausch, Artist Magician & Educator (Germany/Italy), The Magic World of 
-%+$67$+8(

19.00 Dinner for Speakers 

MAY 18, 2017 (THURSDAY) 

L311"##7Z(J.)X>9%:9&X[!#'#&>9(!313&%Z(P495%")9'.(#;(Q3")3:

10.00 Opening of the Conference
%% <4'"#,*&'9#4\(V&#&%U6"&*5&%3'"'&,Z(83&*1'.(#;(M0"'%)(N9-%"31%)O(PQ

Prof. Robert A. SucharskiZ(e%34(#;('/%(83&*1'.(#;(M0"'%)(N9-%"31%)OZ(P495%")9'.(#;(

Q3")3:((

Prof. Jerzy AxerZ(e9"%&'#"(#;('/%(H#11%?9*7(0"'%)(N9-%"31%)(@HN0IGZ(83&*1'.(#;(M0"[

'%)(N9-%"31%)OZ(P495%")9'.(#;(Q3")3:
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10.30-12.00 Hercules the Hope-Bearer 
%% Y#,%"3'#"\(X&"'$)*NY*Z,$C)$,$Z(e%+3"'7%4'(#;(R4?19)/Z(P49[

versity of Yaoundé 1 

Susan DeacyZ(e%+3"'7%4'(#;(6*7349'9%)Z(P495%")9'.(#;(S#%/37+'#4Z(9")174"*'
and the Autistic Imagination: Introducing the ‘Autism’ Strand of Our Mythical Child,
0335'

Edoardo Pecchini, Faculty of “Artes Liberales”, University of Warsaw / Bolzano 
6#)+9'31Z(:)3.3+$%&';"%+/4'9"/4+0'+0)37&0'<4/**$1*='9")174"*'/*'>)/$%")'$%'>35/8?*'
Labours of Children and Young People(

Markus JankaZ(<4)'9'*'%(#;(H13))9&31(!/91#1#?.Z(P495%")9'.(#;(Y*49&/Z(9")174"*'/*'
Hero of Hopeful Culture in Ancient Poetry and Contemporary Media for Children 
/%5'@37%&'-574+*

12.30 Lunch for Speakers 

14.00-15.30 Children in Myth
%% Y#,%"3'#"\( Przemysław KordosZ( 83&*1'.( #;( M0"'%)( N9-%"31%)OZ(

P495%")9'.(#;(Q3")3:

Deborah H. RobertsZ( e%+3"'7%4'( #;( H13))9&)Z( 635%";#",( H#11%?%Z( :9'/( Sheila 
MurnaghanZ(Gilgamesh as Special Child: Saving the Story(

Sheila MurnaghanZ(e%+3"'7%4'(#;(H13))9&31(I'*,9%)Z(P495%")9'.(#;(!%44).153493Z(

:9'/(Deborah H. RobertsZ(Greek Tragedy for Modern Children: Ali Smith’s “The 
Story of Antigone” 

Edith HallZ(e%+3"'7%4'(#;(H13))9&)Z(W94?a)(H#11%?%(N#4,#4(@593(I>.+%GZ(A/1$%&'A/.,
ily Trauma in Natalie Haynes’ “The Children of Jocasta” 

15.30-16.00 Coffee Break

16.00-17.30 New Generation of Hope
%% Y#,%"3'#"\(Z'3,*A(M$Z(S#.31(6#11#:3.Z(P495%")9'.(#;(N#4,#4

Lisa MauriceZ(e%+3"'7%4'(#;(H13))9&31(I'*,9%)Z(L3"[<134(P495%")9'.Z(From Joppa to 
Jaffa: Percy Jackson and Israeli Fanfiction: A Case Study 

Elżbieta OlechowskaZ(83&*1'.(#;(M0"'%)(N9-%"31%)OZ(P495%")9'.(#;(Q3")3:Z(Battle 
between Hope and Destiny in Young Adults Television Series “Atlantis” (2013–2016), 
“Olympus” (2015), and “Once Upon a Time”, Season 5–6 (2015–2017) 
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Ayelet PeerZ( e%+3"'7%4'( #;( H13))9&31( I'*,9%)Z( L3"[<134( P495%")9'.Z( Growing Up 
;/%&/'B+84"'

18.00 !"#$%&!$'$&()'$*)" – Presentation by Véronique Dasen @RSH(

Advanced Grant 2017), Department of Historical Sciences, Uni[
5%")9'.(#;(8"9-#*"?(

18.30 Cultural Programme 

19.30 Dinner for Speakers 

MAY 19, 2017 (FRIDAY) 

I%43'%(6311(h(T#1,%4(6311Z(W3X979%"X(!313&%Z(P495%")9'.(
#;(Q3")3:

9.30-11.00 The Roots of Hope 
%% Y#,%"3'#"\(X&>'D*5(>%'"Z(e%+3"'7%4'(#;(H13))9&31(!/91#1#?.Z(

P495%")9'.(#;(N$*-1$343(

Katarzyna JerzakZ( <4)'9'*'%( #;( Y#,%"4( N34?*3?%)Z( !#7%"34934( P495%")9'.( 94(

Słupsk, Myth and Suffering in Modern Culture: The Mythical Chronotope from Os,
car Wilde to Woodkid(

Simon J.G. Burton & Marilyn E. BurtonZ(83&*1'.(#;(M0"'%)(N9-%"31%)OZ(P495%")9'.(

#;(Q3")3:Z(Mythical Delight and Playfulness in C.S. Lewis’ “Till We Have Faces” and 
“Chronicles of Narnia” 

Margaret BromleyZ(I&/##1(#;(0"')Z(P495%")9'.(#;(=%:(R4?134,Z(“Somewhere Else” 
and “Like Nowhere Else on Earth” – Making the World “a Better Place”: Antipodean 
Representations of Aesop’s “Fables”

11.00-11.30 Coffee Break
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11.30-13.00 Playing with the Past 
(( Y#,%"3'#"\(Adam ŁukaszewiczZ(<4)'9'*'%(#;(0"&/3%#1#?.Z(P49[

5%")9'.(#;(Q3")3:(

Véronique DasenZ( e%+3"'7%4'( #;( 69)'#"9&31( I&9%4&%)Z( P495%")9'.( #;( 8"9-#*"?Z(

Playing with Life Uncertainties

Rachel Bryant DaviesZ(e%+3"'7%4'(#;(H13))9&)(34,(04&9%4'(69)'#".Z(e*"/37(P49[

5%")9'.Z( ‘Steeds of Magical Capacity’: The Trojan Horse as Children’s Toy since the 
Nineteenth Century 

Hanna PaulouskayaZ( 83&*1'.(#;( M0"'%)(N9-%"31%)OZ(P495%")9'.(#;(Q3")3:Z(B3#$"+'
Cinematic Tragedies as a Help in Growing Up(

13.30 Lunch for Speakers

15.00-16.00 Hope for Girls 
(( Y#,%"3'#"\(S$##'"&* V[CC$%)'"@\5$'O&=$%Z( T%"734( e%+3"'[

7%4'Z(P495%")9'.(#;(Jk-94?%4(

Krishni BurnsZ(04'/"#+#1#?.(34,(H13))9&31(I'*,9%)Z(P495%")9'.(#;(0>"#4Z(La Fon,
taine’s Reeds: Adapting Greek Myths to Model Resilience 

Elizabeth HaleZ( I&/##1( #;( 0"')Z( P495%")9'.( #;( =%:( R4?134,Z(-7*+)/4$/%'!"#")$"*'
and Floating Schoolgirls: Intertextual Mysteries in Ursula Dubosarsky’s “The Golden 
Day” 

16.00-16.30 Presentation of the recent volumes on the Classics and 
Youth Culture and an ERC task – +,-./&0123&453"122#

16.30-17.00 Coffee Break 

17.00-18.30 Holding Out for a Hero 
%% Y#,%"3'#"\(V&%()'"$* T.&'D'@-C&""Z( I1359&( e%+3"'7%4'Z( P49[

5%")9'.(#;(6%9,%1-%"?(

Nick LoweZ(S#.31(6#11#:3.Z(P495%")9'.(#;(N#4,#4Z(How to Become a Hero? 

Robert A. SucharskiZ(83&*1'.(#;(M0"'%)(N9-%"31%)OZ(P495%")9'.(#;(Q3")3:Z(Joe Alex 
(Maciej Słomczyński) and His “Czarne okręty” [“The Black Ships”]: A History of a 
Trojan Boy in Times of the Minoan Thalassocracy 

Michael Stierstorfer, University of Regensburg / Humanistic High School Al[
-%"'*)(Y3?4*)(3'(S%?%4)-*"?( @593(I>.+%GZ(From an Adolescent Freak to a Hope 



CC!"#$%&'()*+,$-./0111$$♦! 23'0#3+').3+,$4.#56(./6$+37$8.390#03*0:$4+#6+;:$%+&$<=>?<:$?@<A

Spreading Messianic Demigod: The Curious Transformations of Modern Teenagers 
in Actual Mythopoetic Fantasy Literature 

19.00 Dinner for Speakers 

MAY 20, 2017 (SATURDAY) 

83&*1'.(#;(M0"'%)(N9-%"31%)O(PQZ(Q/9'%(d9113Z(e#-"3(FA

9.30-11.00 Brand New Hope 
%% Y#,%"3'#"\(5&%,=-*W&",&Z(<4)'9'*'%(#;(H13))9&31(!/91#1#?.Z(P49[

5%")9'.(#;(Y*49&/(

Bettina Kümmerling-MeibauerZ(T%"734(e%+3"'7%4'Z(P495%")9'.(#;(Jk-94?%4Z(

The Utopia of an Ideal Community: Reconsidering the Myth of Atlantis in James 
Gurney’s “Dinotopia” Novels 

Helen LovattZ( e%+3"'7%4'( #;( H13))9&)Z( P495%")9'.( #;( =#''94?/37Z( 97%&)8' /%5'
Hopeful: Greek Myths and Children of the Future in Mike Carey’s Melanie Stories 

Katerina VoliotiZ(e%+3"'7%4'(#;(6*7349'9%)Z(P495%")9'.(#;(S#%/37+'#4Z(C./&"*'
of a Good Life: Gods in Early Readers for Children in Greece 

11.00-11.30 Coffee Break

11.30-13.30 Students Session 
%% Y#,%"3'#"\(H&""&*B&=)(=-,&6&Z(83&*1'.(#;( M0"'%)(N9-%"31%)OZ(

P495%")9'.(#;(Q3")3:

!#)'%"(!"%)%4'3'9#4)(-.('/%()'*,%4')(#;('/%(83&*1'.(#;(!/91#1#?.(#;('/%(L%13"*)934(

I'3'%(P495%")9'.\(Angelina Gerus, Khrystsina Hunko, Kristina Kachur, Alena 
Kaplich, Katsiaryna Kasyan, Siarhei Lunski, Natalya Muzhyla, Yauheni Pip&
ko, Dzianis Sakalouski, Nastassia Shylava, Aliaksandra Stabredava, and Ali&
na Tsikhanovich
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(( Y#,%"3'#")\(?)'U&O$#.*H&)$Z(I&/##1(#;(0"')Z(P495%")9'.(#;(=%:(

R4?134,( h( Elżbieta OlechowskaZ( 83&*1'.( #;( M0"'%)( N9-%"31%)OZ(

P495%")9'.(#;(Q3")3:(

!34%1)(-.('/%()'*,%4')(#;('/%(83&*1'.(#;(M0"'%)(N9-%"31%)OZ(P495%")9'.(#;(Q3")3:\

13$#/9B&#8&?$#D/'>&E2\(Dorota Bazylczyk, Viktoryia Bartsevich, Agnieszka Ma&
ciejewska

!%0/'>&-.3&+#'9-3$\(Zofia Bartnicka, Hanna Zarzycka, Joanna Kłos

+%F3&1#23G&H#-&I%$\(Anna Mik, Krzysztof Rybak, Joanna Bieńkowska

14.00 Lunch for Speakers

15.00-16.30 The Once and Future Hope 
%% Y#,%"3'#"\(K.$')&*5=%"&@.&"Z(e%+3"'7%4'(#;(H13))9&31(I'*,[

9%)Z(P495%")9'.(#;(!%44).153493(

Marguerite JohnsonZ( I&/##1( #;( 6*7349'9%)( 34,( I#&931( I&9%4&%Z( P495%")9'.( #;(

=%:&3)'1%Z(‘For the Children’: Children’s Columns in Australian Newspapers during 
the Great War: Mythic Hope or Mythic Indoctrination? 

Jan KieniewiczZ(83&*1'.(#;(M0"'%)(N9-%"31%)OZ(P495%")9'.(#;(Q3")3:Z(Bandar-log in 
Action: The Polish Children’s Experience of Disaster in Literature and Mythology 

Daniel A. Nkemleke & Divine Che NebaZ(e%+3"'7%4'(#;(R4?19)/Z(P495%")9'.(#;(

Yaoundé 1, Ayi Kwei Armah’s “Two Thousand Seasons” and “Osiris Rising” as Pan-Af,
rican Epics 

16.30-17.00 Coffee Break 

17.00-18.30 Behold Hope All Ye Who Enter Here... 
%% Y#,%"3'#"\( X$O(%&.* HY* I(O$%#-Z( e%+3"'7%4'( #;( H13))9&)Z(

635%";#",(H#11%?%(

Jerzy AxerZ(83&*1'.(#;(M0"'%)(N9-%"31%)OZ(P495%")9'.(#;(Q3")3:Z(Kotick the Saviour: 
From Inferno to Paradise with Animals 

Owen HodkinsonZ(e%+3"'7%4'(#;(H13))9&)Z(P495%")9'.(#;(N%%,)Z(()D0$1'!"*3%/%1,
es of Love and Loss in David Almond’s “A Song for Ella Grey” 

Katarzyna MarciniakZ(83&*1'.(#;(M0"'%)(N9-%"31%)OZ(P495%")9'.(#;(Q3")3:Z(“I Found 
Hope Again that Night...”: The Orphean Quest of Beauty and the Beast 

19.00 Dinner for Speakers 
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20.00 Long Night of Museums in Warsaw  

MAY 21, 2017 (SUNDAY) 

H#+%"49&*)(I&9%4&%(H%4'"%

13.30 Lunch for Speakers

15.00 Workshop and Visit to the Copernicus Science Centre for 
Speakers 

19.00 Space Odyssey in the Planetarium for Speakers 

21.00 Dinner for Speakers 
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G=%*56#.'3&)*1.')D.((DYYY
T.$*I$3$/#'("*(2*1)&--'3&)*N"#']='#6*'"*1.')D%$"P-*&"D*^(="@*ND=)#-P*1=)#=%$
'"*I$-/("-$*#(*I$@'("&)*&"D*Q)(O&)*1.&))$"@$-*

In 2016 we embarked on a wonderful research journey with the Project )*$&+,-./0%"&
4./"(.##(555&6.3&73032-/#'&#8&4"%99/0%"&:'-/;*/-,&/'&4./"($3'<9&%'(&=#*'>&:(*"-9<&4*"-*$3&

/'&7392#'93&-#&73>/#'%"&%'(&?"#@%"&4.%""3'>39(#:94?('#('/%()*++#"'(#;('/%(R*"#+%34(

Research Council (ERC) within the framework of the ERC Consolidator Grant (2016–
2021).

J/%(!"#$%&'(#"9?943'%)(;"#7(':#(+"%59#*)(5%4'*"%)\()*$&+,-./0%"&4./"(.##(555&6.3&

4"%99/09&%'(&4./"($3'<9&J/-3$%-*$3&K3-D33'&L%9-&%'(&I39-Z()*++#"'%,(-.(3(N#%-(H13))9[

cal Library Foundation Grant (2012–2013), and 4.%9/'>&+,-./0%"&K3%9-9555&6.3&73032C
-/#'&#8&4$3%-*$39&8$#B&?$%30#C7#B%'&+,-.#"#>,&/'&4./"($3'<9&M&=#*'>&:(*"-9<&4*"-*$3&

%9&%&6$%'98#$B%-/#'&+%$F3$Z()*++#"'%,(-.('/%(01%234,%"(5#4(6*7-#1,'(8#*4,3'9#4(

our mythical childhood 

Y3'.1,3(J"3&%:)>3Z()*$&+,-./0%"&4./"(.##( (2012)
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Alumni Award for Innovative Networking Initiatives (2014–2017), with continuous as[

)9)'34&%(31)#(;"#7('/%(M:$-39&J/@3$%"39(<4)'9'*'%O(8#*4,3'9#4^(

Q%(397(3'(,%5%1#+94?(3(+9#4%%"94?(3++"#3&/('#('/%("%&%+'9#4(#;(H13))9&31(04'9l[

*9'.(*4,%")'##,(3)(34(97+#"'34'(&*1'*"31(%2+%"9%4&%('/3'(&#4'"9-*'%)('#('/%(;#"73[

'9#4(#;('/%(.#*4?(+%#+1%a)(9,%4'9'9%)(31#4?(:9'/('/%9"(949'93'9#4(94'#(3,*1'/##,^(Q%(

3++1.("%?9#431(+%")+%&'95%)(3)(%2'"%7%1.(531*3-1%(&#4'%2')(#;('/%("%&%+'9#4(#;(04[

'9l*9'.Z(:/9&/(9)(4#'(#41.(+3))95%1.('3>%4(94Z(-*'(31)#(3&'95%1.("%)/3+%,(94(&/91,"%4a)(

34,(.#*4?(3,*1')a(&*1'*"%(94("%)+#4)%('#("%?9#431(34,(?1#-31(&/311%4?%)^(J/*)Z('/%(

essence of this innovative approach consists in comparative studies of differing re[

&%+'9#4(7#,%1)(3&"#))('/%(&#4'94%4')\(94(R*"#+%Z(07%"9&3Z(0*)'"3193(34,(=%:(_%3[

134,(34,(E(3(-#1,(-*'(4%&%))3".()'%+(E(94(+3"')(#;('/%(:#"1,(4#'(&#77#41.(3))#&9[

3'%,(:9'/(T"3%&#[S#734('"3,9'9#4\(0;"9&3(34,(0)93^(J/%()/3"%,(/%"9'3?%(#;(H13))9&31(

Antiquity, recently enhanced by the global influence of popular culture (movies, In[

'%"4%'(3&'959'9%)Z(&#7+*'%"(?37%)(94)+9"%,(-.('/%(&13))9&31('"3,9'9#4GZ(?95%)(3(*49l*%(

opportunity – through the reception filter – to gain a deeper understanding of the 
>%.()#&931Z(+#19'9&31Z(34,(&*1'*"31('"34);#"73'9#4)(*4,%":3.(3'(53"9#*)(1#&3'9#4)^(

K*"(!"#$%&'(&#7+"9)%)('/"%%(&"*&931()'3?%)(1%3,94?('#(3('/#"#*?/(3))%))7%4'(#;(

'/%("#1%(#;(H13))9&31(04'9l*9'.(3)(3(73">%"(#;(&/34?%)(#4(3("%?9#431(34,(?1#-31()&31%(

(on the first – current – stage, see )*$&+,-./0%"&1#23Z(+^(19G^(Y#"%#5%"Z(:%(,%%+[

1.(-%19%5%( 94( '/%( 9,%3(#;( M"%)%3"&/( ;#"()#&9%'.O^(6%4&%('/%(!"#$%&'a)()'"*&'*"%( @)%%(

p.  17GZ( %4&#7+3))94?( 53"9#*)( +%")+%&'95%)^( <')( 6#)'( <4)'9'*'9#4( 9)( '/%( P495%")9'.(

of Warsaw in collaboration with four Beneficiary Institutions: the University of New 
England in Australia, the University of Yaoundé 1 in Cameroon, Bar-Ilan University 
94(<)"3%1Z(34,('/%(P495%")9'.(#;(S#%/37+'#4(94('/%(P49'%,(W94?,#7^(Q%(&#113-#"3'%(

&1#)%1.('#(%4&#7+3))(311('/%("%?9#431(+3"'9&*13"9'9%)(#;('/%("%&%+'9#4(#;(H13))9&31(04[

'9l*9'.(34,('#(3,,"%))()%5%"31(,%734,94?(&/311%4?%)(@%,*&3'9#4Z(,9)3-919'.(73''%")Z(

+#+*13"9X3'9#4( 593( 34973'9#4)Z( 43'95%( 7.'/)G( :9'/( %794%4'( %2+%"')( ;"#7( 53"9#*)(

+3"')(#;('/%(:#"1,(E(;"#7('/%(P49'%,(I'3'%)Z('/"#*?/(T%"734.Z(<'31.Z(S*))93Z(I1#5%[

493Z(34,(I:9'X%"134,Z('#('/%(P49'%,(W94?,#7^(

Together, since our first meeting in Warsaw in 2012, we have been travelling 
:/%"%(4#(T##?1%()%3"&/(/3,(?#4%(-%;#"%(E(:%(73>%(,9)&#5%"9%)Z(1%3"4Z('%3&/Z(34,(

%4$#.^(6%"%-.( <(:9)/( '#( '/34>( '/9)(-%)'(%5%"( &"%:( @;#"(311( '/%(7%7-%")Z( )%%(N$#C

>$%BB3& D/-.& -.3& :@9-$%0-9Z( +^( 27G^( Q%( ,%%+1.(.(/$( @'/%( >%.:#",( #;( #*"( 4%:%)'(

3,5%4'*"%G( '/3'( '#?%'/%"( :%( &34( 73>%( 3( &/34?%( 593( '/%( !"#$%&'a)( 97+3&'( #4( '/%(

frontiers of scholarship, education, and culture. All aboard!  

W3'3"X.43(Y3"&9493>



CF!"#$%&'()*+,$-./0111$$♦! 23'0#3+').3+,$4.#56(./6$+37$8.390#03*0:$4+#6+;:$%+&$<=>?<:$?@<A

 Project’s Structure

e93?"377%(-.(I#4.3(=%594(h(I'%5%(I97#4)(
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G=%*56#.'3&)*H(/$*'"*1.')D%$"P-*&"D*^(="@*ND=)#-P*1=)#=%$YYY*
The (In)efficacy of Ancient Myths in Overcoming the Hardships of Life

Our first expedition takes place under the only possible banner we could choose for 
'/%(-%?94494?(#;('/9)($#*"4%.(E('/3'(#;(6K!R^(J/%(T"%%>(R1+9)ES#734(I+%)(9)(3(?#,[

,%))(#;(*4>4#:4(+3"%4'3?%Z('/#*?/()#7%'97%)()/%(9)(&#4)9,%"%,('#(-%(3(,3*?/'%"(

#;(=.2E=#2Z(3)(9;('#(&/311%4?%('/%(,3">4%))(34,(,%)+39"(3))#&93'%,(:9'/(=9?/'^(

L"#*?/'('#(R3"'/(-.(!34,#"3Z(6#+%(E(3&&#",94?('#('/%(T"%%>(+#%'(J/%#?49)(E(9)(

the only goddess that remained among us, while all the others, too terrified or dis[

3++#94'%,(:9'/(/*734)Z(/3,(1#4?(1%;'(*)(;#"('/%()%&*"%(3).1*7(#;(K1.7+*)^(J/*)Z(

9'(9)(4#'()*"+"9)94?('/3'(:%(/35%(-%%4(&194?94?('#(MI:%%'(6#+%OZ(3)()/%(9)(&311%,(-.(

!94,3"Z(M:/91%('/%"%(9)(19;%OZ('#(l*#'%(H9&%"#^(04,(4#'(#41.(94(04'9l*9'.Z(3)("%;%"%4&%(

'#('/#)%(3*'/#")(79?/'()*??%)'Z(-*'(94(311(#;(/*734>94,a)(%+#&/)('/%(:#"1,(#5%"Z(

our mythical hope 

_-9?49%:(W3"3)X%:)>9Z(!"#$%&%'(&)*$&+,-./0%"&1#23 (2017)
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34,(%5%4(94(?31329%)(;3"Z(;3"(3:3.(E(94(311('/%(3&')(#;('/%(6*734(H#7%,.(3&"#))('/%(

3?%)^(8#"(19;%(:9'/#*'(6#+%(9)(97+#))9-1%^(i#*(3-34,#4(6#+%(34,(%4'%"(/%11^(

6#+%( 79?/'( -%( ,"3:4( ;"#7( 53"9#*)( )#*"&%)\( ;"#7( '/%( "%13'9#4)/9+)( :9'/( #*"(

4%3"(34,(,%3"Z(;"#7(&#4'3&'(:9'/(0"'(#"(=3'*"%Z(;"#7('/%(7%7#"9%)(#;(:#4,%";*1(

7#7%4')(94('/%(+3)'Z(%'&^(H/91,/##,(79?/'(-%(3('"%3)*".(#;()*&/(7%7#"9%)Z('/#*?/(

9'(4#'(31:3.)(9)^(N%3594?(3)9,%('/%(*'#+934(59%:(#;(&/91,/##,(3)(3(+%"9#,(*4&#4'37[

943'%,(-.(%591Z(:%(/35%('#(3,79'('/3'(9'(9)(#;'%4(3('97%(#;(-#'/('/%(7#)'(-%3*'9;*1(

34,('/%(7#)'('%""9-1%(%2+%"9%4&%)(E(#4%)('/3'(3"%(;#"73'95%(34,(+"#59,%(#"(,%+"95%(

*)(#;(3()*++1.(#;(6#+%(;#"('/%(.%3")('#(&#7%^(07#4?()*&/(%2+%"9%4&%)(:%(79?/'(

94,9&3'%(,%5%1#+94?(;"9%4,)/9+)Z(1%3"494?('#(1#5%(:9'/94(34,(#*')9,%('/%(;3791.Z(;3&[

ing loss and violence, dealing with bullying and rejection, fighting against addiction, 
3&/9%594?(3*'#4#7.Z(*4,%"?#94?(&"9)9)("%?3",94?("%19?9#*)(#"(#'/%"(531*%)Z(/3594?(

'#(73>%('"3?9&(&/#9&%)Z(-*91,94?(9,%4'9'.Z(%'&^(

J/%(+#'%4'931(#;(6#+%(94()*&/(&#4'%2')(9)(94,%%,(*495%")31^(6#:%5%"Z(3'('/%(+"%)[

%4'()'3?%(:%(:9)/('#(;#&*)(#4('/%(+3"'9&*13"()#*"&%('/3'(9)("##'%,(94('/%(T"3%&#[S#[

734(/%"9'3?%(E(;#"(&%4'*"9%)(3(+3"'(#;('/%(&#77#4('"3,9'9#4(3&"#))(734.(+13&%)(#;(

'/%(:#"1,Z(4#:(%4$#.94?(3(4%:("%439))34&%(#:94?('#('/%(+/%4#7%4#4(#;(?1#-319X3[

'9#4^(J/%(&#"%(#;(#*"("%)%3"&/(9)(73941.('/%("#1%(#;(34&9%4'(7.'/)(,*"94?(59'31Z(#;'%4(

very difficult experiences that young people face on their way into adulthood: (7)'
Mythical Hope in Children’s and Young Adults’ Culture... The (In)efficacy of Ancient 
Myths in Overcoming the Hardships of Life^(

Q%( 3"%( %2379494?( /#:( '/%( 3*'/#")( #;( :#">)( ;#"( .#*'/( 73>%( *)%( #;( 34&9%4'(

7.'/)( '#(/%1+( '/%9"(.#*4?("%3,%")( 94(&"*&931(7#7%4')(#;( 19;%Z( 94(-#'/(?1#-31(34,(

"%?9#431(+%")+%&'95%)Z(94('/#)%(7#7%4')(:/%4(9'()%%7)('/3'(19;%(9)(3-#*'('#()/3'[

'%"^(L*'(9;()*&/(3(&"9)9)(9)(#5%"&#7%Z(3(+"97#",931(+#:%"(%7%"?%)(E(#4%('/3'(?95%)(

.#*4?(+%#+1%(6#+%(34,(73>%)('/%7()'"#4?%"(;#"(3,*1'/##,^(J/%(+3"%4'/%)%)(94(

'/9)("%)%3"&/('#+9&(+"%5%4'(*)(;"#7()%%>94?(%3).(34):%")(-*'Z(94,%%,Z(:%(D(*.(/$(

;#"(734.(/3++.("%'*"4)('#('/%(134,(#;(7.'/)m(

W3'3"X.43(Y3"&9493>
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European research council 
(erc)  

J/%(?=%(/$&"*I$-$&%3.*1(="3')* E?I1F( 9)(3(+*-19&(

34,( 94,%+%4,%4'( -#,.( )*++#"'94?( %2&%11%4&%( 94(

)&9%4&%(34,()&/#13")/9+^(<')(7394(?#31(9)('#(%4&#*"[

3?%(/9?/(l*319'.("%)%3"&/(94(R*"#+%('/"#*?/(&#7[

petitive funding. The ERC was officially launched in 
2007. Thus, in 2017 we are happy to celebrate its 
10th anniversary^

The idea for establishing the ERC first came out 
#;(:9,%)+"%3,(,9)&*))9#4)(-%':%%4(R*"#+%34()&9[

%4'9)')Z()&/#13")Z(34,("%)%3"&/(*7-"%113(#"?349)3[

'9#4)(3'(3('97%(:/%4(4#(&1%3"(R*"#+%34(7%&/349)7(

'#()*++#"'(-3)9&("%)%3"&/(#4(3(-"#3,(;"#4'(%29)'%,^(

J/%(RSH(397)('#\

n( Support the best of the best in Europe across all fields of science, scholarship, 
34,(%4?94%%"94?o

n( !"#7#'%(:/#11.(945%)'9?3'#"[,"95%4Z(#"(p-#''#7[*+a(;"#4'9%"("%)%3"&/o

n( R4&#*"3?%('/%(:#">(#;('/%(%)'3-19)/%,(34,(4%2'(?%4%"3'9#4(#;(94,%+%4,%4'('#+(

"%)%3"&/(1%3,%")(94(R*"#+%o

n( S%:3",(944#53'95%(+"#+#)31)(-.(+13&94?(%7+/3)9)(#4('/%(l*319'.(#;('/%(9,%3("3'/[

%"('/34('/%("%)%3"&/(3"%3o

n( S39)%('/%()'3'*)(34,(59)9-919'.(#;(R*"#+%34(;"#4'9%"("%)%3"&/(34,('/%(5%".(-%)'(

"%)%3"&/%")(#;('#,3.(34,('#7#""#:^

J/%(RSH(:9)/%)('#(stimulate scientific excellence by funding the very best, creative 
%$-$&%3.$%-*(2*&"6*"&#'("&)'#6*&"D*&@$4*&"D*-=//(%#'"@*#.$'%*'""(>&#'>$*'D$&-^(J/%(

ERC aims to bring about a wide range of benefits in the following ways:

n( L.(&"%3'94?(#+%4(34,(,9"%&'(&#7+%'9'9#4(;#"(;*4,94?(-%':%%4('/%(5%".(-%)'("%[

)%3"&/%")(94(R*"#+%Z('/%(RSH(:911(%4/34&%(3)+9"3'9#4)(34,(3&/9%5%7%4')^(<'(:911(
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%43-1%('/%(-%)'(9,%3)(34,('31%4')('#(-%("%&#?49)%,(;"#7(3(13"?%"(+##1('/34(%29)')(

3'(43'9#431(1%5%1o

n( J/%(RSHa)(&#7+%'9'95%(;*4,94?(:911(-%(3-1%('#(&/344%1(;*4,)(94'#('/%(7#)'(+"#7[

ising new fields, with a degree of agility not always possible in national funding 
)&/%7%)o

n( J/%(RSH(397)('#()'97*13'%("%)%3"&/(#"?349)3'9#4)('#(945%)'(7#"%(94('/%()*++#"'(

#;(+"#79)94?(4%:('31%4')(E('/%(4%2'(?%4%"3'9#4(#;("%)%3"&/(1%3,%")(94(R*"#+%o

n( K4('/%(%&#4#79&()9,%Z('/%(RSH(:911(/%1+(4*"'*"%()&9%4&%[-3)%,(94,*)'".(34,(&"%[

ate a greater impetus for the establishment of research-based spin-offs;
n( 8"#7(3()#&9%'31(+%")+%&'95%Z('/%(RSH(&#*1,(+"#59,%(3(7%&/349)7(;#"( 945%)'94?(

"3+9,1.(94("%)%3"&/('3"?%'%,(3'(4%:(34,(%7%"?94?(9))*%)(&#4;"#4'94?()#&9%'.^

J/%(RSH(#+%"3'%)(:9'/94('/%('/"%%(;*4,94?()&/%7%)\

n( K#&%#'"@*Q%&"#- – for researchers of any nationality with 2–7 years of experience 
since completion of PhD, a scientific track record showing great promise and an 
%2&%11%4'("%)%3"&/(+"#+#)31o

n( 1("-()'D&#(%*Q%&"#- – for researchers of any nationality with 7–12 years of expe[

rience since completion of PhD, a scientific track record showing great promise 
34,(34(%2&%11%4'("%)%3"&/(+"#+#)31o*?I1*1("-()'D&#(%*Q%&"#-*&%$*D$-'@"$D*#(*
O&3,*=/*%$-$&%3.$%-*M.(*M&"#*#(*$-#&O)'-.*#.$'%*%$-$&%3.*#$&C-Y*T.$*-3.$C$*
&)-(*-#%$"@#.$"-* '"D$/$"D$"#*&"D*$J3$))$"#*"$M*'"D'>'D=&)*%$-$&%3.*#$&C-*
#.&#*.&>$*O$$"*%$3$"#)6*3%$&#$D_

n( ND>&"3$D*Q%&"#- – for active researchers who have a track-record of significant 
research achievements in the last 10 years.q

N-*B%(2Y*W$&"\B'$%%$*S(=%@='@"("4*?I1*B%$-'D$"#4*/=#-*'#`(MJ#+("%)%3"&/(9)(34(94'"94[

)9&311.( 94'%"43'9#431( %4,%35#*"^( Q%( >4#:( '/3'( -"9?/'( 794,)( %2&/34?%( 9,%3)( 3&"#))(

-#",%")(34,(&#4'94%4')Z()#(:%()/#*1,(1%'('/%7(&#113-#"3'%(;"%%1.('#(+"#?"%))(34,('#(

73>%(?"#*4,[-"%3>94?(,9)&#5%"9%)^Oqq

01'/#*?/('/%(R*"#+%34(S%)%3"&/(H#*4&91( 9)(?"#:94?(-%.#4,(&/91,/##,Z(:%(:9)/(

'/3'('/%(&/91,[19>%(&*"9#)9'.(34,('/%($#.(#;(%2+1#"94?('/%(:#"1,()'3.(:9'/('/9)(94)'9'*'9#4(

;#"(%5%"m(

Ad multos annos, ERC!

q(J/%(94;#"73'9#4(#4('/%(RSH(/3)(-%%4(%2'"3&'%,(;"#7('/%(73'%"931)(353913-1%(3'(https://erc.europa.eu^
qq(J/%(94'%"59%:(:9'/(RSH(!"%)9,%4'(!"#;^(f%34[!9%""%(L#*"?*9?4#4(3'(https://cdn4.euraxess.org/sites/default/
files/news/euraxess_links_asean_erc_briefing.pdf (accessed April 29, 2017).

https://erc.europa.eu
https://cdn4.euraxess.org/sites/default/files/news/euraxess_links_asean_erc_briefing.pdf
https://cdn4.euraxess.org/sites/default/files/news/euraxess_links_asean_erc_briefing.pdf
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0(&1#)%(&#113-#"3'9#4(:9'/()&/##1)(9)(#4%(#;('/%(7#)'(97+#"'34'(9,%3)(1.94?(3'('/%(

;#*4,3'9#4( #;( 311( #*"( +"#$%&')^( Q%( ,%%+1.( -%19%5%( 94( '/%( 4%&%))9'.( #;( ,%5%1#+94?(

research for the benefit of society (“citizen science”), with a particular focus on the 
"#1%(#;(H13))9&31(04'9l*9'.(94('/%(%,*&3'9#4(#;('/%(.#*'/^(<4('/%(&*""%4'(+"#$%&'Z(:%(

3"%(+1%3)%,('#(&#4'94*%(#*"(&##+%"3'9#4(:9'/(':#()&/##1)('/3'(;#"('/%(:/#1%()&/##1(

year have worked within the research field chosen for this stage, with the teachers 
3,$*)'94?( 9'('#('/%9"()'*,%4')a(4%%,)(34,(94'%"%)')^(e*"94?(':#(:#">)/#+)(:%(:911(

/35%('/%(#++#"'*49'.('#(#-)%"5%(34,(,9)&*))('/%("%)*1')(#;('/9)(%4,%35#*"^(

0'( '/9)( 7#7%4'( :%( :9)/( '#( '/34>( '/%( )&/##1)a( 6%3,73)'%")\( Y)^( 0?49%)X>3(

Dziekańska of the High School A-$*B/3'/3 in Józefów and Mr. Arkadiusz Krużyński 
of Mikołaj Rej XI High School in Warsaw who from the very beginning have been 
)*++#"'94?(#*"( 9,%3(#;(&#113-#"3'9#4^(Q%('/34>(31)#('/%('%3&/%")Z( ;#"( 9'( 9)(,*%('#(

their engagement and their incessant efforts that such actions bring results: our 
&1#)%)'(&#113-#"3'#")(E(L3"-3"3(I'".&/3"&X.>(34,(0443(Q#$&9%&/#:)>3Z(31#4?(:9'/(

Anna Antoniak (English teacher) and Dr. Katarzyna Sałkiewicz (Polish teacher) from 
Mikołaj Rej XI High School and Joanna Jarząbek (Art teacher), Magdalena Kryk (His[

'#".('%3&/%"GZ(Y#49>3(=3?g">#(@<J('%3&/%"GZ(63X%1(!%3")#4(@R4?19)/('%3&/%"GZ(0?3'3(

Płotczyk (Polish teacher) from the High School A-$*B/3'/3^(04,(13)'(-*'(4#'(1%3)'Z(:%(

%2+"%))(#*"('/34>)('#('/%()'*,%4')(:/#("%)+#4,%,(:9'/(%4'/*)93)7(34,('"*)'^(J/9)(

9)(3(&1%3"()9?4(#;(/#+%(;#"('/%(;*'*"%(#;(04'9l*9'.(3)(3()#*"&%(#;(94)+9"3'9#4Z($#.Z(34,(

*4,%")'34,94?(-%.#4,(?%4%"3'9#431(-#",%")Z(3&"#))('/%(3?%)(34,()+3&%)^(Y3.('/%(

;#"&%(#;(H13))9&31(04'9l*9'.(-%(:9'/(*)m(

W3'3"X.43(Y3"&9493>(h('/%(J%37

6)1&+,-.$758&92:" in High School ;-1)3$"#$" in Józefów

K*"(I&/##1(E('/%(69?/(I&/##1(A-$*B/3'/3(E(&#113-#"3'%)(:9'/('/%(83&*1'.(#;(M0"'%)(

Liberales” of the University of Warsaw since 2012 – participating in successive im[

experimental school project 
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+1%7%4'3'9#4)(#;('/"%%(94'%",9)&9+1943".(+"#$%&')(&#44%&'%,('#('/%("#1%(#;(04'9l*9'.(

94(&/91,"%4a)(34,(.#*'/(&*1'*"%\()*$&+,-./0%"&4./"(.##(555&6.3&4"%99/09&%'(&4./"($3'<9&

J/-3$%-*$3&K3-D33'&L%9-& %'(&I39- during the school year 2012/13; 4.%9/'>&+,-./0%"&
K3%9-9555& 6.3& 73032-/#'& #8& 4$3%-*$39& 8$#B&?$%30#C7#B%'&+,C

-.#"#>,&/'&4./"($3'<9&M&=#*'>&:(*"-9<&4*"-*$3&%9&%&6$%'98#$B%C

-/#'&+%$F3$ in 2015/16, and currently, we work on the third 
stage of the project that in 2016/17 functions under the mot-
'#()*$&+,-./0%"& 1#23O( 34,( ;#&*)%)( #4( '/%( "#1%( #;( 34&9%4'(

7.'/)(94('/%(19;%(#;(.#*4?(+%#+1%^

J#,3.Z(:%(59%:(7.'/#1#?.(3)(34(94)'"*7%4'('#(,%&9+/%"(

/9,,%4(7%3494?)(94(&*1'*"%^(Y.'/#1#?.(/3)("%+%3'%,1.(+"#[

59,%,(/%1+Z(3(>%.(34,(39,(94(*4,%")'34,94?Z(3431.X94?(34,(94[

'%"+"%'94?(#;(&#4'%4')(94&1*,%,(94()&/##1(&*""9&*1*7(#;('%2')^(

S%3,94?(34,(%2+139494?(T"%%>(34,(S#734(7.'/)(,*"94?(!#1[

9)/Z(N3'94Z(#"(&*1'*"31()'*,9%)(&13))%)(-"94?)(/#+%('/3'('/%(&*1'*"31(7%))3?%(:911(-%(

&#""%&'1.(*4,%")'##,^((

<4('/%(+"%)%4'(+/3)%(#;('/%(+"#$%&'Z(:%("%3&/('#('/%(7#)'(#;'%4("%3,(34,(7#)'(

+#+*13"(19'%"3".('%2')^(Q%(+"%)%4'()/#"'()&%4%)(;"#7(I/3>%)+%3"%a)(-';$5*7..")'
Nights’ Dream("&%%&#$D*'"*A&#'". Mythology also off ers the key to understanding the 
!#19)/(43'9#431(%+9&(Pan Tadeusz(rA/$&6.%((3*9s^(J/%(&3)%(#;(e#7%.>#(E(e#:%.>#(

,9)+*'%(9)(*)%;*1( 94(,%7#4)'"3'94?(/#:('/%(S#734'9&(+#%'(,%)&"9-%)(!#19)/("%319[

'.(73>94?("%;%"%4&%('#(S#734(04'9l*9'.^(K*"(+"#$%&'( 9)(31)#(4#'(,%5#9,(#;(3(&#4[

'%7+#"3".(,97%4)9#4^(I'*,%4')(,%)9?4(&D>$%#'-'"@*/(-#$%-()/#:94?('#,3.a)("%319'.(

'/"#*?/('/%(+"9)7(#;("%;%"%4&%)('#(7.'/9&31(3''"9-*'%)^

<7+1%7%4'3'9#4(#;('/%('3)>)(9)(73,%(+#))9-1%('/"#*?/('%37(:#">(#;()'*,%4')(

34,(94'%",9)&9+1943".(&#[#+%"3'9#4(#;('%3&/%")Z(#;(N3'94Z(!#19)/(134?*3?%Z(R4?19)/(134[

?*3?%Z(&#7+*'%"()&9%4&%Z(34,(/9)'#".^(J/9)('.+%(#;(:#">(#4('/%(+"#$%&'(%4$#.)( 94(

'/%(69?/(I&/##1(A-$*B/3'/3(3(+3"'9&*13"(+"%)'9?%^(<4(#*"(%,*&3'9#431(+"#?"377%Z(:%(

:#*1,(19>%('#(%7+/3)9X%('/3'('/%(94,959,*31(,%5%1#+7%4'(3'('/9)()'3?%(#;(;#"73'9#4(

"%19%)(31)#(#4()'"%4?'/%494?()>911)(&#44%&'%,('#(7#5%7%4'Z('"35%1Z(-%':%%4(#-$%&')(

and fi elds of knowledge. Travel along the project lines is possible when we com-
7*49&3'%(-%':%%4('/%(#-$%&')Z(34,(3"%(3-1%('#(&##+%"3'%Z(+134Z()%%>(94;#"73'9#4Z(

eff ectively use a foreign language, connect information 
;"#7( 53"9#*)( ,9)&9+194%)Z( ,"3:( &#4&1*)9#4)Z( +"%)%4'( "%[

)*1')^((

Q%(3"%(5%".(+1%3)%,('/3'('/9)('97%Z(:%(:911()/#:('/%(

eff ects of our work in the project to all invited guests at 
#*"()&/##1(E(94(fgX%;g:^

i#*(3"%(&#",9311.(9459'%,m

S&%O&%&*K#%63.&%3U6,
J%3&/%"(#;(N3'94(34,(04&9%4'(H*1'*"%(

34,(H##",943'#"(#;(69?/(I&/##1(A-$*B/3'/3
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6)1&+,-.$758&92:" in Mikołaj Rej XI High School in Warsaw 

Students in the Polish-Classical class at the Mikołaj Rej XI High School under the pa-
'"#43?%(#;('/%(83&*1'.(#;(M0"'%)(N9-%"31%)O(#;('/%(P495%")9'.(#;(Q3")3:Z(+3"'9&9+3'%(

,*"94?('/%(&*""%4'()&/##1(.%3"(;#"('/%()%&#4,('97%(94('/%(

83&*1'.a)(94'%",9)&9+1943".(%4,%35#*")^(0(.%3"(3?#Z('/%9"(

#1,%"(&#11%3?*%)(/3,('/%(+1%3)*"%(#;(-%94?(+3"'(#;('/%(

+"#$%&'(4.%9/'>&+,-./0%"&K3%9-9555(J/9)('97%(:%(3"%(:#">[

94?(*4,%"('/%(-344%"(#;()*$&+,-./0%"&1#23O

I'*,%4')( +3"'9&9+34')( 3"%( ?%''94?( 3&l*394'%,( :9'/(

H13))9&31(04'9l*9'.(3'(N3'94Z(04&9%4'(H*1'*"%Z(34,(Y%,9[

'%""34%34(H*1'*"%(&13))%)^(J/%.(/35%(4#(+"#-1%7(4#'9&[

94?(94('/%9"(%459"#47%4'('"3&%)(#;(04'9l*9'.\('/%.(&#4)9,[

%"('/%)%(4#'(3)()#7%'/94?(;3"("%7#5%,(;"#7('/%7(-*'(

#4('/%(&#4'"3".(E(3)(-%94?(94(&1#)%(+"#2979'.^(

J/%(3&'9#4)(:%(*4,%"'##>(:9'/94('/%(+"#$%&'()*$&+,-./0%"&1#23O(/35%('/%(;#"7(

#;(3(D'&)(@=$ – fi rst, with heroes from long known myths, familiar since childhood, 
)%&#4,Z(:9'/(7.'/)("%&%4'1.("%3,(3)(#"9?9431(#"('"34)13'%,('%2')^(L%94?(&#4;"#4'%,(

:9'/( '/%7(4#:Z(-%':%%4(&/91,[( 34,(3,*1'/##,Z(-"94?)(4%:(7%3494?(34,(*4,%"[

)'34,94?^(J/%(:#">(#4('/%(+"#$%&'(31)#(94&"%3)%,(#*"(;379193"9'.(:9'/(Q3")3:Z(#*"(

&9'.^( Q%( :%"%( 1##>94?( '"*+&%-&M*=%O&"* -/&3$* %$C"&"#-* &"D* $3.($-* (2*C6#.-*
&"D*#.$'%*.$%($-^(T"%%>(34,(S#734(7.'/)(E("%["%3,(34%:(E(94)+9"%,(*)('#(1%3"4Z(

play, and create: what we are going to present within the project is a refl ection of 
youthful imagination, creativity, play of associations, identifi cation with the world 
:/#)%("##')("%3&/(94'#('/%(Y%,9'%""34%34()#91^(i#*4?(+%#+1%('#,3.(:91194?1.(*)%(

4%:(;#"7)(#;(&%#'-#'3($J/%$--'("(34,(:3.)(#;(&"%3'94?('/%9"(7%))3?%^(J/%.(3,#+'%,(

4%:(3"'9)'9&()'"3'%?9%)(E(;#"('/3'("%3)#4()'*,%4')(+3"'9&9+34')(:%"%(*)94?(+/#'#(34,(

7#59%(&37%"3)Z()73"'+/#4%)Z(&#7+*'%")Z(34,()#(;#"'/^(J/%.(:%"%(31)#(3-1%('#(&"%[

3'%('"3,9'9#431(;#"7)(#;(%2+"%))9#4Z(%^?^Z(+394'94?)(#"()>%'&/%)(94)+9"%,(-.(7.'/)^(((

I#&931(?#31)(#;(#*"(3&'959'9%)(:%"%( 97+#"'34'\(&#113-#"3'9#4Z(#+%44%))Z(:91194?[

ness to learn, reinforcement of the sense of personal worth. The eff orts of our team 
,%7#4)'"3'%(+3"'9&*13"1.('/3'(.#*4?(+%#+1%('#,3.(/35%(3'('/%9"(,9)+#)31(&#4)9,%"3[

-1%(94'%11%&'*31Z(7%4'31Z(34,()#&931("%)#*"&%)o('/%.(/35%(

4#(l*317)(*)94?(4%:(7%,93(34,('/%9"('##1)Z(&#4)'"*&'[

94?(94('/9)(7344%"(3(-"9,?%(-%':%%4(#*"('97%)(34,('/%(

"%7#'%(+3)'('#(:/#7(-%1#4?('/%(7.'/)(#;(T"%%>)(34,(

S#734)^(Q/3'(:%(+"%)%4'(:9'/94('/%(+"#$%&'(&37%(3)(3(

)*"+"9)%(31)#('#(#*")%15%)^(

N""&*+(L3'$3.(M-,&(

J%3&/%"(#;(N3'94(34,(04&9%4'(H*1'*"%(

at Mikołaj Rej XI High School
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MAY 15, 2017 (MONDAY)

I&/##1(A-$*B/3'/3, Józefów / OBTA, Faculty of “Artes Libera-
les” UW, Nowy Świat 69 / Collegium Artes Liberales (CLAS), 

83&*1'.(#;(M0"'%)(N9-%"31%)O(PQZ(Q/9'%(d9113Z(e#-"3(FA

 programme with the 
abstracts  

JÓZEFÓW
fgX%;g:(9)(3('#:4()#*'/%3)'(;"#7(

Q3")3:Z(94(Y3)#5934(d#95#,%)/9+^(

N#&3'%,(94(3(-%3*'9;*1("%?9#4Z(fgX%[

;g:a)(3"%3(-%1#4?)('#('/%(Y3)#5934(

N34,)&3+%(!3">(34,(9'(/#)')('/"%%(

43'*"31("%)%"53'9#4)(X#4%)^(

ZAMOYSKI PALACE
Built in the 17'/(&%4'*".Z(9'('##>(%4'9"%1.(4%:(;#"7(@:9'/('/%('.7+34*7(+"%)%4'94?(T"%%>(

and Roman gods as personifi cations) in the 19'/(&%4'*".Z(:/%4("%&#4)'"*&'%,(94(#",%"(

to become one of the fi rst tenement houses in Warsaw. In one of its apartments lived 
Frederic Chopin’s sister. The most known historical event that took place here was a 1863 

I'"*79%49%(t(`(I&/##1(MI'"*79%49%O
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!"#$% L*)(J"34);%"(;#"(I+%3>%")(;"#7('/%(6#'%1(T"#73,3('#(fgX%;g:

11.00  Our Mythical Hope in Education I Workshop E(I&/##1(A-$*C

B/3'/3Z(fgX%;g:

(( Y#,%"3'#"\(S&%O&%&*K#%63.&%3U6,Z(I&/##1(A-$*B/3'/3(

12.00 Lunch for Speakers

13.30 L*)(J"34);%"(;#"(I+%3>%")(;"#7('/%(I&/##1(A-$*B/3'/3('#(Q3"[

)3:

15.30 Our Mythical Endeavours Workshop E(KLJ0Z(;#"(I+%3>%")

%% Y#,%"3'#"\(V&#&%U6"&*5&%3'"'&,Z(83&*1'.(#;(M0"'%)(N9-%"31%)OZ(

P495%")9'.(#;(Q3")3:

17.30 Participation in the Meeting of the Faculty of “Artes Lib-
erales” Laboratory for Theatre Ecology / The European 
Centre for Theatre Practices “Gardzienice” by Włodzimierz 
Staniewski E(HN0I

N%&'*"%(-.(Armand D’AngourZ(f%)*)(H#11%?%Z(P495%")9'.(#;(K2;#",Z(!"#$#$%&'()"*+,
es: The Sound of the Chorus

19.00 Dinner for Speakers

-#7-94?(3''3&>(#4(8.#,#"(L%"?Z("%+[

"%)%4'34'(#;(S*))934(3*'/#"9'9%)(94(

Q3")3:^(0;'%":3",)Z(S*))934()#1,9%")(

+1*4,%"%,('/%(+313&%Z('/"#:94?(#*'(

H/#+94u)(+934#('/"#*?/('/%(:94,#:(

E('/%()&%4%()##4(-%&37%().7-#19&31(

for the Polish martyrology of the 19'/(

&%4'*".^(S%-*91'(3;'%"('/%(QQ<<Z(4#:(

'/%(!313&%(/#*)%)()#7%(83&*1'9%)(#;(

'/%(P495%")9'.(#;(Q3")3:Z(:9'/('/%(

83&*1'.(#;(M0"'%)(N9-%"31%)O(37#4?(

'/%7^(

`(Y3"%>(K)'"#:)>9
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MAY 16, 2017 (TUESDAY)

HN0IZ(83&*1'.(#;(M0"'%)(N9-%"31%)O(PQZ(Q/9'%(d9113Z(e#-"3(
72 / Museum of Modern Art in Warsaw / OBTA , Faculty 

of “Artes Liberales” UW, Nowy Świat 69

Erected around 1900 for the city 
&#4&"%'%(;3&'#".Z('/%()7311(:/9'%(

/#*)%(-%1#4?)(4#:( '#( '/%(P49[

5%")9'.(#;(Q3")3:^(017#)'(:/#11.(

rebuilt in 1996–1997, it gained new 
offi  ce and classroom space which 
4#:()%"5%)('/%(83&*1'.(#;(O0"'%)(

N9-%"31%)O( 34,( 9')( %2+%"97%4'31(

)'"*&'*"%(E( '/%(H#11%?9*7(0"'%)(

N9-%"31%)(:/9&/(94&1*,%)('/%(0"[

'%)(N9-%"31%)()'*,.(+"#?"377%)Z(

,%)9?4%,('#("%)'#"%(3:3"%4%))(#;(

'/%(>94,"%,(43'*"%(#;('/%(/*734[

9'9%)Z()#&931()&9%4&%)Z(34,(43'*"31(

)&9%4&%)^

J/%(4%:1.(#+%4%,(+35919#4(#;('/%(Y*)%*7(

#;(Y#,%"4(0"'(9)(1#&3'%,(#4('/%(-34>)(#;('/%(

d9)'*13("95%"^(<'(/#)')('/%(%2/9-9'9#4(6.3&K3C

>*/"/'>&A/$3'&/9&6.,&4$39-( @3(l*#'3'9#4(;"#7(

H.+"934(W3791(=#":9,Z(#4%(#;('/%(?"%3'%)'(

+#%')(#;('/%(!#19)/(S#734'9&9)7GZ(%2+1#"94?(

'/%(*495%")31(&#44#'3'9#4(#;('/9)(7.'/9&31(

&"%3'*"%(E(3().7-#1(#;(Q3")3:^

Q9>97%,93(H#77#4)(t(HH(Li[I0(b^B

`(83&*1'.(#;(M0"'%)(N9-%"31%)O(PQ
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10.00 Our Mythical Hope in Education II Workshop E(HN0I(

%% Y#,%"3'#")\(5&%@=$%'#$* W(."-("Z( I&/##1( #;( 6*7349'9%)( 34,(

I#&931( I&9%4&%Z( P495%")9'.( #;( =%:&3)'1%( h(N""&*+(L3'$3.(M\
-,&, XI Mikołaj Rej High School

12.30 Lunch for Speakers 

14.00 A Close Encounter of the Third Kind with the Sirens E(Y*)%[

*7(#;(Y#,%"4(0"'(94(Q3")3:Z(;#"(I+%3>%")(

16.00 Our Mythical Survey Workshop E(KLJ0Z(;#"(I+%3>%")(

%% Y#,%"3'#"\(Elżbieta OlechowskaZ(83&*1'.(#;(M0"'%)(N9-%"31%)OZ(

P495%")9'.(#;(Q3")3:(

19.00 Dinner for Speakers



bC!"#$%&'()*+,$-./0111$$♦! 23'0#3+').3+,$4.#56(./6$+37$8.390#03*0:$4+#6+;:$%+&$<=>?<:$?@<A

MAY 17, 2017 (WEDNESDAY) 

OBTA, Faculty of “Artes Liberales” UW, Nowy Świat 69 / 
!#19)/(i#*4?(0&3,%7.(3'('/%(!#19)/(0&3,%7.(#;(I&9%4&%)(

@0YP(!0=GZ(!313&%(#;(H*1'*"%(34,(I&9%4&%(

10.00 Our Mythical Seminar led by Katarzyna Marciniak E(KLJ0(

12.00 Lunch for Speakers 

15.00 Visit to the Viewing Terrace at the Palace of Culture and 
Science, for Speakers 

16.30 Our Mythical Teaching Workshop – AMU PAN, Room 2513, 
81##"(jjdZ(;#"(I+%3>%")((

Presentation(#4('/%(!#19)/(i#*4?(0&3,%7.(-.(9')(!"%)9,%4'(Prof. Konrad Osajda 

Presentation(-.(Dr. Joanna BłogowskaZ(!0=a)(R2&%11%4&%(94(I&9%4&%(e%+3"'7%4'(

The tallest building in Poland, with its 237 m 
/%9?/'(34,(%2&%+'9#431(59%:('%""3&%(#4('/%(

top, was constructed in 1955, as a “gift from 
'/%(I#59%'(P49#4OZ(34,(#"9?94311.(:3)(&311%,(

'/%(f#)%+/(I'3194(!313&%^(I*++#)%,('#(-%(3(

/9?/19?/'(#;('/%()#&9319)'(+"#+3?34,3(#;('/%(

1950s, the Palace became the most notable 
%237+1%(#;()#&9319)'("%319)7()'.1%(94(!#134,Z(

:9'/( '/%( 94'%"9#")( "9&/1.( ,%&#"3'%,( :9'/(

3"'[,%&#[94)+9"%,(#"437%4')^(<'(/#)')(,#X[

ens of cultural institutions of diff erent kinds: 
on its 46 fl oors one can fi nd, among others, 
3(/*?%(&#4&%"'(/311Z(3(&94%73Z('/%3'"%)Z(?31[

1%"9%)Z(3(7*)%*7Z(49?/'(&1*-)o(9'(31)#(/#)')(

'/%(!#19)/(i#*4?(0&3,%7.(34,('/%(!#19)/(

0&3,%7.(#;(I&9%4&%)Z(34,('/%(H/91,"%4(!31[

3&%Z(3(+*-19&(94)'9'*'9#4(#"?349X94?(1%))#4)(

34,()+#"'(3&'959'9%)(;#"(.#*4?(+%#+1%(94('/%9"(

1%9)*"%('97%^(
Wikimedia Commons, by Nnb | CC BY-SA 4.0-3.0-2.5-2.0-1.0
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%% Y#,%"3'#"\(K=-&"*X$&36Z(e%+3"'7%4'(#;(6*7349'9%)Z(P495%")9[

'.(#;(S#%/37+'#4((

Sonya Nevin & Steve SimonsZ(

e%+3"'7%4'(#;(6*7349'9%)Z(

University of Roehampton / The 
!34#+1.(d3)%(04973'9#4(!"#$%&'o(

)#4.3^4%594]"#%/37+'#4^3&^*>Z(

)'%5%>)97#4)]?7391^&#7

Animating the Ancient World in Warsaw: The Making-Of  

I'%5%(I97#4)(34,(I#4.3(=%594( "*4( '/%(!34#+1.(d3)%(04973'9#4(!"#$%&'Z(73>94?(

34973'9#4)(;"#7('/%()&%4%)(#4("%31(34&9%4'(T"%%>(53)%)^(8#"()*$&+,-./0%"&4./"(.##((

they are creating five new animations on mythical themes from vases in the Na[

'9#431(Y*)%*7(94(Q3")3:^(J/%(34973'9#4)(:911(/%1+(+%#+1%('#(%2+1#"%(9,%3)(3-#*'(

'/%(43'*"%(#;(?#,)(34,('/%(3,5%4'*"%)(#;(/%"#%)Z(:9'/()'#"9%)(;%3'*"94?(_%*)Z(<"9)Z(

e9#4.)*)Z(34,(6%"3&1%)^(J/%(97+#"'34&%(#;(+%";#"734&%(94('/%(:#"1,(#;(7.'/(:911(

31)#(-%(#+%4%,(*+Z(+3"'9&*13"1.('/"#*?/(3()+1%4,9,("%&"%3'9#4(#;('/%(+#%'(I3++/#(94(

3&'9#4^(J/9)(:#">[94[+"#?"%))(+"%)%4'3'9#4(9)(34(#++#"'*49'.('#()%%('/%(34973'9#4)(

'3>94?()/3+%^

Alfred TwardeckiZ(=3'9#431(Y*)%*7(94(Q3")3:o(3':3",%&>9]

74:^3"'^+1

Project of the Ancient Art: Gallery of the National 
Museum in Warsaw, 2019 

J/%(4%:(%2+#)9'9#4(9)(,%)9?4%,('#(+"%)%4'('/%(&"*&931("#1%(

#;(34&9%4'(3"'(34,(34&9%4'(&95919X3'9#4)(94('/%(%5#1*'9#4(#;(

R*"#+%^( J#( "%3&/( '/9)( 397( 9'( 9)( %))%4'931( '#( +"%)%4'( '/%(

T"%%>Z(S#734Z(R?.+'934(34,(=%3"(R3)'%"4(0"'(34,('/%9"(

7*'*31(7%"?94?(94('/%(34&9%4'('97%)(3)(:%11(3)(94('/%(7#,%"4(+%"9#,(@;#&*)94?(#4(

&/#)%4(%237+1%)G^(!134494?('/%(%2+#)9'9#4(:%(31)#('##>(94'#(&#4)9,%"3'9#4(%,*&3[

'9#431(+"#?"377%)(94(+"973".(34,(/9?/()&/##1)(:9'/('/%(94'%4'9#4(#;(94&1*,94?(59)9')(

'#( '/%( T311%".( 94( '/%)%( +"#?"377%)^( <4( '/%( &#4)%l*%4&%( :%( &"%3'%,( 3( )&%43"9#(

completely different from the previous Gallery project.
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Evelien BrackeZ(69)'#".(34,(H13))9&)Z(I:34)%3(P495%")9'.o(

%^-"3&>%]):34)%3^3&^*>(@593(I>.+%G

Literacy through Classical Myth: Teaching Stories and 
Languages in Wales

J/9)('31>(%2+1#"%)('/%(7.'/)(*)%,('#('%3&/(H13))9&)('#(+"9[

73".()&/##1(+*+91)(94('/%(J/-3$%0,&-.$#*>.&4"%99/09(+"#$%&'Z(

3(*495%")9'.[1%,()&/##1)a(+"#$%&'Z( 94(I#*'/(Q31%)^(J%3&/[

94?(H13))9&)( '#(+*+91)( 94(,%+"95%,(3"%3)( @)#[&311%,(H#7[

munities First areas, with high unemployment and benefit dependency and low 
%,*&3'9#4G(9)(&/311%4?94?Z(34,('#(73>%('/%(&#4'%4'("%13'3-1%Z(H13))9&31()'#"9%)(4%%,(

'#(-%(&#44%&'%,(:9'/(Q%1)/(&*1'*"31(/%"9'3?%(#;(+*+91)^(J/9)('31>(:911(%2+1#"%(/#:(

:%(3))%7-1%('/%().113-*)(-3)%,(#4(H13))9&31(34,(Q%1)/(7.'/)(34,(1%?%4,)Z(:9'/(

+3"'9&*13"(3''%4'9#4('#(53".94?(+*+91(3-919'9%)(34,(3?%)Z(34,(/#:('/%().113-*)(/3)(

developed since we started in 2011.

Ulrich RauschZ(0"'9)'(Y3?9&934(h(R,*&3'#"Z(T%"734.E<'31.o(

94;#]X3*-%"["3*)&/^,%

The Magic World of Antiquity

Y3?9&( 34,( 7.'/#1#?.( )/3"%( '/%( ;#11#:94?\( '/%.( '".( '#(

&3'&/(3(?197+)%(-%/94,('/%(59)9-1%(:#"1,Z('/%.('".('#(%2[

+1394( '/%( 59)9-1%( :#"1,( -.( '/%( 7.'/9&31( &/3"3&'%")( 34,(

'/%9"()'#"9%)^(L*'(:/3'(/3++%4)(:/%4(73?9&(3"'(34,(H13)[

)9&31(04'9l*9'.(7%%'(#4()'3?%v(J/%(T%"734(73?9&934(34,(

author Ulrich Rausch is planning for the 2019 Conference a symposion 6.3(+%>/0&

I#$"(&#8&:'-/;*/-,Z(:/%"%(&13))9&31(7.'/#1#?.(34,(7#,%"4(73?9&(3"'(:911(7%%'^(8#"(

'/%(:#">)/#+)(34,('/%(&#4;%"%4&%()*$&+,-./0%"&1#23OZ(3)(3()#"'(#;(94'"#,*&'9#4('#(

the symposion, he will cast a first light on the project, show and illustrate the earli[
est magic trick historically attested, which Paul Daniels (1938–2016), the best known 
L"9'9)/(73?9&934(#;('/%(7#,%"4('97%Z()/3"%)(:9'/('/%(I#+/9)')^

19.00 Dinner for Speakers 
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MAY 18, 2017 (THURSDAY) 

L311"##7Z(J.)X>9%:9&X[!#'#&>9(!313&%Z(P495%")9'.(#;(Q3")3:(

10.00 Opening of the Conference 
%% <4'"#,*&'9#4\(V&#&%U6"&*5&%3'"'&,Z(83&*1'.(#;(M0"'%)(N9-%"31%)OZ(

P495%")9'.(#;(Q3")3:(

Prof. Robert A. SucharskiZ(e%34(#;('/%(83&*1'.(#;(M0"'%)(N9-%"31%)OZ(P495%"[

)9'.(#;(Q3")3:((

Prof. Jerzy AxerZ(e9"%&'#"(#;('/%(H#11%?9*7(0"'%)(N9-%"31%)(@HN0IGZ(83&*1'.(#;(

M0"'%)(N9-%"31%)OZ(P495%")9'.(#;(Q3")3:

e%)9?4%,(;#"('/%(J.)X>9%:9&X(;37[

ily at the end of the 18th century 
-.( f#/344(H/"9)'934(W37)%'X%"Z(3(

e"%),%4[-#"4(+"#794%4'(3"&/9'%&'(

#;("#.31(34,(3"9)'#&"3'9&("%)9,%4&9%)(

,*"94?( '/%( !#19)/( R419?/'%47%4'(

%"3Z( '/%(+313&%Z(:9'/( 9')(L311"##7(

34,( !#7+%934[)'.1%( ;"%)&#)Z( :3)(

#4%(#;('/%(5%4*%)(:9'/(7#)'("9&/[

1.(,%&#"3'%,( 94'%"9#")( 94(Q3")3:^(

=#:('/%(+"#+%"'.(#;('/%(P495%")9'.(

#;(Q3")3:Z('/%(!313&%(/#)')Z(37#4?(

#'/%")Z('/%(<4)'9'*'%(#;(Y*)9&#1#?.(

34,('/%(<4)'9'*'%(#;(R3)'(R*"#+%34(

I'*,9%)^

!/#'^(Y3"&94(W1*&X%>(t(`(L9*"#(+"#7#&$9(PQ
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10.30-12.00 Hercules the Hope-Bearer 
%% Y#,%"3'#"\(X&"'$)*NY*Z,$C)$,$Z(e%+3"'7%4'(#;(R4?19)/Z(P49[

versity of Yaoundé 1

Susan DeacyZ(e%+3"'7%4'(#;(6*7349'9%)Z(P495%")9'.(#;(S#%[

/37+'#4o(I^e%3&.]"#%/37+'#4^3&^*>

9")174"*'/%5'+0"'-7+$*+$1'C./&$%/+$3%='C%+)3571$%&'+0"'
‘Autism’ Strand of Our Mythical Childhood

J/9)( +3+%"( :911( 94'"#,*&%( 7.( :#">( ;#"( '/%( 3*'9)7( 34,(

&13))9&31(7.'/()'"34,(#;('/%(KYH(!"#$%&'^(<()/311()%'(#*'(

':#(>%.('/94?)(*4,%"+94494?(7.("%)%3"&/\('/3'('%3&/%")(

34,( #'/%"( +"#;%))9#431)( :%1&#7%( 4%:( 9,%3)( ;#"( '/%9"(

:#">(:9'/(3*'9)'9&(&/91,"%4Z(34,('/3'(&13))9&31(7.'/#1#?.(

+"#59,%)(3("9&/()#*"&%(#;()*&/(73'%"931^(<(:911(;#&*)(%)+%&9311.(#4('/%("%)#*"&%)(<(37(

creating around stories of Hercules, especially his difficult journeys into fantasy 
lands and his comparably difficult experiences in the mundane world where he 
#;'%4("%7394)(34(#*')9,%"^(<4(+3"'9&*13"Z(<()/311(%2+1#"%('/%(+#'%4'931(#;('/%)%()'#"9%)(

94\

n( I'97*13'94?('/%(973?943'9#4Z

n( R2'%4,94?(%2+%"9%4&%Z

n( e%5%1#+94?()#&931(34,(+%")#431()>911)Z

n( T9594?(&*1'*"31(%2+%"9%4&%Z

n( 09,94?(94'%"3&'9#4(:9'/(#'/%")^(

Edoardo PecchiniZ(83&*1'.(#;(M0"'%)(N9-%"31%)OZ(P495%")9'.(#;(

Warsaw / Bolzano Hospital; edoardo.pecchini@gmail.com

:)3.3+$%&';"%+/4'9"/4+0'+0)37&0'<4/**$1*='9")174"*'/*'
Trainer in Today‘s Labours of Children and Young People 

6%"&*1%)a(7.'/(:911(-%(,9)&*))%,(94(7.(+"%)%4'3'9#4(#4(

'/%( ?"#*4,( #;( )%1%&'%,( +).&/#1#?9&31( 34,( +%,3?#?9&31(

'/%#"9%)^(J/%(/%"#(:911(-%(&#7+3"%,(:9'/(#'/%"(&/3"3&[

'%")(31#4?(:9'/(+"#)(34,(&#4)(#;('/%9"(*)%(3)(7#,%1)(94(

psycho-educational situations. I will reflect on possible applications of Hercules’ 
J:%15%(N3-#*")(&.&1%(94(&1949&31(34,(%,*&3'9#431(&#4'%2')Z(34,(+3"'9&*13"1.(94(&3)%)(

)*&/(3)(/9?/(;*4&'9#494?(3*'9)7Z(,9)"*+'95%(-%/359#*")Z(34,(&#4,*&'(+"#-1%7)^
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Markus JankaZ(<4)'9'*'%(#;(H13))9&31(!/91#1#?.Z(N*,:9?[Y329[

791934(P495%")9'.(#;(Y*49&/o(73">*)^$34>3]>13))+/91^*49[

7*%4&/%4^,%

Hercules as Hero of Hopeful Culture in Ancient Poetry and 
Contemporary Media for Children and Young Adults

I94&%( T"%%>( 34,( S#734( 04'9l*9'.( 6%"&*1%)( /3)( )'3.94?(

+#:%"( 3)( #.$( %7-#,97%4'( #;( /%"#9)7( &#4)'9'*'%,( -.(

l*319'9%)( 19>%( )*+%"/*734( +#:%"Z( %2&%))95%( %7#'9#4319[

ty, immense suffering and triumphant apotheosis. This ambivalence has become 
&/3"3&'%"9)'9&(#;(-.3(.3$#/0&-3B23$(%)'3-19)/%,(:9'/94(T"%%>(19'%"3'*"%(3-#5%(311( 94(

'/%(%+9&(&.&1%(34,(94(0''9&('"3?%,.^(0+3"'(;"#7('/%(7349;#1,(+%")#4319'.(#;('/%(/%"#Z(

3(,%&9)95%(%1%7%4'(#;(/#+%(19%)(94(/9)()'*4494?(3&/9%5%7%4')(3)(&*1'*"31(/%"#(%1979[

43'94?(+"97#",931(7#4)'%")(34,(,34?%")('/"%3'%494?(&95919X3'9#4^

This paper first follows the traces of Hercules’ ‘mythopoesis’ which made him a 
&*1'*"31(9&#4(94(T"%%>(34,(S#734(04'9l*9'.^(<'(&34(-%(,%7#4)'"3'%,('/3'('/9)(+"#[

&%))(31"%3,.('/%4(:3)(7*1'97%,93Z()94&%(19'%"3".(%59,%4&%(9)('#(-%()9'*3'%,(94(3(,93[

1#?*%(:9'/(59)*31(3"'(34,(#'/%"(;#"7)(#;()%1;["%+"%)%4'3'9#4(#;('/%(2#"/9^(J/%(+#)'[

7#,%"49)'9&("%&%+'9#4(#;('/9)(7*1'97%,93(6%"3&1%)(7.'/@)G(94(K59,a)(+3-%B#$2.#939(

-*91,)('/%(-"9,?%('#(%237+1%)(#;(/#+%;*1(973?%)(#;('/%(37-9531%4'(&*1'*"31(/%"#(94(

&#4'%7+#"3".(7%,93(;#"(&/91,"%4(34,(.#*4?(3,*1')^

8"#7('/9)(/%*"9)'9&(+%")+%&'95%(<(:911(3431.X%(-##>)(;#"(&/91,"%4(@%^?^(6.3&?#((399&

?/$"9(-.(f#34(Q911937)(34,(I*X344%(Q911937)G(34,("%&%4'(-1#&>-*)'%")(3)(:%11^

12.30 Lunch for Speakers
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14.00-15.30 Children in Myth 
%% Y#,%"3'#"\(Przemysław KordosZ( 83&*1'.(#;( M0"'%)(N9-%"31%)OZ(

P495%")9'.(#;(Q3")3:

Deborah H. Roberts, with Sheila Murnaghano(e%+3"'7%4'(#;(

H13))9&)Z(635%";#",(H#11%?%o(,"#-%"')]/35%";#",^%,*

Gilgamesh as Special Child: Saving the Story

MJ/9)(9)(3()'#".(3-#*'(/#:(3(&/91,(:9'/(34(%2'"3#",943".(

.%'( ,%)'"*&'95%( +#:%"( -%&37%( 3( 734( #;( :9),#7( 34,(

)'"%4?'/^( J/9)( &/91,Z( 19>%( .#*Z( /3,( 3( 5%".( )+%&931( 437%\(

Gilgamesh” (Li 2014, 7). In the opening sentences of her 
+"#1#?*%( '#(6.3&A-#$,&#8&?/">%B39.Z(i9.*4(N9( "%&3)')( '/%(

)'#".( 3)( 34( 3&&#*4'( #;( 73'*"3'9#4( ;"#7( &/91,/##,( '#(

3,*1'/##,(34,(3'(#4&%()*??%)')(34,(,%49%)('/%(%2#'9&9)7(#;('/%(/%"#a)(437%(34,(

'/*)(#;(/9)('31%\(pT91?37%)/a(9)(4#'(;#"%9?4Z(#"(34'9l*3'%,Z(-*'()+%&931Z(34,(94('/9)("%[

spect it is no different from the reader’s own name. Li’s version (published in Italian 
in 2011 and in English in 2014) is part of the “Save the Story” series, which seeks to 
preserve the central stories of canonical texts from different times and places by 
"%'%1194?('/%7(;#"(7#,%"4(&/91,"%4^(I/%(&344#'(%5#>%(@3)("%'%11%")(#;(T"3%&#[S#[

734(7.'/(#;'%4(,#G(&34#49&9'.(9')%1;(E('/3'(9)Z('/%(97+#"'34&%(#;('/%(7.'/(94(3(13'%"(

&*1'*"31('"3,9'9#4o(34,()/%(9)(94(34.(&3)%(&3"%;*1(4#'('#(3))*7%(34.(+3"'9&*13"(&*1[

tural context for her audience: “Gilgamesh,” she says, “lived in a different time and 
2#99/@", [my italics] a different place than you and I” (7). Instead, Li seeks to carry 
out her mission by showing that what appears to be “old and foreign” (7) really 
9)4a'( )#o( -.( '"%3'94?( T91?37%)/( 3)( 3( &/91,( :/#( @3)( /%( ?"#:)( *+G( ?"3,*311.( 1%3"4)(

'#(&#4'"#1(/97)%1;Z('#(73>%(;"9%4,)Z(34,('#(&#4;"#4'(59#1%4&%Z( 1#))Z(34,(,%3'/o(-.(

telling her child reader that this is the way to understand the story; and finally by 
&31194?(#4('/%(&/91,("%3,%"(E(3'('/%(-%?94494?(34,(3?394(3'('/%(%4,(#;('/%(-##>(E('#(

-%(3(+3"'4%"(94('/%(3&'(#;(+"%)%"53'9#4^(K4&%(&/91,"%4(/35%(*4,%")'##,('/3'('/9)(9)(

a story that (in a familiar trope) “never grows old” (90) precisely because it is a story 
3-#*'('/%7)%15%)(34,('/%9"(;"9%4,)(34,('/%(3,*1')('/%.(>4#:(34,(1#5%Z('/%.(73.(-%(

:91194?('#(+3))(9'(#4('#('/%9"(#:4(&/91,"%4^
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Sheila Murnaghan, with Deborah H. RobertsZ(e%+3"'7%4'(#;(

H13))9&31(I'*,9%)Z(P495%")9'.(#;(!%44).153493o()7*"43?/])3)^

*+%44^%,*

Greek Tragedy for Modern Children: Ali Smith’s T.$*K#(%6*
(2*N"#'@("$

J/9)(+3+%"(:911(3,,"%))('/%(&/311%4?%)(34,(+#))9-919'9%)(94[

5#15%,(94("%'%1194?('"3?9&(7.'/)(;#"(&/91,"%4Z(:9'/(+3"'9&*[

13"(3''%4'9#4('#(019(I79'/a)(6.3&A-#$,&#8&:'-/>#'3^((I79'/a)(

version of the Antigone myth was published in Italian in 2011 and in English in 2013 
3)(+3"'(#;('/%(MI35%('/%(I'#".O()%"9%)()+#4)#"%,(-.('/%(I&*#13(6#1,%4(94(J*"94o(94(

'/9)()%"9%)Z(&34#49&31(&13))9&)(3"%("%'#1,(;#"(&/91,"%4(-.(:%11[>4#:4(4#5%19)')(:9'/('/%(

?#31(#;(+"%)%"594?(&*1'*"311.(97+#"'34'()'#"9%)(;"#7(#-1959#4^(P419>%("%&%4'(:#">)(#;(

"%59)9#49)'(7.'/73>94?(-.(3*'/#")()*&/(3)(H#"%%43(Y&L*"49%(34,(=3'319%(63.4%)Z(

94(:/9&/('/%()'"*??1%)(#;(04'9?#4%(34,(<)7%4%(3"%(3))97913'%,('#('/#)%(#;(7#,%"4(

'%%43?%")Z(6.3&A-#$,&#8&:'-/>#'3(,#%)(4#'(3''%7+'('#("%973?94%('/%(&/3"3&'%")a()*-[

$%&'959'.(94(&#4'%7+#"3".('%"7)^(<4)'%3,(I79'/(+"%)%"5%)(4#'(#41.('/%()'#".(-*'('/%(

;#"7(#;('/%(#"9?9431Z("%&3+9'*13'94?('/%()+%&'3&1%(#;(I#+/#&1%)a(+13.(-.(+"%)%4'94?(

9')(3&'9#4('/"#*?/('/%(%.%)(#;(34(#-)%"534'(&"#:^(J/9)(*)%(#;(34(349731(+%")+%&'95%Z(

31#4?(:9'/()#7%(?%4'1%(137+##494?(#;('/%(&/#"*)(#;(%1,%")(34,(3()%'(#;("%)'"394%,Z(

%1#l*%4'(911*)'"3'9#4)(-.(N3*"3(!3#1%''9Z(9)(3()'"3'%?.(;#"(73>94?('/%()'#".(7#"%(%4[

gaging to child readers. But it also has the effect of defamiliarizing the actions and 
7#'953'9#4)(#;('/%(/*734(+"#'3?#49)')Z( 94(>%%+94?(:9'/(34(3++"#3&/('/3'( 9459'%)(

those readers to benefit from the play’s treatment of difficult and troubling subjects 
(conflict, death, divided loyalties, the demarcation of friends and enemies, and the 
-#*4,3"9%)(#;('/%(/*734G(-.(;#"794?('/%9"(#:4(l*%)'9#4)(34,(,"3:94?('/%9"(#:4(

&#4&1*)9#4)(3-#*'('/%(&#44%&'9#4)(-%':%%4(34&9%4'(7.'/(34,(7#,%"4(%2+%"9%4&%^

Edith HallZ(e%+3"'7%4'(#;(H13))9&)Z(W94?a)(H#11%?%(N#4,#4o(

edith.hall4@btinternet.com (via Skype)

Facing Family Trauma in Natalie Haynes’ T.$*1.')D%$"*(2*
W(3&-#&

J/"%%( .%3")( #4( ;"#7( /%"( ,%-*'( 4#5%1( 6.3& :B@3$& !*$,Z(

published by Corvus in 2014, Natalie Haynes once again 
3,3+')(T"%%>('"3?%,.(94(:3.)(,%)9?4%,('#(911*7943'%('/%(

+).&/#1#?9&31( &/311%4?%)( ;3&94?( '%%43?%")( 34,( .#*4?(

3,*1')^(Q/%"%(6.3&:B@3$&!*$,(9)()%'(94('/%(&#4'%7+#"3".(

:#"1,Z(34,('/%(7.'/(#;(R1%&'"3(3)('#1,(-.(311('/"%%(T"%%>('"3?%,934)Z('"3?%,.(+13.%,(

3("#1%(-#'/(3)('/%(34&9%4'(73'%"931(-%94?()'*,9%,(-.(,%194l*%4'('%%43?%")(34,(3)(3(
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7%'343""3'95%(?*9,94?('/%("%3,%"('/"#*?/('/%(+).&/#1#?9&31(l*3?79"%)(;3&%,(-.(9')(

-%"%35%,(+"#'3?#49)'(34,('/%(3,#1%)&%4'(?9"1()/%(-%;"9%4,)Z(6.3&4./"($3'&#8&P#0%9-%(

(Pan Macmillan, published May 4, 2017) is set in Bronze-Age Thebes. It retells the 
)'#"9%)(94(I#+/#&1%)a()3(/2*9(34,(:'-/>#'3(-*'(;"#7('/%(+%")+%&'95%)(#;(':#(:#7[

%4Z( f#&3)'3( 34,( <)7%4%Z( :/#)%( )*-$%&'95%( %2+%"9%4&%)( #;( '"3*73( 3)( 5%".( .#*4?(

:#7%4(#4('/%('/"%)/#1,(#;(3,*1'/##,(3"%('##(#;'%4(#5%"1##>%,^(i%'('/%(/3",)/9+)(

34,(,%+"953'9#4)('/%.(;3&%(94(3(:#"1,("*4(-.(7%4Z(34,(94(:/9&/('/%(?"9%5#*)(+"#-[

lems afflicting their families are cross-generational, do not, in Haynes’ reading, turn 
'/%7(94'#(+3))95%(59&'97)(:9'/(4#(7#"31(3?%4&.('#("%)9)'(#"(3''%7+'('#('3>%(&/3"?%(

of their destinies. In a final twist to the ancient tale, hope of a happier future be[

.#4,('/%('%7+#"31()&#+%(#;(I#+/#&1%)a(+13.)(9)(/%1,(#*'('#('/%("%3,%"Z(73>94?('/%(

4#5%1(-#'/('/%"3+%*'9&(34,(%7#'9#4311.()*)'39494?^(

15.30-16.00 Coffee Break

16.00-17.30 New Generation of Hope
%% Y#,%"3'#"\(Z'3,*A(M$Z(S#.31(6#11#:3.Z(P495%")9'.(#;(N#4,#4

Lisa MauriceZ(e%+3"'7%4'(#;(H13))9&31(I'*,9%)Z(L3"[<134(P495%"[

)9'.o(19)3^73*"9&%]-9*^3&^91

From Joppa to Jaffa: Percy Jackson and Israeli Fanfiction: 
-'</*"'B+758

0,3+'3'9#4)( 34,( "%:"9'94?( #;( %29)'94?( :#">)( /3)( -%%4(

3"#*4,(3)(1#4?(3)('/%(:#">)('/%7)%15%)(/35%(%29)'%,o(94(

'/%(:#",)(#;(N%5(T"#))734Z( MQ/%4(d9"?91(:"#'%(6.3&:3C

'3/(Z(/%(,9,4u'(945%4'(0%4%3)o(0%4%3)(:3)(3(794#"(&/3"[

3&'%"(94(6#7%"u)()(,993,(:/#)%(*43*'/#"9X%,(;*"'/%"(3,[

5%4'*"%)(d9"?91(,%&9,%,('#(&/"#49&1%^O(rN%5(T"#))734Z(MJ/%(L#.(Q/#(N95%,(8#"%5%"ZO(

6/B3, July 7, 2011, at http://content.time.com/time/arts/article/0,8599,2081784,00.
html  (accessed 5 March 2017).] The Internet, however, has given new shape and life 
to a specific type of such reinterpretation in the form of fanfiction. One of the most 
popular genres for fanfiction is fantasy, as amateur authors reinvent, rewrite and 
"%&3)'(%5%4')(34,(&/3"3&'%")(#;('/%9"(;35#*"9'%(4#5%1)^(I%"9%)()*&/(3)(f^W^(S#:194?a)(

1%$$,&N#--3$(34,(I'%+/349%(Y%.%"a)(6D/"/>.-(/35%(?95%4("9)%('#(3(53)'(34,(%5%"(?"#:[

ing number of fanfictions. Most interestingly for our purposes, Rick Riordan’s N3$0,(
P%0F9#' books and their subsequent film versions, which were enormously popular 
in Israel, have given rise to a large body of such fiction. In this paper, I investigate 
how and why young Israeli fanfiction writers have used the N3$0,&P%0F9#'()%"9%)(3)(

94)+9"3'9#4( ;#"( '/%9"( #:4( :"9'94?Z( %2379494?( '/%9"( 3''"3&'9#4( '#( T"%%>( 7.'/#1#?.(
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94(?%4%"31(34,(!%"&.( f3&>)#4( 94(+3"'9&*13"Z(34,(%2+1#"94?(/#:('/9)( 94'%"+"%'3'9#4(

#;(T"%%>(7.'/#1#?.(%43-1%)('/%7('#(%4?3?%(:9'/('/%9"(#:4(&#4'%7+#"3".(<)"3%19(

)#&9%'.^

Elżbieta OlechowskaZ(83&*1'.(#;(M0"'%)(N9-%"31%)OZ(P495%")9'.(#;(

Q3")3:o(%1X-9%'3^#1%&/#:)>3]?7391^&#7

Battle between Hope and Destiny in Young Adults 
>"4"#$*$3%'B")$"*'N#)&"#'- (2013–2016), G)6C/=- (2015), 
/%5'G"3$*a/("*&*T'C$, Season 5–6 (2015–2017)

J/"%%( /%3591.( 7.'/#1#?9&31( '%1%59)9#4( )%"9%)( -"#3,&3)'(

+"3&'9&311.()97*1'34%#*)1.(;#"(34(3*,9%4&%(:/#(:3'&/%)(

19''1%(#"(4#4%('"3,9'9#431(Jd(/3594?(3&&%))('/"#*?/('/%(<4[

'%"4%'('#(34.(L"9'9)/(#"(PI()/#:Z(,%7#4)'"3'%(:/3'(%1%7%4')(#;(T"%%>(7.'/#1#?.(

&#4'%7+#"3".(&"%3'#")(&#4)9,%"(3''"3&'95%('#(+"%,#79434'1.(.#*4?(3*,9%4&%)(34,(

/#:('/%.(?#(3-#*'( 94&#"+#"3'94?(7.'/#1#?.( 94'#( '/%9"(+"#,*&'9#4)^(J/%(7#'9;(#;(

,%)'94.Z(-#'/(94('/%(*+19;'94?()%4)%(#;(79))9#4(34,(3)(97+13&3-1%(34,(*435#9,3-1%(

!%-*B(9)(+"%)%4'(94(311('/"%%()/#:)Z('%7+%"%,(94(53".94?(,%?"%%)(-.('/%(&#4&%+'(#;(

/#+%Z(%))%4'931(;#"(7394'39494?(94'%"%)'(34,(59%:94?(+1%3)*"%(#;(.#*4?(3*,9%4&%)^

Ayelet PeerZ(e%+3"'7%4'(#;(H13))9&31(I'*,9%)Z(L3"[<134(P495%")9[

'.o(3.%1%'^+%%"]?7391^&#7

Growing Up Manga Style

<)(K1.7+*)(#*"(+3"3,9)%(#"(#*"(&3?%(:/9&/(:%(7*)'("*94v(

<4(&/91,"%4a)(34,(.#*4?(3,*1')a(19'%"3'*"%Z(?"#:94?(*+(43"[

"3'95%)( #"( &#794?[#;[3?%( )'#"9%)( #&&*+.( 3( &#4)9,%"3-1%(

part of the genre. The young hero must face difficult chal[
1%4?%)Z()#7%( 19;%['/"%3'%494?Z(:/9&/(/%(7*)'(#5%"&#7%(

94(#",%"('#()35%(#'/%")(34,(-%()35%,(/97)%1;^(<4(#",%"('#(

become truly an adult, he must also find his way alone, or with the help of friends. 
The crystallization of our hero’s character is constantly refined (and redefined) 
'/"#*?/(/9)("%13'9#4)(:9'/(/9)()*""#*4,94?)\(/9)(7%3)*"94?(*+('#(/9)("9531)(3)(:%11(

3)(/9)(94'%"3&'9#4(:9'/(/9)(;"9%4,)^(J/9)(19'%"3".('"#+%(9)(5%".(&#77#4(94(f3+34%)%(

medium of manga, especially the one aimed at young boys (Shōnen manga). The 
prepubescent hero often finds himself alone (orphaned or as a cast aside in a dys[

;*4&'9#431(;3791.G(34,(/%(7*)'(+"#5%(/9)(:#"'/(-.(?39494?()'"%4?'/(34,(31#4?('/%(

:3.Z(?"#:94?(*+^( <4( '/9)(+3+%"Z( <( )/311( "%59%:(/#:(0"9#4Z(34(3,#1%)&%4'(-#.Z( '/%(

alleged son of Poseidon, is fighting his inner and outer demons on his own, in his 



DC!"#$%&'()*+,$-./0111$$♦! 23'0#3+').3+,$4.#56(./6$+37$8.390#03*0:$4+#6+;:$%+&$<=>?<:$?@<A

quest to save his mother in Yoshikazu Yasuhiko 1980’s manga, :$/#'^(<4('/%()'#".Z(

K1.7+*)(9)(3().7-#1(#;(+#:%"Z(&#""*+'9#4Z(3(-"#>%4(+"#79)%^(K*"(/%"#(7*)'(-"%3>(

;"%%(;"#7(K1.7+*)(94(#",%"('#(;#"7(/9)(#:4(9,%4'9'.^

18.00 !"#$%&!$'$&()'$*)" – Presentation by Véronique Dasen @RSH(

Advanced Grant 2017), Department of Historical Sciences, Uni[
5%")9'.(#;(8"9-#*"?(

18.30 Cultural Programme 

19.30 Dinner for Speakers
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MAY 19, 2017 (FRIDAY) 

I%43'%(6311(h(T#1,%4(6311Z(W3X979%"X(!313&%Z(P495%")9'.(#;(
Q3")3:

9.30-11.00 The Roots of Hope 
%% Y#,%"3'#"\(X&>'D*5(>%'"Z(e%+3"'7%4'(#;(H13))9&31(!/91#1#?.Z(

P495%")9'.(#;(N$*-1$343

Katarzyna JerzakZ(<4)'9'*'%(#;(Y#,%"4(N34?*3?%)Z(!#7%"34934(

University in Słupsk; kasiajerzak@gmail.com

Myth and Suff ering in Modern Culture: The Mythical 
Chronotope from Oscar Wilde to Woodkid

<4(J%'>*%>3&%'(&+,-. (1925), Ernst Cassirer analyzes the 
94'%"&#44%&'%,4%))(#;(':#(/*734(+"%"#?3'95%)\(&#77*[

49&3'9#4( 94( 134?*3?%( 34,( 7.'/73>94?^( 6%( l*#'%)( Y32(

Y*%11%"Z( :/#( &1397)( '/3'( MY.'/#1#?.( 9)( 94%59'3-1%Z( 9'( 9)(

43'*"31Z(9'(9)(34(94/%"%4'(4%&%))9'.(#;(134?*3?%Z(9;(:%("%&#?49X%(94(134?*3?%('/%(#*'[

:3",(;#"7(34,(7349;%)'3'9#4(#;('/#*?/'(rws^(e%+%4,(*+#4(9'Z('/%"%(9)(7.'/#1#?.(

4#:(3)('/%"%(:3)(94('/%('97%(#;(6#7%"Z(#41.(:%(,#(4#'(+%"&%95%(9'Z(-%&3*)%(:%(#*"[

Erected in the 17'/( &%4'*".( 3)( 3(

)*-*"-34( 59113( #;( !#19)/( >94?)Z(

Władysław IV and later his 
/31;[-"#'/%"( f34(W3X979%"X( ;"#7(

'/%(d3)3(,.43)'.Z('/%(!313&%(:3)(

"%7#,%1%,(3(&#*+1%(#;('97%)(,*"[

ing 17'/–20'/(&%4'*"9%)(34,(4#:(/3)(

3(;#"7(?95%4('#(9'(,*"94?('/%("%[

&#4)'"*&'9#4('/3'('##>(+13&%("9?/'(

after the WWII. Since 1816 it has 
94'%"79''%4'1.()%"5%,(3)('/%()%3'(

#;('/%(P495%")9'.a)(3*'/#"9'9%)(34,(

&34(/#)'('/%(7#)'(97+#"'34'(34,(

+"%)'9?9#*)(%5%4')(E(19>%('/%(Q#"1,(

H#4?"%))(#;(01*749Z(#"?349X%,(#4(

'/%( #&&3)9#4( #;( '/%( P495%")9'.a)(

200'/(04495%")3".^

!/#'^(Y3"&94(W1*&X%>(t(`(L9*"#(+"#7#&$9(PQ
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)%15%)(195%(94('/%(5%".()/3,#:(#;(9'^O(P)94?(H3))9"%"a)(;*4,37%4'31(9,%3)(#4(7.'/9&31(

'/94>94?(,%5%1#+%,( 94(/9)(N./"#9#2.,&#8& A,B@#"/0& !#$B9 (1923–1929), I analyze the 
persistence of myth in modern literature for children and youth. I focus first on 
':#(&34#49&31(3*'/#")Z(K)&3"(Q91,%( @6.3&1#*93&#8&N#B3>$%'%-39G(34,(04'#94%(,%(

I394'[R2*+x".(@6.3&J/--"3&N$/'03G(34,(,%7#4)'"3'%(/#:('/%.(-#'/(;#"7*13'%(3(7.'/9[

&31(&/"#4#'#+%('/3'(311#:)(;#"(3(&#7-9494?(#;('/%(':#('"3,9'9#431(19'%"3".(;#"7)Z('/%(

7.'/(34,('/%(;39".('31%Z(94'#(3()%371%))(4%:(3*'/#"931(?%4"%(94(:/9&/(?"%3'(97+#"[

'34&%(9)(3''3&/%,('#(3(+3"'9&*13"()+3'9#'%7+#"31()%''94?^(J/%(9))*%)(#;(#5%"&#794?(

suffering, loss, and death are at the core of the two authors’ oeuvre. 
<('/%4('*"4('#('/%(&#4'%7+#"3".(%2+"%))9#4(#;('/%(7.'/9&31(&/"#4#'#+%Z(-#'/(94(

&/91,"%4a)(19'%"3'*"%(34,(94(#'/%"(7%,93^(<(3431.X%('/%(,9"%&'(34,()#7%:/3'("%,*&[

'95%("%4,%"94?)(#;('/%(34&9%4'(T"%%>(7.'/)(94(W3'/%"94%(Y3")/a)(6.3&H/>.-&6#*$/9-&

(2010) and 6.3& 6D/"/>.-& N$/9#'3$ (2014) which make overt use of, respectively, the 
)'#".(#;(R*".,9&%(34,('/%(7.'/(#;(e%7%'%"(34,(!%")%+/#4%Z(-*'()'3?%('/%7(-#'/(

in twenty-first-century New York City and its Underworld. Space is crucial in these 
'%2')(34,(&#7-94%,(:9'/(34(*4&344.(:3"+94?(#;('97%Z(+#94')('#(3(7.'/9&31(&/"#4#[

'#+%^( <4(+).&/#1#?9&31('%"7)Z('/%(#"9?9431(4#5%1(34,(9')()%l*%1(,%31(:9'/( 1#))(34,(

7#*"494?(3)(:%11(3)(:9'/('/%("#1%(#;(;"9%4,)/9+(94(3,#1%)&%4&%^(

N3)'(-*'(4#'(1%3)'Z(<(:911(3431.X%('/%(59,%#(&19+)(34,('/%(1."9&)(#;('/%(8"%4&/(3"'9)'(

Woodkid’s first musical album, 6.3&?#"(3'&:>3 (2013). The music and the imagery 
:%"%(*)%,(-.(P-9)#;'(94('/%9"(59,%#(?37%()%"9%)(:99%99/'<9&4$33(Z('/*)("%3&/94?(791[

19#4)(#;(.#*4?(+%#+1%(34,(&/91,"%4^(<(,%7#4)'"3'%(/#:('/%(#)'%4)9-1.(*1'"3[7#,%"4(

7%,9*7(%7+1#.)('/%(7.'/9&31(&/"#4#'#+%(34,(7.'/9&31('/94>94?(94('/%(,%+9&'9#4(

34,( #5%"&#794?( #;( 59#1%4&%Z( '"3*73Z( 34,( 3,,9&'9#4^( Y.'/9&31( '/94>94?Z( 9'( )%%7)Z(

+%")9)')(*+('#(#*"(%"3(34,('/%(7.'/9&31(&/"#4#'#+%(1%4,)(9')%1;('#('/%(,%+9&'9#4(#;(

suffering, grief, and, occasionally, resilience that accompany liminal rites of pas[

)3?%(;"#7(&/91,/##,(94'#(3,*1'/##,^
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Simon J.G. Burton and Mari&
lyn E. BurtonZ(83&*1'.(#;(M0"'%)(

N9-%"31%)OZ(P495%")9'.(#;(Q3")3:o(

s.burton@al.uw.edu.pl, hespera1@
/#'7391^&#7(

Mythical Delight and Playfulness in C.S. Lewis’ T'))*+$*H&>$*b&3$-'/%5'1.%("'3)$-*
(2*Z&%"'&

C.S. Lewis’ acclaimed 1956 work 6/""&I3&1%Q3&!%039R&:&+,-.&73-#"( was his final nov[

%1^(Q/91%(4#'(/9)(;35#*"9'%(#;(/9)(#:4(:#">)(E('/3'(/#4#*"(:%4'('#(N3$3"%'($%(E(9'(

:3)('/%(#4%(/%(&#4)9,%"%,(/9)(7#)'(73'*"%(34,(3&&#7+19)/%,^(6/""&I3&1%Q3&!%039(

+"%)%4')(3(+#:%";*1("%'%1194?(#;('/%(7.'/(#;(H*+9,(34,(!).&/%^(K4%(#;(9')(+"94&9+31(

'/%7%)(9)('/3'(#;(944#&%4'(,%19?/'(94('/%(,9594%(34,('/%(,9)3)'"#*)(&#4)%l*%4&%(#;(

"%4#*4&94?('/3'(&/91,19>%()'3'%(94('/%(437%(#;(3(;31)%Z(34,(*1'973'%1.(&.49&31Z(73'*[

rity. Significantly, the work was published in the same year as Lewis’ 6.3&J%9-&K%--"3(

34,(9'(&1%3"1.("%)#43'%)(:9'/(73$#"('/%7%)(94('/3'(-##>(3)(:%11(3)(94('/%(4.$#'/0"39&

#8&H%$'/%(7#"%(-"#3,1.^(<4(+3"'9&*13"Z('/%()'#".(#;(I*)34a)('"3?9&($#*"4%.(;"#7(&/91,[

19>%(:#4,%"('#(3,*1'(&.49&9)7(945%"')(,9)'*"-94?1.('/%(&#45%")9#4(43""3'95%(#;(K"*31Z(

!).&/%a)($%31#*)()9)'%"Z(:9'/#*'(&1#)94?('/%(,##"(#4('/%(+#))9-919'.(#;("%,%7+'9#4^(

More positively, the simple delight that Psyche shows in Cupid finds many echoes 
94( '/%(4.$#'/0"39Z(3-#5%(311( 94( '/%( $#.;*1Z( "#7+94?("%*49#4(:9'/(0)134( 94(6.3&J/#'G&

-.3&I/-0.&%'(&-.3&I%$($#@3(34,('/%(/%35%4()%l*%4&%(#;('/%(J%9-&K%--"3^(8#"(N%:9)Z(

H/"9)'9349'.( :3)( '#( -%( *4,%")'##,( 3)( '/%( pJ"*%( Y.'/a( %&/#%,( 34,( 34'9&9+3'%,( 94(

311('/%(#'/%"(7.'/)(#;('/%(:#"1,^(e"3:94?(+"94&9+311.(#4(6/""&I3&1%Q3&!%039(34,('/%(

4.$#'/0"39&#8&H%$'/%Z('/9)(+3+%"(:911(%2+1#"%('/%(:3.(94(:/9&/(:%()%%(N%:9)(*)94?('/%(

5%/9&1%(#;(7.'/(#4(7*1'9+1%(1%5%1)('#(%4?3?%(3,*1')(34,(&/91,"%4(94('/%(;*4,37%4'31(

l*%)'9#4)(#;(19;%^
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Margaret BromleyZ(I&/##1(#;(0"')Z(P495%")9'.(#;(=%:(R4?134,o(

mbromle5@une.edu.au

“Somewhere Else” and “Like Nowhere Else on Earth” 
– Making the World “a Better Place”: Antipodean 
Representations of Aesop’s b&O)$-

J/9)( +3+%"( %2+1#"%)( '/%( "%+"%)%4'3'9#4)( #;( 0%)#+a)( !%C

@"39( 3)( 94'%"+"%'%,( -.( 04'9+#,%34( 3*'/#"[911*)'"3'#")(

:/#)%(34'/#1#?9%)(94&#"+#"3'%(?1#-31(34,("%?9#431(+%"[

)+%&'95%)(3)(3()%?*%('#('/%(,%5%1#+7%4'(#;(3()#&931(34,(%459"#47%4'31(&#4)&9%4&%(

94(.#*4?(+%#+1%^(

0*)'"31934(S#,4%.(Y&S3%a)(59)9#4(#;(0%)#+a)(!%@"39 (1990) as having originated 
34,(-%94?(,9))%7943'%,(;"#7(M)#7%:/%"%(%1)%O(94(H13))9&31(04'9l*9'.(3"%(94'%"+"%'[

%,('/"#*?/(3("34?%(#;(94'%"43'9#431(3"'(;#"7)(34,(59)*31("%;%"%4&%)Z(94&1*,94?(&13)[

)9&31(0'/%4934(53)%)(34,('/%(+"%/9)'#"9&(&35%(+394'94?)(#;(N3)&3*2^(

=%:(_%3134,(3*'/#"[911*)'"3'#"(S3.(H/94?(/3)(3(,%%+(3++"%&93'9#4(#;(/9)(&#*4[

'".(3)(3(134,(M19>%(4#:/%"%(%1)%(#4(%3"'/ZO(#4%(94(:/9&/(;"3?91%(34,(*49l*%(43'95%(

)+%&9%)(3"%('/"%3'%4%,('#(%2'94&'9#4(-.('/%(97+#"'3'9#4(#;(R*"#+%34(34,(0*)'"31934(

;3*43^(6%()*-)'9'*'%)('/%('"3,9'9#431(0%)#+934(&/3"3&'%")Z('/%(;#2(34,('/%(:#1;Z(;#"(

example, with native fauna, the flightless Kiwi, who features frequently, the More[

+#">(#:1Z(34,('/%(+"%/9)'#"9&(J*3'*"3(19X3",^(J/%)%(04'9+#,%34(94'%"+"%'3'9#4)(#;(

0%)#+a)(!%@"39 offer more nuanced interpretations of the traditional telling. The 
#"9?9431(,9,3&'9&(94'%4'9#4)(#;(0%)#+a)(!%@"39(3"%(#;'%4()*-5%"'%,(-.('/%)%(911*)'"3[

'#")('/"#*?/(7*1'9+1%("%3,94?)(#;(349731(34,(/*734(94'%"3&'9#4)^(6%4&%Z('/%("3&%Z(

;#"('/%(/3"%(34,('/%('#"'#9)%(9)(4#'(31:3.)(3-#*'(:94494?Z(-*'()*"59594?(94(34(%459[

"#47%4'('/3'(9)(/#)'91%(#"(+#))9-1.(*4)*)'3943-1%^(

<4(3&>4#:1%,?94?('/%(&/311%4?%)('/3'(;3&%(.#*4?(+%#+1%('#,3.Z('/%)%(04'9+#,%[

34("%'%1194?)(#;(0%)#+a)(!%@"39(,%7#4)'"3'%()&%43"9#)(34,()'"3'%?9%)(;#"(4359?3'94?(

the difficult journey to adulthood, whilst hoping to make the world a better place 
;#"('/%7)%15%)(34,(;*'*"%(?%4%"3'9#4)^(

11.00-11.30 Coffee Break
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11.30-13.00 Playing with the Past 
(( Y#,%"3'#"\(Adam ŁukaszewiczZ(<4)'9'*'%(#;(0"&/3%#1#?.Z(P49[

5%")9'.(#;(Q3")3:

Véronique DasenZ(e%+3"'7%4'(#;(69)'#"9&31(I&9%4&%)Z(P495%")9[

'.(#;(8"9-#*"?o(5%"#49l*%^,3)%4]*49;"^&/

Playing with Life Uncertainties

0(4*7-%"(#;(0''9&( 34,(I#*'/( <'31934(53)%)(,%+9&'(739,[

%4)(+13.94?(53"9#*)(?37%)Z('#?%'/%"Z(:9'/(.#*4?(7%4(#"(

,%9'9%)()*&/(3)(0+/"#,9'%(34,(R"#)^(J/%(,%+9&'9#4)(&#4[

5%.(3(7%'3+/#"9&31(,9)&#*")%(#4('/%(+%"&%+'9#4(#;( 1#5%(

34,(73""93?%(3)("9)>)(;#"(?9"1)(94(+"%4*+'931(3?%^(J/%.(3"%(

#;'%4(-3)%,(#4(5%"-31(+*4)(3))#&93'%,(:9'/( '/%(,#*-1%(

7%3494?(#;(2%/STZ(p+13.a(34,(p+13.(37#"#*)1.Za(#"(p'#.(:9'/(1#5%(%7#'9#4)^a(0(,95943'#[

ry dimensions appears in several games, reflecting the agency of maidens training 
'#(&#4'"#1('/%9"(;3'%^

Rachel Bryant DaviesZ(e%+3"'7%4'(#;(H13))9&)(34,(04&9%4'(

History, Durham University; rgwb3@cam.ac.uk 

‘Steeds of Magical Capacity’: The Trojan Horse as 
Children’s Toy since the Nineteenth Century

J/%( J"#$34( 6#")%( /3)( -%&#7%( 3( -.[:#",( ;#"( 7319&9#*)(

'"9&>%".^(6#:%5%"Z( '/9)( )*&&%));*1( )'"3'3?%7(E(-.(:/9&/(

'/%(T"%%>)()'#"7%,('/%(&9'.(#;(J"#.(3;'%"('%4(.%3")(E(/3)(

-%%4()*&&%));*11.(73">%'%,('#(&/91,(&#4)*7%")(;#"(#5%"(

':#( &%4'*"9%)^( <')( 9&#49&( "#1%( 3)( +13.'/94?( 9)( %+9'#79)%,(

by the November 1991 cover of H3D&=#$F3$(73?3X94%Z(:/9&/(;%3'*"%,(3(79493'*"%(

J"#$34(6#")%(34,()#1,9%")(&#794?('#(19;%(94(3(49?/'['97%(4*")%".^(0(;%:(.%3")(13'%"Z(

89)/%"[!"9&%a)('#.(:3)(#4%(#;('/%(;%:(94(9')(MT"%3'(0,5%4'*"%)O()%"9%)('#(34973'%(3(

specific myth while a giant mechanised version marked the entrance to a promi[
4%4'(07%"9&34('#.)/#+^(J#,3.Z(%5%4(3(-"9%;('"3:1(#;('#.[)/#+(:%-)9'%)()/#:)('/%(

continuing potency of this myth in an incredible range of educational jigsaws, 3D 
94'%"3&'95%(-#3",(?37%)Z(34,(7#"%^

The Trojan Horse was firmly established as a children’s toy from the early nine[

'%%4'/(&%4'*".Z(:/%4(&/91,"%4(-%&37%(73))(&#4)*7%")(34,(3"&/3%#1#?9&31(945%)[

'9?3'9#4)(-"#*?/'('/%(/9)'#"9&9'.(#;('/%(J"#$34(Q3"(94'#(l*%)'9#4^(J#.['/%3'"%(3,3+[

tations based on circus performances in the 1830s brought the Horse into British 
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/#7%)(:9'/(3()&"9+'( '/3'(%4&#*"3?%,( '/%("%[%43&'7%4'(#;(31'%"43'95%(%4,94?)^(0(

?%4%"3'9#4(#"()#(13'%"Z(3(&/91,"%4a)(73?3X94%()%"9%)(#4(MJ#.)O(%2/#"'%,(&/91,"%4('#(

973?94%( '/%9"( '#.(/#")%(3)(J"#$34(6#")%Z(:/91%(34#'/%"(?%4%"3'9#4(#4Z(#4%()*&/(

fictional toy asked to have its hollow inside filled with leaden soldiers, thereby en[

)*"94?(3(/3++.(%4,94?(;#"('/3'()&/##1[)'#".^

J/9)(+3+%"(:911(%23794%()*&/(94)'34&%)(#;('/%(J"#$34(6#")%(3)(5%/9&1%(;#"(&/91[

,"%4a)(37*)%7%4'(34,(%,*&3'9#4^(<(:911(%23794%(/#:(&#4)*7%")(%4?3?%,(:9'/('/%(

Trojan Horse in a variety of forms, including through re-purposing more affordable 
?%4%"9&(/#")%)(34,()#1,9%")^(6#:(,9,('/%(94'%"3&'9#4(%4&#*"3?%,(-.('#.)("%13'%('#(

mythological stories? And how did newly-available, cheaper retellings fit with those 
94(7#"%(%2+%4)95%(-##>)v(Q/%4(%59,%4&%(;"#7(+"94'Z(%+/%7%"31Z(34,(73'%"931(&*1[

'*"%)(3"%($*2'3+#)%,Z(3(195%1.('"3,9'9#4(%7%"?%)(#;(&/91,"%4a)(973?943'95%("%[34973[

'9#4(#;('/%(J"#$34(6#")%(E(34,('/%(%4,*"94?(&#77%"&931(34,(&*1'*"31(+#:%"(#;(3('#.(

:/9&/(%43-1%)(&/91,"%4('#(&/34?%('/%(#*'&#7%(#;('/9)(7#)'("%&#?49)3-1%(#;(34&9%4'(

7.'/)^

Hanna PaulouskayaZ(83&*1'.(#;(M0"'%)(N9-%"31%)OZ(P495%")9'.(#;(

Q3")3:o(/3443+3]31^*:^%,*^+1

Soviet Cinematic Tragedies as a Help in Growing Up

I#59%'( &94%73( ;#"( &/91,"%4( %2+%"9%4&%,( 3( )/#&>( 94( '/%(

1980s when few tragedy movies were made for children 
34,( .#*4?( 3,*1'( 3*,9%4&%^( J/%( 7#)'( 97+#"'34'( :%"%(

4.*0.3"# [Scarecrow] by Rolan Bykov, 1983, and U#$#C
>%,%&=3"3'%&A3>$3,3Q'%( re%3"(R1%43(I%"?%%543s(-.(R1,3"(

Ryazanov, 1988. Although the movies do not have straight connections with An[

'9l*9'.Z('/%9"()'.1%("%&311)('/3'(#;(T"%%>('"3?%,9%)(34,('/%.(&#4'394(#'/%"(%&/#)(#;(

T"%%>(7.'/#1#?.(34,(&*1'*"%^(0431.X94?('/%(7#59%)(94('/%()#&9#&*1'*"31(&#4'%2'(34,(

94(&#7+3"9)#4(:9'/('/%('%2')('/%.(:%"%(-3)%,(#4Z(<(:#*1,(19>%('#(,%'%"794%(/#:(

34&9%4'(%1%7%4')(#;('/%(7#59%)(34,('/%('"3?%,.(?%4"%(9')%1;(&#*1,(/%1+(&/91,"%4('#(

"%)#15%('/%9"(?"#:94?(*+(+"#-1%7)^

13.30 Lunch for Speakers
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15.00-16.00 Hope for Girls 
(( Y#,%"3'#"\(S$##'"&* V[CC$%)'"@\5$'O&=$%Z( T%"734( e%+3"'[

7%4'Z(P495%")9'.(#;(Jk-94?%4

Krishni BurnsZ(04'/"#+#1#?.(34,(H13))9&31(I'*,9%)Z(P495%")9'.(

of Akron; kburns1@uakron.edu

La Fontaine’s Reeds: Adapting Greek Myths to Model 
!"*$4$"%1"

f%34(,%(N3(8#4'394%a)()%5%4'%%4'/[&%4'*".(3,3+'3'9#4(#;(

0%)#+a)(!%@"39 included a highly modified version of 6.3&
)%F& %'(& -.3& 733(( '/3'( %7+/3)9X%,( '/%( "%%,a)( 3-919'.( '#(

3,3+'(34,()*"595%( 94(3()'#"7Z(&#4'"3)'%,(:9'/('/%(#3>a)(

-"9''1%()'"%4?'/Z(:/9&/(;391%,^(01'/#*?/(N3(8#4'394%a)(7#"[

31(9)(&#77#41.("%&#?49X%,('#,3.Z('/%(34&9%4'(7#"31(+"%)%"5%,(94(05934*)Z('/3'(#-[

scurity breeds safety, differed widely. Like La Fontaine’s reed, the characterization 
#;(:#7%4(94(T"%%>(7.'/(/3)(-%%4(3,3+'%,('#('%3&/('/%(97+#"'34'(1%))#4(#;(/#:('#(

endure hardship to today’s youth. Novelizations of Greek myths offer an especially 
;%"'91%(7%,9*7('#(7#,%1(+"#,*&'95%(-%/359#"31( "%)+#4)%)(34,(-*91,("%)919%4&.( 94(

&/91,"%4(34,(.#*4?(3,*1')^(<4(+3"'9&*13"Z(T"%%>(7.'/)('/3'(;#&*)(#4(;%731%(&/3"3&[

'%")(:/#(3"%(:9'/#*'(3?%4&.(:9'/94('/%9"(#:4()'#"9%)(3"%(*)%;*1('##1)(94(7#,%194?(

"%)919%4&%^(!).&/#1#?9&31(S%)919%4&%(9)('/%(>%.(&/3"3&'%"9)'9&(4%&%))3".(;#"(&/91,"%4(

34,('%%43?%")('#()*"595%('/%()%'-3&>)(#;(&/91,/##,Z(794#"(34,(73$#"^(J/%('%"7(:3)(

coined in the 1980s to describe the quality of responding in a positive manner to ad[

5%")%(%5%4')Z(;"#7(794#"()%'-3&>)('#(&3'3)'"#+/9&(+%")#431('"3*73^(rJ#(l*#'%('/%(

American Philological Association’s definition, “Resilience is the process of adapting 
well in the face of adversity, trauma, tragedy, threats or significant sources of stress 
E()*&/(3)(;3791.(34,("%13'9#4)/9+(+"#-1%7)Z()%"9#*)(/%31'/(+"#-1%7)(#"(:#">+13&%(

and financial stressors. It means ‘bouncing back’ from difficult experiences.” (The 
S#3,('#(S%)919%4&%G^s

69?/1.( "%)919%4'( &/91,"%4( /35%( '/%( 4%&%))3".( &#+94?( 7%&/349)7)( '#( "%&#5%"(

l*9&>1.( ;"#7( 3,5%")9'.( 34,( %2/9-9'( ;%:( 13'%"( "9)>.( -%/359#")Z( )*&/( 3( ,"*?( '3>94?Z(

3-)%4'%%9)7(;"#7()&/##1Z(34,(*4)3;%()%2*31(+"3&'9&%)^(K4%(#;('/%()'"#4?%)'(+"%[

dictors of resilience among children and young adults is literacy (Jones 2003, 26–27). 
!"973".(34,()%&#4,3".()&/##1()'*,%4')(:/#("%3,(%2'%4)95%1.(#;'%4(/35%(%4&#*4[

'%"%,()*&&%));*1(&#+94?()'"3'%?9%)(;#"(3,5%")%(%5%4')(3)(3("%)*1'(#;('/%9"(%2+#)*"%(

to similar situations within the safety of the fictional world and are able to apply 
them to the similar event encountered in real life (Bettelheim 1977, Du Toit 2011, 
106–107). [Bettelheim suggests that myths are unsuitable vehicles for childhood 
,%5%1#+7%4'(-%&3*)%(#;('/%(%2&%+'9#4319)7(#;('/%(&/3"3&'%")(34,(%5%4')Z(-*'(/%(
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9?4#"%)( '/%(+#))9-919'9%)(#;(3,3+'3'9#4(34,(7*1'9;#"79'.Z(3)(:%11(3)( '/%(+"%)%4&%(

of myth in the modern oral tradition (35–41).] Students who encounter similar sit[
*3'9#4)( '#( '/%9")( 3;'%"( 3( '"3*73( "%&#5%"( 7#"%( l*9&>1.( -%&3*)%( '/%.( 3"%( 3-1%( '#(

contextualize their experiences and draw connections to the fictional characters 
(Malchiodi 2008, 167–168; MacGillivray 2010, 2–3). 

N9>%(!%")%+/#4%Z(0"93,4%Z(H3))34,"3Z(34,('/%9"(7.'/9&31()9)'%")Z(734.(#;( '/%(

&/91,"%4("%3,94?('/%9"()'#"9%)(3"%(&#4)'"394%,(94('/%9"(;"%%,#7(#;(7#5%7%4'(34,(

'/%9"(&/#9&%)^(Q/91%('/%(7.'/#1#?9&31(:#7%4(3"%(#5%"73)'%"%,(-.('/%(7%4(94('/%9"(

19;%( #"( ;#"&%,( '#( ;#11#:( 3( &%"'394( +3'/( -.( *4&3"94?( ?#,)Z( &/91,"%4( 34,( '%%4)( 3"%(

,%+%4,%4'(#4('/%(3,*1')(3"#*4,('/%7(;#"('/%(-3)9&(4%&%))9'9%)(#;(19;%(34,(3)()*&/(

1#)%('/%9"(+%")#431(3?%4&.^(J/%()97913"9'.(94('/%(':#()9'*3'9#4)(73>%)(T"%%>(7.'/#[

1#?9&31(/%"#94%)(9,%31(;#"(7#,%194?(+#)9'95%(34,(+"#,*&'95%("%)+#4)%)('#('"3*73'9&(

)9'*3'9#4)( '/3'( 3"%( -%.#4,( '/%( &#4'"#1( #;( '/%( 94,959,*31Z( 9^%^( /#:( '#( %4,*"%( 34,(

73>%('/%(-%)'(#;(3(-3,()9'*3'9#4^(J/%(&#+94?(7%&/349)7)(%2/9-9'%,(94(4#5%19X%,(

3,3+'3'9#4)(#;(T"%%>(7.'/)(3"%(3++19&3-1%('#(7*1'953"9#*)()9'*3'9#4)('/3'(&/91,"%4(

79?/'( %4&#*4'%"( 94( '/%( "%31( :#"1,^( 8#"( %237+1%Z( 94( N3*"3( S*-.a)(K#'3& ?%2Z( '/%(

!%")%+/#4%(&/3"3&'%"(9)( 9)#13'%,(;"#7(/%"(;"9%4,)(34,(;3791.Z(-*'()'911(&#4)'34'1.(

plans different methods of escape without becoming discouraged by failure. In Pa[

'"9&%(W94,1a)(J#9-&/'&-.3&J%@,$/'-., the Minotaur’s sister finds solace for her brother’s 
,%3'/(94(/%"("%19?9#4Z(34,(94(H1%7%4&%(Y&N3"%4a)(V'9/(3&-.3&I%""9&#8&6$#,Z(H3))34,"3(

%4,*"%)('/%(,9)-%19%;(#;(/%"(+%#+1%(-.(;#"?94?(&1#)%()#&931(-#4,)(:9'/(/%"()9)'%")^

0)(7#)'(&/91,"%4(3"%(%2+#)%,('#(+#+*13"(7.'/)(94('/%(P49'%,(I'3'%)(-.('/%(3?%(

of 10, Greek myths are familiar to children and teenagers, which ensures that the 
)'#"9%)(3"%(-#'/(3&&%))9-1%(34,(3++%3194?('#("%3,%")^(0'('/%()37%('97%Z(7.'/)(3"%(

;3"(%4#*?/("%7#5%,(;"#7("%31(19;%('/3'('/%"%(9)(7949731("9)>(#;("%'"3*73'9X94?(&/91[

dren and teens that might already be suffering under adverse situations. Finally, 
'/%( 5%".( %2&%+'9#4319)7( #;( '/%( &/3"3&'%")Z( '/%( ;3&'( '/3'( '/%.( 3"%( #;'%4( ,9594%( #"(

semi-divine beings, conveys to young readers that both suffering adversity and be[

94?(*43-1%('#(#5%"&#7%(3,5%")9'.(:9'/#*'(#*')9,%(39,(3"%(4#"731(#&&*""%4&%)(;#"(

all persons and do not reflect a private weakness. As a result, Greek mythology is 
34(%2&%11%4'(5%/9&1%(;#"(+"#7#'94?('/%(&#+94?()>911)(4%&%))3".('#(,%5%1#+("%)919%4&%(

34,(+"#59,94?(3()7311(37#*4'(#;('/%()*++#"'(4%&%))3".(;#"("%)919%4&%('#(?"#:^

K$)$3#$D*S'O)'(@%&/.6
!"973".\

K#'3&?%2(-.(N3*"3(S*-.

U%$F&#8&-.3&+##'(-.(J"3&.(L3""%''

?#((399&#8&=39-3$(%,(-.(H3"#194%(H##4%.

V'9/(3&-.3&I%""9&#8&6$#,(-.(H1%7%4&%(Y&N3"%4

P*"/3-&U#Q3G&W*33'&#8&J#Q3(-.(L"*&%(H#5911%

J#9-&/'&-.3&J%@,$/'-.(-.(!3'"9&%(W94,1

H/>.-9#'>R&6.3&J3>3'(&#8&)$2.3*9&%'(&L*$,(/03(-.(Y9&/3%1(H3,4*7



cB !"#$%&'()*+,$-./0111$$♦! 23'0#3+').3+,$4.#56(./6$+37$8.390#03*0:$4+#6+;:$%+&$<=>?<:$?@<A

N9,0.3&/'&%&U$399(-.(8"34&%)&3(N93(L1#&>

I%/-/'>&8#$&)(,993*9(-.(H1%7%4&%(Y&N3"%4

I%&#4,3".\

Anastasopoulos, D., Soumaki, E., & Anagnostopoulos, D. (2010). “Adolescence and My[

'/#1#?.^O(P#*$'%"&)8&4./"(&N9,0.#-.3$%2,, 36(2), 119–132. 
Benard, Bonnie. (2004). 739/"/3'0,R&I.%-&I3&1%Q3&J3%$'3(^(I34(8"34&9)&#\(Q%)'R,^

Bettelheim, B. (1977). 6.3&E939&#8&L'0.%'-B3'-R&6.3&+3%'/'>&%'(&VB2#$-%'03&#8&!%/$,&6%"39^(

=%:(i#">\(d94'3?%(L##>)^

Blackford, H.V. (2012). 6.3&+,-.&#8&N3$932.#'3&/'&?/$"9<&!%'-%9,&J/-3$%-*$3^(=%:(i#">\(S#*[

'1%,?%^(

Bowman, C.A. (2000). E9/'>&J/-3$%-*$3&-#&13"2&6$#*@"3(&633'%>3$9&4#23&D/-.&13%"-.&V99*39^(
Q%)'+#"'\(T"%%4:##,(!"%))^(

Du Toit, C.M. (2012). 7%/9/'>&739/"/3'03&@,&6%0F"/'>&63X-9^(P49)3(!"%))^(

Goldstein, S., & Brooks, R.B. (2005). 1%'(@##F&#8&739/"/3'03&/'&4./"($3'^(=%:(i#">\(I+"94?[

%"^(

Hardwick, L., & Stray, C. (2008). :&4#B2%'/#'&-#&4"%99/0%"&73032-/#'9^(Y31,%4\(L13&>:%11^(

Jones, Jami Biles. (2003). 13"2/'>&633'9&4#23R&739#*$039&8#$&A0.##"&J/@$%$,&+3(/%&A230/%"/9-9&
%'(&)-.3$&=#*-.&I#$F3$9^(Q#"'/94?'#4\(N94:#"'/(!*-^

Lacina, J., Bauml, M., & Taylor, E.R. (2016). “Promoting Resilience through Read-alouds.” 
=4R&=#*'>&4./"($3', 71(2), 16–21. 

MacGillivray, L., Ardell A.L., & Curwen, M.S. (2010). “Supporting the Literacy Development 
#;(H/91,"%4(N9594?(94(6#7%1%))(I/%1'%")^O(6.3&73%(/'>&63%0.3$ 63 (5), 385–392.

MacGillivray, L. (2010). J/-3$%0,&/'&6/B39&#8&4$/9/9R&N$%0-/039&%'(&N3$9230-/Q39^(=%:(i#">\(S#*[

'1%,?%^

Maurice, L. (2015). 6.3&73032-/#'&#8&:'0/3'-&?$3303&%'(&7#B3&/'&4./"($3'Y9&J/-3$%-*$3R&13$#39&

%'(&L%>"39^(N%9,%4\(L"911^

McTigue, E.M., Washburn, E.K., & Liew, J. (2009). “Academic Resilience and Reading: Build[

94?(I*&&%));*1(S%3,%")^O(73%(/'>&63%0.3$, 62(5), 422–432. 
MJ/%(S#3,('#(S%)919%4&%^O(N9,0.#"#>,&13"2&43'-3$R&:B3$/0%'&N9,0.#"#>/0%"&:99#0/%-/#'Z(3'\(

http://www.apa.org/helpcenter/road-resilience.aspx (accessed Oct. 27, 2016).
Ungar, M. (2005). 1%'(@##F&8#$&I#$F/'>&D/-.&4./"($3'&%'(&=#*-.R&N%-.D%,9&-#&739/"/3'03&

%0$#99&4*"-*$39&%'(&4#'-3X-9^(J/#*)34,(K3>)\(I3?%(!*-19&3'9#4)^

Vera, G.G., Valenzuela, J.P., & Sotomayor, C. (2015). “Against All Odds: Outstanding Read[

94?(!%";#"734&%(37#4?(H/91%34(i#*'/(94(d*14%"3-1%(H#4,9'9#4)^O(4#B2%$%-/Q3&L(C

*0%-/#'&73Q/3D, 59(4), 693–716.



cC!"#$%&'()*+,$-./0111$$♦! 23'0#3+').3+,$4.#56(./6$+37$8.390#03*0:$4+#6+;:$%+&$<=>?<:$?@<A

Elizabeth HaleZ(I&/##1(#;(0"')Z(P495%")9'.(#;(=%:(R4?134,o(

%/31%]*4%^%,*^3*

-7*+)/4$/%'!"#")$"*'/%5'A43/+$%&'B10334&$)4*='C%+")+"E+7/4'
Mysteries in Ursula Dubosarsky’s T.$*Q()D$"*X&6

<4(6.3&?#"(3'&U%, (2011), eleven girls from a private school 
94(I.,4%.(3"%( '3>%4(#4(34(%2+%,9'9#4(-.( '/%9"(7.)'%"9[

#*)('%3&/%"Z(Y9))(S%4)/3:\(MJ#,3.(:%(:911(59)9'('/%(?3"[

,%4)(34,('/94>(3-#*'(,%3'/ZO()/%()3.)Z(3)()/%(1%3,)('/%7(

'/"#*?/('/%(?3",%4)Z('#('/%()/#"%Z(34,(94'#(3(&35%Z(:/%"%()/%('/%4(7.)'%"9#*)1.(

,9)3++%3")^(0)('/%.(1%3"4('/%9"(N3'94Z("%3,('/%9"(J/*&.,9,%)Z('/%(?9"1)(:#4,%"(3-#*'(

Y9))(S%4)/3:^(<)()/%(3195%(#"(,%3,v(63)()/%("*4(3:3.(:9'/('/%(?3",%4%"Z(3(+#%'(

:/#(73.(-%(/%"(1#5%"v(63)(/%(7*",%"%,(/%"(34,("*4(3:3.(/97)%1;v(0)('/%.(:#4[

,%"Z('/%.('/94>(3-#*'(19;%\('/%9"(#:4(195%)Z('/#)%(#;('/%(+%#+1%(3"#*4,('/%7Z(34,('/%(

19;%(#;(0*)'"31934)(7#"%(?%4%"311.^

6.3&?#"(3'&U%,(9)()%'(3?394)'('/%(-3&>,"#+(#;('/%(d9%'437(Q3"Z(34,('/%(%2%&*[

tion of Ronald Ryan (the last man to be executed in Australia), in 1967. Hope is not 
3(,#79434'(%7#'9#4( 94('/9)(4#5%1Z(:/9&/( 9)(3(&/911.("%5%"9%Z( 13.%"%,(:9'/(7*1'9+1%(

94'%"'%2')( ;"#7( &13))9&31( 7.'/Z(

/9)'#".Z(34,(0*)'"31934(19'%"3'*"%(

34,(3"'^(0)(<()/311(%2+1#"%Z(7#)'(

97+#"'34'( #;( '/%)%( 3"%( f#34(

Lindsay’s 1967 N/0'/0& %-& 1%'>/'>&
7#0F( 34,( 3( )%"9%)( #;( +394'94?)(

#;( )&/##1?9"1)( -.( H/3"1%)( L13&>[

734Z(94&1*,94?(!"#%-/'>&A0.##">/$"&

(1954). This curious novel shows 
'/%( +#))9-919'9%)( #;( &13))9&31( 34,(

0*)'"31934( 94'%"'%2'*319'.( '#(3,,(

,%+'/( 34,( ;#"&%( '#( 0*)'"31934(

%2+1#"3'9#4)(#;(3,#1%)&%4&%Z(43[

'9#431( 9,%4'9'.Z( 34,( 9')( +13&%( 94(

'/%(:#"1,^(

H/3"1%)(L13&>734Z(!"#%-/'>&A0.##">/$" (1954)
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16.00-16.30 Presentation of the recent volumes on the Classics and 
Youth Culture and an ERC task – +,-./&0123&453"122#

6.3&73032-/#'&#8&:'0/3'-&?$3303&%'(&7#B3( /'&4./"($3'<9&J/-3$%-*$3( @%,^(N9)3(Y3*"9&%Z(

Brill 2015), 4./"($3'<9&J/-3$%-*$3&%'(&-.3&:Q%'-C?%$(3( @%,)^(L%''943(Wk77%"194?[Y%9[

bauer & Elina Druker, John Benjamins 2015, Edited Book Award 2017), )*$&+,-./0%"&
4./"(.##(555 (ed. Katarzyna Marciniak, Brill 2016), Z3$[\'>-3& :'-/F3& /B&+3(/3'(/%"#>(

(eds. Markus Janka & Michael Stierstorfer, Winter Verlag 2017), 4%'#'&4#'9-/-*-/#'&
%'(&4%'#'&4.%'>3&/'&4./"($3'<9&J/-3$%-*$3(@%,)^(L%''943(Wk77%"194?[Y%9-3*%"(h(04$3(

Müller, Routledge 2017); ERC task in progress – +,-.9& 8$#B&4%B3$##'( @%,^(e349%1(

=>%71%>%Z(:9'/(911*)'"3'9#4)(-.('/%()'*,%4')(#;('/%(0&3,%7.(#;(894%(0"')(94(Q3")3:(

supervised by Jan Rusiński)

16.30-17.00 Coffee Break
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17.00-18.30 Holding Out for a Hero 
%% Y#,%"3'#"\(V&%()'"$* T.&'D'@-C&""Z( I1359&( e%+3"'7%4'Z( P49[

5%")9'.(#;(6%9,%1-%"?

Nick LoweZ(S#.31(6#11#:3.Z(P495%")9'.(#;(N#4,#4o(4^1#:%]

"/*1^3&^*>(

How to Become a Hero?

L%&#794?(3(/%"#(9)('/%(73)'%"(+1#'(#;(7#,%"4(+#+*13"(

@%)+%&9311.( 6#11.:##,G( 43""3'95%Z( 7349;%)'94?( 94( )*&/(

,95%")%( &#4'%7+#"3".( ;#"7)( 3)( &#794?[#;[3?%( '31%)Z(

)*+%"/%"#(#"9?94( )'#"9%)Z(7#4#7.'/(l*%)')(#;( "%;*)94?(

'/%(&311(34,("%'*"494?(:9'/('/%(%1929"Z(34,(M%7#'9#431($#*"[

4%.)O(#;()%1;[,9)&#5%".(34,()'%++94?(*+^(i%'(,%)+9'%('/%(

:9,%)+"%3,(&1397)(#;(7.'/#1#?9&31(+"#'#'.+%)(;#"('/9)(73)'%"(+1#'Z(&13))9&31(7.'/(

9')%1;(9)(#41.()+#"3,9&311.(94'%"%)'%,(94(9')(/%"#%)a(&/91,/##,(34,(3,#1%)&%4&%(E(34,(

'/%(/34,;*1(#;(%2&%+'9#4)Z(;"#7('/%(63"3B%0.,('#('/%(:0./""3/(, offer an instructive 
gallery of the narrative and ideological differences between ancient and modern 
notions of the narrativity of childhood and the agency of youth. Modern fiction 
;#"(+"%[3,*1'("%3,%")(34,(59%:%")(/3)(&#1#49)%,('/9)(53&34'()+3&%(94(3(53"9%'.(#;(

:3.)Z(+#+*13'94?( '/%(3,#1%)&%4&%(#;(/%"#%)(:9'/(3,5%4'*"%)(:/9&/(#5%"13.(&13)[

)9&31(7.'/)(34,(7#,%1)(:9'/(,9)'94&'95%1.(7#,%"4(9,%3)(#;(.#*4?[3,*1'(43""3'959'.(

34,('/%(43'*"%(#;(/%"#9&(?"#:'/^(J:#(4#'3-1%(%2'%4,%,(&3)%)( 94&1*,%('/%(=#*'>&

13$#39 series by Yolen and Harris (2002–2004), and the =#*'>&13$0*"39( '%1%59)9#4(

series (1999), both of which offer sustained measurements of the distance between 
34&9%4'(34,(7#,%"4(+#+*13"(&#4&%+'9#4)(#;(3,#1%)&%4&%Z(34,(#;(/#:(3(&13))9&31(

hero’s journey differs from its modern mythical constructions.

Robert A. SucharskiZ(83&*1'.(#;(M0"'%)(N9-%"31%)OZ(P495%")9'.(#;(

Q3")3:o()*&/3")>]31^*:^%,*^+1

Joe Alex (Maciej Słomczyński) and His Czarne okręty [T.$*
S)&3,*K.'/-]: A History of a Trojan Boy in Times of the 
;$%3/%'>0/4/**31)/*8

Maciej Słomczyński, writer, poet and playwright, a prom[

94%4'('"34)13'#"(#;('/%(R4?19)/(19'%"3'*"%(34,('/%(3*'/#"(

of acclaimed crime fiction stories, published under the 
+)%*,#4.7(f#%(01%2Z(9)(31)#('/%(3*'/#"(#;(3(/9)'#"9&31[3,[

5%4'*"%(4#5%1(;#"(.#*'/(6.3&K"%0F&A./29(rCzarne okrętys^(K"9?94311.(+*-19)/%,(94(+3"')(
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3)(3()%"9%)Z('/%(4#5%1()/#:)(*)('/%(;3'%(#;(3(J"#$34(-#.Z(%4'34?1%,(94('/%(94'"9?*%)(

#;('/%(R?.+'934(+"9%)')(34,(&#4)+9"3&9%)(#;('/%("*1%")(#;('/%(Y94#34(H"%'%Z(34,(:/#(

finally goes for a quest to the far North in search of the mythical land of amber. The 
l*%)'Z( "%)%7-194?(E(,*%('#( 9')(%2#'9&( 9'94%"3".(E( '/%(R2+%,9'9#4(#;( '/%(0"?#43*')Z(

,%)+9'%('/%(949'931()*&&%))Z(%4,)(94(;3&'(94(3(,9)3)'%"o('/%(4#5%1(9')%1;(&34(-%(*)%,(3)(

an example of a specific range of K/"(*'>9$#B%'(,"%))%,(94(34&9%4'("#-%)^

Michael StierstorferZ(<4)'9'*'%(;#"(T%"734(I'*,9%)Z(P495%")9'.(

of Regensburg / Humanistic High School Albertus Magnus at 
S%?%4)-*"?o(79&/3%1^)'9%")'#";%"]*"^,%(@593(I>.+%G

From an Adolescent Freak to a Hope Spreading Messianic 
Demigod: The Curious Transformations of Modern 
Teenagers in Actual Mythopoetic Fantasy Literature

<4( 94'%"43'9#431( ;34'3).( 19'%"3'*"%( ;#"( '%%43?%( "%3,%")(

-3)%,(#4(7#'9;)(#;('/%(34&9%4'(T"%%>(34,(S#734(7.'/#1[

#?.(#;'%4(34(3,#1%)&%4'(+"#'3?#49)'( 9)(;#&*)%,(#4Z(:/#(

/3)(3( 1#'(#;(+"#-1%7)(:9'/(?"#:94?(*+^(J/%"%;#"%(3(7.'/9&(43""3'95%(%7%"?%)( 94(

the plot to help the main figure mastering his problems. This narrative filled with 
)*+%"43'*"31(94&9,%4')(9)(3(5%/9&1%(;#"('/%(+"#'3?#49)'('#(-%&#7%(3()'"#4?(34,()%1;[

confident adult, who saves the world from evil mythical creatures. During this pro[

&%))(#;('/%('%%43?%"a)(7%'37#"+/#)9)(;"#7(34(#*')9,%"('#(3(/%"#(94(&*""%4'(;34'3).(

19'%"3'*"%Z('/%(973?943'9#4(#;(+#:%"(+13.)(34(97+#"'34'("#1%^(

J/9)(?394(#;(+#:%"(9)("%319X%,(94(;34'3).(:9'/('/%(/%1+(#;()*+%"43'*"31(3-919'9%)Z(

:9'/(:/9&/('/%(/%"#(&34(97+#)%(/9)(:911(#4(&"*%1(%4%79%)(34,(,%;%3'('/%7^(J/%"%[

;#"%(;34'3).(19'%"3'*"%(9)(&"9'9&9)%,(-.(3(1#'(#;("%)%3"&/%")(;#"()*++#"'94?(;34'3)9%)(#;(

juvenile omnipotence. But on the other hand this sort of literature gives the figures 
94('/%()'#".(34,(%5%4('/%(.#*4?("%3,%")(94('/%("%31(:#"1,(/#+%('/3'('/%.(3"%(3-1%('#(

:94(3?394)'(-3,(;#"&%)Z(%5%4('/#*?/('/%.(3"%(/34,9&3+%,^(

<4('/9)(+3+%"(<(:911(;#&*)(#4('/%(;37#*)(N3$0,&P%0F9#'()%"9%)(-.(S9&>(S9#",34(34,(

'/%(+#+*13"(K"*3&A30$3-9()%"9%)(-.(0443(L34>)(34,(3"?*%('/3'(4#"731(/*734(+"#[

tagonists are described as holy Redeemer-figures by amalgamating them with the 
7.'/9&(?#,(!#)%9,#4^(<4('/9)(:3.(7.'/9&(7#'9;)(3"%(792%,(:9'/(H/"9)'934(531*%)('#(

&"%3'%(3(7#,%"4(>94,(#;()*+%"/%"#(?9594?(+%#+1%(3(4%:()%4)%(94(19;%^(J/9)()*+%"/%"#(

)+"%3,)(/#+%(;#"('/%('/"%3'%4%,(734>94,Z(:/9&/(9)(5%".(97+#"'34'(94(,3">('97%)^

19.00 Dinner for Speakers
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MAY 20, 2017 (SATURDAY) 

HN0IZ(83&*1'.(#;(M0"'%)(N9-%"31%)O(PQZ(Q/9'%(d9113Z(e#-"3(FA

9.30-11.00 Brand New Hope 
%% Y#,%"3'#"\(5&%,=-*W&",&Z(<4)'9'*'%(#;(H13))9&31(!/91#1#?.Z(P49[

5%")9'.(#;(Y*49&/(

Bettina Kümmerling-MeibauerZ(T%"734(e%+3"'7%4'Z(P495%"[

)9'.(#;(Jk-94?%4o(-%''943^>*%77%"194?[7%9-3*%"]*49['*%-94[

?%4^,%

The Utopia of an Ideal Community: Reconsidering the 
Myth of Atlantis in James Gurney’s X'"(#(/'& Novels

Since its fi rst reference in Plato’s dialogues 6/B%/#9(34,(

]$/-/%9(@;#*"'/(&%4'*".(LHGZ('/%(7.'/(#;('/%()*4>%4(9)134,(

#;(0'134'9)(/3)(%4'/"311%,("%3,%")(%5%"()94&%^(Y."93,)(#;(

"%'%1194?)(34,(3,3+'3'9#4)('%)'9;.(#;('/%(4%5%"[%4,94?(94[

'%"%)'(94('/%(0'134'9)(7.'/(3)(3(*495%")31()'#".(3-#*'(34(9,%31()'3'%^(Y#"%#5%"Z('/%(

&#7+1%'%(,%)'"*&'9#4(#;(0'134'9)(-.(3(43'*"31(&3'3)'"#+/%(/3)( '"9??%"%,(7*1'9+1%(

94'%"+"%'3'9#4)Z(:/9&/(311%?#"9&311.("%;%"('#(/*734(3""#?34&%(34,(.*@$/9^(J/%("%+[

"%)%4'3'9#4(#;(0'134'9)(3)(3(1#)'(&95919X3'9#4Z(:/9&/(949'9311.(94&#"+#"3'%,('/%(9,%31(#;(

3(+%3&%;*1(&#%29)'%4&%Z(+3"'9&*13"1.( 94)+9"%,(+/91#)#+/%")Z()*&/(3)(8"34&9)(L3&#4(

J/%(H#4;%"%4&%(S##7(94('/%(Q/9'%(d9113(:9'/(3(;"3?7%4'(#;('/%()#4?(V8&[*9-&#'3&23$9#'&

@3"/3Q39&/'&,#*555(94(R4?19)/Z(N3'94Z(34,(!#19)/(E('/%(7#''#(#;(#*"(83&*1'.^

`(83&*1'.(#;(M0"'%)(N9-%"31%)O(PQ
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34,(J/#73)(Y#"*)Z('#(,%59)%(*'#+934()#&9%'9%)^(N9>%:9)%Z('/%(0'134'9)(7.'/(?"3,*[

ally surged in literature, film, and the arts, even leaving clear traces in international 
&/91,"%4a)(19'%"3'*"%^(

J/9)( +3+%"( ;#&*)%)( #4( '/%( ,%+9&'9#4( #;( 0'134'9)( 94( f37%)( T*"4%.a)(U/'#-#2/%(

(1992) and its sequel U/'#-#2/%R&6.3&I#$"(&K3'3%-. (1995; rev. ed. 2012), whose im[

3?943'95%("%319)7(34,(1359)/1.(&"%3'%,(973?%)(&3+'953'%,("%3,%")(;"#7('/%(#*')%'^(

Set in the 1860s, both novels are written in the form of diaries and focus on the ad[

5%4'*"%)(#;('/%(,93"9)'Z(3(L"9'9)/(43'*"31()&9%4'9)'Z(34,(/9)()#4Z(:/#(3"%()/9+:"%&>%,(

#4(34(*4>4#:4( 9)134,(&311%,(e94#'#+93^(J/9)( 9)134,( 9)(+#+*13'%,(-.(/*734)(34,(

,94#)3*")Z(:/#(195%('#?%'/%"(+%3&%;*11.^(J/%()/9+:"%&>)(3"%(?"3,*311.(94'"#,*&%,(

94'#('/%(/9)'#".Z(&*1'*"%Z(34,(+#19'9&31().)'%7(#;(e94#'#+93(34,(%5%4'*311.(,9)&#5[

%"( '/3'(e94#'#+93(#"9?943'%)( ;"#7(3()*4>%4( 9)134,Z(:/#)%("%7394)(3"%(/9,,%4( 94(

a mysterious cave system beneath the actual island. An officially commissioned 
%2+%,9'9#4("%5%31)('/3'('/%()*4>%4(>94?,#7(#;(!#)%9,#)(9)('/%()#*"&%(;#"('/%(0'[

134'9)(7.'/^(8*"'/%"7#"%Z('/%(0'134'9)(7.'/(9)(&#44%&'%,(:9'/('/%(/9)'#".(#;(04&9%4'(

R?.+'Z('/%(I*7%"934)Z(K1,(H/943Z(34,(H13))9&31(04'9l*9'.Z('/*)(&"%3'94?(3(7%'3[7.'/^(

Q/3'(9)(7#"%Z('/%('97%(;"37%(#;('/9)(7%'3[7.'/(9)(%2'%4,%,(94'#('/%(+3)'(34,('/%(

potential future by encompassing the Mesozoic era – as the official period of the 
,94#)3*")(E(3)(:%11(3)("%;%"%4&%)('#(3,534&%,(319%4()#&9%'9%)( 94(#*'%"()+3&%^(J/%(

/.-"9,(-1%4,94?(#;('/%)%(,95%")%(&*1'*"31(34,(7.'/9&31(&#4&%+')(+"#59,%)(3(*'#+9[

34()#&931().)'%7Z(:/9&/(&1%3"1.(&#4'"3)')(:9'/('/%(+#19'9&31()9'*3'9#4(94('/%(Q%)'%"4(

/%79)+/%"%(#;('/3'('97%^(J/%(+%3&%;*1(&#/3-9'3'9#4(#;(,94#)3*")(34,(/*734)(34,(

'/%("%;*)31(#;(&#1#49319)7Z()*++"%))9#4Z(34,(94'#1%"34&%()%'(*+(34(%2%7+13".(34,(

'97%1%))(7#,%1(-.('"34);%""94?('/%(0'134'9)(7.'/(;"#7(3(?95%4(/9)'#"9&31(7#7%4'('#(

#*"(+"%)%4'('97%^(

K$)$3#$D*S'O)'(@%&/.6
Bichler, Reinhold (1999). “Atlantis.” U3$&H3*3&N%*",5&73S32-/#'9C&*'(&I/993'90.%8-9>390./0.C

-3. Vol. 13, ed. Manfred Landfester. Stuttgart & Weimar: Metzler, 334–338. 
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E-#2/35&?393""90.%8-98#$B3'&^&]\'9-"3$-$_*B3Z(%,)^(Ty'X(!#&/3'(h(L"9?9''%(Q3?4%"Z(
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13$B39 128, 405–420.
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I3*"^(
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Helen LovattZ(e%+3"'7%4'(#;(H13))9&)Z(P495%")9'.(#;(=#''94?[

/37o(/%1%4^1#53'']4#''94?/37^3&^*>(

Hungry and Hopeful: Greek Myths and Children of the 
Future in Mike Carey's Melanie Stories

0( ?9"1( /#1,)( '/%( >%.( '#( '/%( ;*'*"%( #;( 734>94,\( )/%( /3)(

to choose between sacrificing herself and creating a new 
/*734("3&%^(<4(#4%(5%")9#4()/%(9)(<+/9?%493Z( 94(34#'/%"(

!34,#"3^(Y9>%(H3"%.(@#"(Y^S^(H3"%.G(/3)(4#:(+"#,*&%,(

'/"%%(5%")9#4)(#;('/9)()'#".Z(311(#;(:/9&/(;#11#:('/%(&/91,(&/3"3&'%"(Y%1349%('/"#*?/(

horrific trauma, which she navigates with the help of Greek myth. The first was a 
)/#"'()'#".(&311%,(V2./>3'/%&/'&:*"/9(:/9&/(3++%3"%,(94(34(34'/#1#?.(#;(,3">(;34'3).(

)&/##1()'#"9%)Z(&311%,(:22"3&8#$&-.3&4$3%-*$3^(J/9)('/%4(,%5%1#+%,(94'#(-#'/(3(4#5%1(

and a film script, both with the title ?/$"&D/-.&:""&-.3&?/8-9Z("%;%""94?('#('/%(7.'/(#;(

!34,#"3('/3'('3>%)(#5%"(;"#7(<+/9?%493^(=#4%(#;('/%)%(3"%(:"9''%4(;#"(&/91,"%4Z(-*'(

'/%.(+13.(:9'/('/%(&#45%4'9#4)(34,(%2+%&'3'9#4)(#;(&/91,"%4a)(19'%"3'*"%Z(%)+%&931[

1.('/%()/#"'()'#".(:9'/( 9')()&/##1()%''94?^(J/%.(;%3'*"%()'"#4?(;#&319)3'9#4Z()97+1%(

:#",)Z(3(&/91,(+"#'3?#49)'Z(34,(3(&/91,a)(+%")+%&'95%^(L*'(Y%1349%(9)(4#'($*)'(3(&/91,^(

011('/"%%()'#"9%)(31)#(;%3'*"%()'"#4?(134?*3?%Z(59#1%4&%Z(34,(94'%4)%1.(3,*1'('/%7%)^(

The novel and film were particularly successful among young adult readers.
The myths first emerge in the school room, where Melanie falls in love with 

'/%7(31#4?(:9'/(/%"('%3&/%"^(J/%.()/3+%(/%"( 9,%4'9'.(3)()/%()'"*??1%)('#(*4,%"[

stand her place in the world. Is she human or monster? Should she sacrifice herself 
34,(/%"(>94,Z(#"(&3"".(#*'(3(?%4%"3'9#431(&#*+v(T"%%>(7.'/Z(9'()%%7)Z(/3)(l*9'%(3(

"%+%"'#9"%(#;(&/3"3&'%")(:/#(;%3"(&/91,"%4(3'('/%()37%('97%(3)(%2+1#9'94?Z(%5%4(&#4[

)*794?('/%7^(J/9)(&#794?[#;[3?%()'#".()/#:)(3(&/91,()%''94?('/%(+3)'(94(,931#?*%(

:9'/('/%(;*'*"%(94(#",%"('#(3,,"%))()#7%(5%".(-9?(l*%)'9#4)(3-#*'(:/3'(9'(7%34)('#(

-%(/*734(34,(:/3'(9'(7%34)('#(/#+%^

Katerina VoliotiZ(e%+3"'7%4'(#;(6*7349'9%)Z(P495%")9'.(#;(

S#%/37+'#4o(>3'%"943^5#19#'9]"#%/37+'#4^3&^*>

Images of a Good Life: Gods in Early Readers for Children 
in Greece

<4('/9)(+3+%"Z(<(,9)&*))('/%('%2'(34,(911*)'"3'9#4)(94(%3"1.(

"%3,%")(#;(H13))9&31(Y.'/#1#?.(,%)9?4%,(;#"(.#*4?(&/91[

dren, aged 4+, in Greece. Specifically, I examine the fol[
1#:94?( ':#(7394(l*%)'9#4)^(89")'1.Z(/#:(34,(:/.( 9)( '/%(

7.'/#1#?9&31( 43""3'95%( %4'34?1%,( :9'/( &#4'%7+#"3".( @;39".G( '31%)v( I#7%( -##>)(

)/#:Z(;#"(%237+1%Z(T"%%>(?#,)(3)(:%11(3)(;35#*"9'%(;#1>1#"%(&"%3'*"%)Z()*&/(3)(;#2[
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%)^(I%&#4,1.Z('#(:/3'(%2'%4'(,#('/%(911*)'"3'9#4)(#;(T"%%>(?#,)('3>%(&*%)(;"#7(H13)[

)9&31(3"'v(T#,)Z(94&1*,94?(e9#4.)*)(34,(0'/%43Z(3"%(&*)'#73"91.()/#:4(:9'/(;%:(#;(

'/%9"( 9,%4'9;.94?(3''"9-*'%)(>4#:4(;"#7(53)%( 9&#4#?"3+/.(34,()&*1+'*"%^( <4)'%3,Z(

'/%(?#,)a()197Z(-%3*'9;*1Z(34,(.#*'/;*1(-#,9%)("%&311('/#)%(#;(9&#49&(973?%)(94(7#,[

%"4(+#+*13"(&*1'*"%^(0+/"#,9'%Z(?#,,%))(#;(1#5%Z(&34(3++%3"(:9'/(19+)'9&>(34,(4391(

53"49)/Z(3)(9;()/%(:%"%(3(L3"-9%(,#11^(J/%)%(7#,%"4[1##>94?(-#,9%)(3"%(*''%"1.(;*44.(

34,(/*7#"#*)Z(34,(;#"(3(?##,("%3)#4^((

<4(-"94?94?('/%(':#(l*%)'9#4)('#?%'/%"Z( <(3"?*%('/3'( '/%(-1%4,94?(#;(+3)'(34,(

+"%)%4'(43""3'95%)(34,(+3"3+/%"43193(397)('#(&#77*49&3'%(7%))3?%)(3-#*'(3(/3+[

py life in the world of Greek gods. Regardless of fighting with one another (e.g., 
3?394)'('/%(J9'34)G(34,(:9'/('/%9"(+3))9#4)(@%^?^Z(:9'/($%31#*).(34,('/%(4%%,(;#"("%[

5%4?%G(T"%%>(?#,)(%4$#.%,(3(/3++.(19;%(34,(&#[%29)'%4&%(:9'/(7#"'31)(34,(/%"#%)^(

J/*)Z(1%3"494?(T"%%>(Y.'/#1#?.(,#%)(4#'(#41.("%13'%('#(9,%4'9'.(-*91,94?Z(:/3'('/%(

T"%%>)(@#"('/%(+%#+1%(19594?(94('/%)%(134,)G(,9,(94(34&9%4'('97%)Z(-*'(1%3"494?(3-#*'(

/3++94%))Z()*&&%))Z(34,(%4,1%))(;%3)'94?^(

11.00-11.30 Coffee Break

11.30-13.30 Students Session @;#"(3-)'"3&')()%%(+^(UFG

%% Y#,%"3'#"\(H&""&*B&=)(=-,&6&Z( 83&*1'.(#;( M0"'%)(N9-%"31%)OZ(

P495%")9'.(#;(Q3")3:

!#)'%"(!"%)%4'3'9#4)(-.('/%()'*,%4')(#;('/%(83&*1'.(#;(!/91#1#?.(#;('/%(L%13"*)934(

I'3'%(P495%")9'.\(Angelina Gerus, Khrystsina Hunko, Kristina Kachur, Alena 
Kaplich, Katsiaryna Kasyan, Siarhei Lunski, Natalya Muzhyla, Yauheni Pip&
ko, Dzianis Sakalouski, Nastassia Shylava, Aliaksandra Stabredava, and Ali&
na Tsikhanovich

(( Y#,%"3'#")\(?)'U&O$#.*H&)$Z(I&/##1(#;(0"')Z(P495%")9'.(#;(=%:(

R4?134,( h( Elżbieta OlechowskaZ( 83&*1'.( #;( M0"'%)( N9-%"31%)OZ(

P495%")9'.(#;(Q3")3:(

!34%1)(-.('/%()'*,%4')(#;('/%(83&*1'.(#;(M0"'%)(N9-%"31%)OZ(P495%")9'.(#;(Q3")3:\

13$#/9B&#8&?$#D/'>&E2\(Dorota Bazylczyk, Viktoryia Bartsevich, Agnieszka Ma&
ciejewska

!%0/'>&-.3&+#'9-3$\(Zofia Bartnicka, Hanna Zarzycka, Joanna Kłos

+%F3&1#23G&H#-&I%$\(Anna Mik, Krzysztof Rybak, Joanna Bieńkowska

14.00 Lunch for Speakers



59!"#$%&'()*+,$-./0111$$♦! 23'0#3+').3+,$4.#56(./6$+37$8.390#03*0:$4+#6+;:$%+&$<=>?<:$?@<A

15.00-16.30 The Once and Future Hope 
%% Y#,%"3'#"\(K.$')&*5=%"&@.&"Z(e%+3"'7%4'(#;(H13))9&31(I'*,[

9%)Z(P495%")9'.(#;(!%44).153493(

Marguerite JohnsonZ(I&/##1(#;(6*7349'9%)(34,(I#&931(I&9%4&%Z(

P495%")9'.(#;(=%:&3)'1%o(73"?*%"9'%^$#/4)#4]4%:&3)'1%^%,*^

3*

FA3)'+0"'<0$45)"%?='<0$45)"%?*'<347.%*'$%'-7*+)/4$/%'
Newspapers during the Great War. Mythic Hope or Mythic 
Indoctrination? 

e*"94?('/%(%3"1.(,%&3,%)(#;('/%(':%4'9%'/(&%4'*".Z(&/91[

,"%4a)( &#1*74)( 94( 0*)'"31934( 4%:)+3+%")( -%?34( '#( 3,[

,"%))(7#"%(3,*1'( 9))*%)Z( 94&1*,94?(+#19'9&)Z( "%19?9#4(34,(

/9)'#".^(J/9)(:3)( 94(>%%+94?(:9'/( '/%( '%4#"(#;()97913"(&#1*74)( 94(:%)'%"4(7%,93(

'/3'(-%?34('#(94&#"+#"3'%(%,9'#"931)(34,(3"'9&1%)(#4(:#"1,(%5%4')^(I*&/('#+9&)(:%"%(

usually covered in a gentle, light style that reflected an editorial approach of in[

formative but non-threatening edification. The reasoning behind the broadening 
#;( '/%( )*-$%&'( 73''%"( :3)Z( %))%4'9311.Z( '/%( 7#"31( 34,( 94'%11%&'*31( +%,3?#?.( '/3'(

*4,%"+944%,('/%(&#1*74)(;"#7('/%9"(%3"1.(,%5%1#+7%4'(94('/%(494%'%%4'/(&%4'*".^(

0( "%?*13"( '#+9&(#;( &/91,"%4a)( &#1*74)Z( '/%( "%'%1194?(#;(T"%%>(7.'/)Z(:3)(31)#Z(

at times, massaged to include references to broader issues of global significance. 
This propensity not only reflected the Victorian and Edwardian principle that Clas[

)9&)(+%"()%(:3)(3( '#*&/)'#4%(#;( ;#"73'95%(%,*&3'9#4Z(-*'(31)#( '/3'( 9'(+"#59,%,(3(

7%34)(-.(:/9&/(&/91,"%4(&#*1,(-%(7%4'#"%,(94(3++"#+"93'%("%)+#4)%)('#(%5%4')(#;(

national significance. While there were clear tones of nationalism and patriotism 
)*)'39494?('/%)%("%'%1194?)Z('/%(*)%(#;(T"%%>(7.'/)('#(94'%"+"%'(%5%4')()*&/(3)('/%(

T"%3'(Q3"(73.(31)#(-%("%?3",%,(3)(34(3''%7+'('#(+"#59,%()#13&%Z(%5%4(/#+%Z(,*"[

ing crucial and difficult times in children’s lives. 
J/9)( +3+%"( %2+1#"%)( '/%( 94&1*)9#4( #;( 7#"%( 3,*1'( 9))*%)( 94( "%'%1194?)( #;( T"%%>(

7.'/)( 94( &/91,"%4a)( &#1*74)( 94( 0*)'"31934( 4%:)+3+%")( :9'/( 3( ;#&*)( #4( '/%( '#+9&(

#;('/%(T"%3'(Q3"^(J/%(&3)%()'*,.(+"#59,%,(9)(;"#7('/%(&#1*74Z(M8#"('/%(H/91,"%4ZO(

+*-19)/%,( 94( '/%(:*9-$%"/%'& 4.$/9-/%'& 4#BB#'D3%"-. on September 25, 1914. This 
%4'".Z(:/9&/("%'%11)('/%(7.'/)(#;(!%")%+/#4%(34,(<+/9?%4%93Z(9)(;"37%,(-.(34(%,9[

'#"931('/3'(,9"%&')('/%(&/91,"%4(94(/#:('#(p"%3,a('/%()'#"9%)^(J/%('31%(#;(!%")%+/#4%(9)(

'#(-%(94'%"+"%'%,(3)(34(%237+1%(#;(73'%"431(1#5%Z(:/91%('/%('31%(#;(<+/9?%4%93(9)('#(

be understood as an example of sacrifice. Both tales, particularly the second one, 
present a strongly articulated response to the first month of the Great War that, ar[

?*3-1.Z()%%>)('#(/%1+(.#*4?("%3,%")(*4,%")'34,(3(&"*&931(%5%4'(94(3(:#"1,(%4'%"94?(
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&"9)9)^(J/%(%2'%4'('#(:/9&/('/9)(*)%(#;(34&9%4'(7.'/(73.(/35%(-%%4()*&&%));*1(94(3)[

)9)'94?(&/91,"%4('#(73>%()%4)%(#;('/%(T"%3'(Q3"(9)(3(&#"4%")'#4%(#;('/9)(%2+1#"3'9#4^((

Jan KieniewiczZ(83&*1'.(#;(M0"'%)(N9-%"31%)OZ(P495%")9'.(#;(Q3"[

)3:o($#'>3]31^*:^%,*^+1

Bandar-log in Action: The Polish Children’s Experience of 
Disaster in Literature and Mythology

J/%(%2+"%))9#4(p-34,3"[1#?a(:3)(+#+*13"(94(!#134,(94('/%(

first half of the twentieth century among readers of Rud[

.3",(W9+194?a)(6.3&P*'>"3&K##F^(L%;#"%('/%(89")'(Q#"1,(Q3"Z(

94(;37919%)(#;(-#'/('/%(134,%,(?%4'".(34,('/%(94'%119?%4'[

)93Z( p-34,3"[1#?a()%"5%,('#(,%)&"9-%(*4"*1.(&/91,"%4(@6.3&P*'>"3&K##F(:3)(4#'(35391[

able in Polish translation until 1923). Thus, it referred to boisterous, frolicsome be[

/359#*")('/3'(&13)/%,(:9'/('/%()'34,3",)(;#"(+"#+%"(&/91,["%3"94?^(i%'(:%11[/%%1%,(

&/91,"%4( ,9,( /35%( '/%( "9?/'( '#( 5%4'( '/%9"( %7#'9#4)( E( /%4&%Z( '/%( &#4&%+'( #;( p-34[

dar-log’, borrowed from a ‘suitable’ book, permitted albeit fleeting acceptance of 
-%/359#*")(#'/%":9)%(;"#:4%,(*+#4^(

J/%(&#4&%+'(1#)'(9')(7%3494?('#?%'/%"(:9'/('/%(,%&194%(#;(?##,(7344%")(34,('/%(

3&&%+'34&%(#;(3( p+13.?"#*4,(7#,%1aZ( 94(:/9&/(&/91,"%4a)(-%/359#*"(:3)("%?*13'%,(

4#'( -.( "%3,94?)Z( -*'( -.( 3,3+'3'9#4( '#( '/%9"( ?"#*+^( =#4%'/%1%))Z( p-34,3"[1#?a( ,9,(

+%")9)'(3;'%"('/%(I%&#4,(Q#"1,(Q3"(94("*7+(;#"7Z(3)(34(%&/#(#;(3(-.?#4%(:#"1,^

Y.(+"%)%4'3'9#4(3,,"%))%)(&/91,"%4a)(-%/359#*")(,*"94?('/%(:"%4&/94?('"34)[

formations that are part and parcel of war and revolution, and their reflection in 
19'%"3'*"%(34,(7.'/#1#?.^(I#Z(<(%23794%('/%(1#))(#;(&/91,/##,(3)(&#*+1%,(:9'/('/%(

,%)'"*&'9#4(#;('/%(:#"1,(E(34,(9')()*-)%l*%4'("%&"%3'9#4^(

J/*)Z( <(3431.X%( 19'%"3".("%+"%)%4'3'9#4)(34,(&/91,/##,(3)("%&311%,(7*&/( 13'%"Z(

,*"94?(3,*1'/##,^(J/%(;#*4,94?(7.'/(#;('/%(]$39,(@!#134,a)(#4%'97%(%3)'%"4(-#"[

derlands) was that of an Eden. However, during the interwar period, a significant 
)/9;'(94()#&9%'.a)(59)9#4(#;(&/91,/##,(/3,(#&&*""%,^(<4('/%(;#11#:94?(?%4%"3'9#4(p-34[

dar-log’ was but a shadow. I shall wish to portray the influence of childhood expe[

"9%4&%)(#4(:3.('/%(7.'/#1#?.(#;('/%(]$39,(:3)()/3+%,(-%;#"%('/%(]$39,(:%"%(,%[

finitively lost in the wake of WWII. When in the course of WWII Poles were expelled 
;"#7('/3'(R,%4Z('/%(7.'/(#;('/%(/3++.(;3791.(94('/%(pS%&#5%"%,(J%""9'#"9%)a("%+13&%,(

9'^

J/%( '/%)9)( #;( '/9)( 3"'9&1%( 9)( '/3'Z( :9'/94( '/%( +"#&%))( #;( %197943'94?( &/91,/##,Z(

p-34,3"[1#?a('##>(34(*4;#"%)%%4(34,()'3"'194?('*"4^(J/%(&3+3&9'.(#;(&/91,"%4('#("%[

1%3)%('/%9"(%7#'9#4)(+"#5%,('#(-%(34(97+#"'34'("%)#*"&%(94('/%(+"#&%))(#;(3&&%+'[

94?("%)+#4)9-919'.\( 9'(31)#(/%1+%,(3))*"%('/%(7394'%434&%(#;(%7#'9#431(-3134&%(94(

&9"&*7)'34&%)(#;('"3*73'9&(1#))^
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Daniel A. Nkemleke & Divine 
Che NebaZ(e%+3"'7%4'(#;(R4?[

lish, University of Yaoundé 1;
4>%71%>%,34].3/##^&#7Z(4%[

-34>9:34?].3/##^&#7

-8$'GH"$'-)./0?*'TM(*T.(=-&"D*K$&-("-'/%5'G-'%'-*I'-'"@ as Pan-African Epics

J/%( Y3"'949l*934( '/%#"9)'Z( 8"34'X( 834#4( @I$3-0.3(&#8& -.3& L%$-.GZ( :/#( ;#"7*13'%,(

'/%(=%#[&13))9&31( '/%#".Z(/3)(34,(&#4'94*%)( '#( )%"5%(3)(3( &3'31.)'( '#( '/%(7."93,(

"%5#1*'9#4)(94(:"9'94?)Z(%)+%&9311.(37#4?)'(+#)'&#1#4931(:"9'%")^(Q"9'%")(%4)/"94%,(

94('/9)(,#&'"94%( 94&1*,%(0.9(W:%9(0"73/Z(:/#)%('%2')(&#4'94*%('#()%"5%(3)(4*&1%[

*)(;#"()97913"("%5#1*'9#4)Z(%)+%&9311.(37#4?(+#)'[94,%+%4,%4'(.#*'/)Z(:/#(3'(#4%(

7#7%4'(:%"%(79)&#4)'"*%,( '#(-%19%5%( '/3'(34(*+:3",( '"%4,( 94(,%5%1#+7%4'( 94(

0;"9&3(9)(3(1#4?(,3.a)($#*"4%.(94'#('/%(49?/'^(W4#:4(;#"(/9)(%2'"%7%1.(/9?/(59)9#43".(

symbolism, poetic energy, and firm pan-African vision, Armah, besides his indoc[

'"943'9#4(94('/%(=%#[&13))9&31('/%#".Z(/3)('3>%4(34#'/%"(1%3+(94'#(,"%,?94?(*+('/%(

R?.+'934("%?%4%"3'9#4(7.'/(#;(pK)9"9)(34,(<)9)a(34,(#'/%"("%13'%,(7.'/)(94(6D#&6.#*C

9%'(&A3%9#'9(34,()9/$/9&7/9/'>(3)('##1)(;#"("%&#4)'"*&'94?(:/3'(/3)(-%%4(;"3?7%4'[

%,(-.()135%".Z(&#1#49319)7Z(34,(4%#[&#1#49319)7^(Q9'/94('/9)(;"37%:#">Z(/%(+13&%)(

7#)'(#;(/9)(&/3"3&'%")(#4(34(%+9&($#*"4%.(3)()&3+%?#3')(;#"('/%(0;"9&3(/%(%459)9#4)^(

In this light, our presentation examines four things: first, the relationship between 
0.9(W:%9(0"73/a)(:"9'94?)(34,(7.'/)o()%&#4,Z(0"73/a)(,93?4#)%)(#;('/%(?%"79431('#(

'/%(?%4%)9)(#;('/%(;"3?7%4'3'9#4Z('/%(#-)'3&1%)Z(34,('/%("%5#1*'9#4('/%"%94o('/9",Z(

Armah’s historical and mythological swerve as well as the medium in effecting 
&/34?%o(34,(;#*'/Z(2$#Q/'0/%"/9/'>(#'/%"(&*1'*"%)(3)(3(7%34)(#;(3))%"'94?('/%()%1;^(<4(

)*7Z(0"73/a)("%5#1*'9#43".(3%)'/%'9&)("%)+#4,)('#('/%(977%,93'%(,%5%1#+7%4'31(

4%%,)(#;('/%(&#4'94%4'^

16.30-17.00 Coffee Break 



UA !"#$%&'()*+,$-./0111$$♦! 23'0#3+').3+,$4.#56(./6$+37$8.390#03*0:$4+#6+;:$%+&$<=>?<:$?@<A

17.00-18.30 Behold Hope All Ye Who Enter Here... 
%% Y#,%"3'#"\( X$O(%&.* HY* I(O$%#-Z( e%+3"'7%4'( #;( H13))9&)Z(

635%";#",(H#11%?%

Jerzy AxerZ(83&*1'.(#;(M0"'%)(N9-%"31%)OZ(P495%")9'.(#;(Q3")3:o(

32%"]31^*:^%,*^+1(

Kotick the Saviour: From Inferno to Paradise with Animals 

049731)(3"%('/%(&%4'"31(&/3"3&'%")(#;(&#*4'1%))(-##>)(;#"(

&/91,"%4Z(34,(/35%(-%%4()94&%('/%(5%".(-%?94494?(#;('/9)(

>94,( #;( 19'%"3'*"%^( J/%.( *4,%"?#( 53"9#*)( 7%'37#"+/#[

ses – all in the aim of being the most efficient guides for 
.#*4?( "%3,%")( 94( '/%9"(7%34,%")( '/"#*?/( 19;%^(Q/%'/%"(

94(34'/"#+#7#"+/9&(94&3"43'9#4)(#"(3)('/%9"(M:91,[)%15%)OZ(

'/%)%(349731)(E(*4,%"('/%(+%4(#;('31%4'%,(3*'/#")(E(3&&#7+34.(34,()*++#"'(.#*4?(

people on their way into adulthood. Often, they are our first teachers of friendship 
34,(1#5%Z(34,(/%1+(*)(-*91,(#*"(#:4(@/*734G(9,%4'9'.^(J/%.(31)#()'34,(-.(*)(,*"94?(

the most difficult experiences, as with loss or the end of one’s life. In their role as 
29,0.#2#B2#/Z()*&/(349731(+"#'3?#49)')(3"%()*"+"9)94?1.()*&&%));*1(34,(#;'%4('/%.(

94,%%,(,#(7343?%('#(3&/9%5%(:/3'(K"+/%*)(/3,(;391%,('#^(<4(7.('31>Z(<(:911(;#&*)(#4(

'/%(&3)%(#;(W#'9&>('/%(Q/9'%(I%31(-.(S*,.3",(W9+194?('#(,9)&*))('/%("#1%(#;(349731(

&/3"3&'%")(3)('/%(-%3"%")(#;(7.'/9&31(/#+%(;#"('/%9"("%3,94?(:3",)^

Owen HodkinsonZ(e%+3"'7%4'(#;(H13))9&)Z(P495%")9'.(#;(N%%,)o(

#:%4^/#,>94)#4]?7391^&#7

Orphic Resonances of Love and Loss in David Almond’s 
A Song for Ella Grey

e359,(017#4,a)(:&A#'>&8#$&L""%&?$3, (2014) is a thorough[

1.( 7#,%"4( i0( 4#5%1Z( :/9&/( %2+1#"%)( '/%( 1#5%)( @;3791931Z(

"#734'9&Z( ;"9%4,1.Z( 34,( p&#7+19&3'%,aG( 34,( '/%( 1#))%)( #;(

3(?"#*+(#;(#",943".[)%%794?()%5%4'%%4[.%3"[#1,()&/##1(

+*+91)(94('/%(4#"'/(#;(R4?134,Z(-.(:%3594?('/%(7.'/(#;(3(

"%'*"4%,Z(.#*4?(3?394(K"+/%*)(94'#('/%9"(195%)^(J/%(43""3'#"(H139"%(9)('/%(-%)'(;"9%4,(

#;(R113(T"%.Z(:/#(,9%)(*4%2+%&'%,1.(3;'%"(-%94?(-9''%4(-.(3,,%")(@L"9'394a)(#41.(5%4[

%7#*)( )43>%( E( -*'( 4#'( 5%4%7#*)( %4#*?/( '#( >911( /*734)G( )/#"'1.( 3;'%"( 3( 73>%[

)/9;'(p73""93?%a('#(K"+/%*)(#4('/%(-%3&/(&#4,*&'%,(-.('/%9"(;"9%4,)^(H139"%(34,(/%"(

;"9%4,)(1%3"4(7*&/(3-#*'(1#5%(34,(1#))('/"#*?/('/%9"()/3"%,(%2+%"9%4&%)('/"#*?/[

#*'('/%(4#5%1Z(:/91%('/%9"(1%3"494?(3-#*'(19'%"3'*"%(3'()&/##1(+"#59,%)(#4%(;"37%(#;(
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"%;%"%4&%(;#"(73>94?('/%9"(5%".(94,959,*31(34,(1#&319)%,()'#"9%)(@&#7+1%'%(:9'/(-#'/(

J.4%)9,%(,931%&'(34,()&%4%".G(*495%")31^(H139"%(34,(#'/%"(&/3"3&'%")(l*%)'9#4('/%(

"%1%534&%(#;(p34&9%4'a()'#"9%)('#('/%9"("%31(195%)Z('/*)(9459'94?('/%("%3,%"('#(+#)%()97[

913"(l*%)'9#4)^(<4(7%'319'%"3".(7344%"Z(H139"%Z(3)(43""3'#"Z(31)#(+"#-1%73'9)%)('/%(

4#5%1a)(94'%?"3'9#4(#;(34&9%4'(7.'/)('/3'(p/35%(4#(+13&%a(94('/%(7#,%"4(:#"1,Z(34,(

'/3'(&344#'(-%(%2+1394%,(94(9')(#:4('%"7)o(3)(3(&/3"3&'%"Z()/%(l*%)'9#4)(:/%'/%"(

'/%(%5%4')()/%(,%)&"9-%,(&34("%311.(/35%('3>%4(+13&%Z(#41.('#(,9)79))()*&/(,#*-')(E(

-*'(3?394Z('/%("%3,%"(9)(9459'%,('#(3)>('/%()37%(l*%)'9#4)Z(34,('#(:#4,%"(:/%'/%"(

9'(:3)()97+1.( p'/%(73,4%))(#;(-%94?(.#*4?Z('/%(73,4%))(#;(>4#:94?(1#5%(;#"('/%(

first time.’

Katarzyna MarciniakZ(83&*1'.(#;(M0"'%)(N9-%"31%)OZ(P495%")9'.(#;(

Q3")3:o(>373"]31^*:^%,*^+1(

“I Found Hope Again that Night...”: The Orphean Quest of 
Beauty and the Beast

J/%('31%(#;(L%3*'.(34,('/%(L%3)'Z("##'%,(94('/%(34&9%4'(

7.'/(#;(R"#)(34,(!).&/%Z("34>)(37#4?('/%(7#)'(%4?3?[

94?()'#"9%)(#;(#*"(&*1'*"%Z(3)('/%(#5%":/%1794?()*&&%))(#;(

9')("%&%4'(e9)4%.(5%")9#4(3''%)')^(<'(3++%31)('#(-#'/(.#*4?(

34,(#1,Z(;#"(9'(,%31)(:9'/('/%('97%1%))(9,%3)(#;(1#5%Z(1#.31[

'.Z(&#*"3?%Z(1#))Z(34,('/%()%3"&/(E(-%4%3'/()*";3&%(3++%3"34&%(E(;#"(3*'/%4'9&(531[

ues worthy of the highest sacrifice. Among the myriad versions of the tale (Disney’s 
1991 animation and 2017 movie being the most famous ones), I have chosen a very 
+3"'9&*13"("%'%1194?('/3'(9)(31)#(&#4)9,%"%,()+%&'3&*13"(E('/%(Jd()%"9%)(K3%*-,&%'(&-.3&

K3%9- (1987–1990). Deemed “too strange to succeed,” it was nonetheless broadcast 
globally and followed by more than 19 million viewers at its %0B3Z(34,()'911(%4$#.)(

/#)')(#;(,%5#'%,(;34)('#,3.^(

I%'(94(=%:(i#">Z('/%(?1#-31(7%'"#+#19)(94('/%(=%:(Q#"1,('/3'(/3)(4%5%"()%5%"%,(

9')('9%)(:9'/('/%(K1,(H#4'94%4'(34,(9')(34&9%4'(/9)'#".Z('/%()%"9%)(19;')(&#4'%7+#"3".(

&95919X3'9#4(94'#('/%("%317(#;(7.'/^(<'(*495%")319X%)('/%(%7#'9#4)(#;(.#*4?(34,(73[

'*"%(+"#'3?#49)')(34,(3&l*394')('/%(3*,9%4&%(:9'/(&13))9&31(&*1'*"%(E(94('/%(-"#3,[

%)'(7%3494?(#;('/%('%"7(E('/"#*?/(4*7%"#*)("%;%"%4&%)('#()*&/(3*'/#")(3)(d9"?91Z(

K59,Z(I/3>%)+%3"%Z(e9&>%4)Z(H3""#11Z(Q91,%Z(R19#'Z(34,(S91>%Z(34,('#(73)'%"+9%&%)(#;(

7*)9&(-.(I&/*-%"'Z(L%%'/#5%4Z(H/#+94Z(34,(d9531,9^(

In my presentation I will focus on the first season’s episode 8, A#'>&#8&)$2.3*9G(
:/9&/(,%31)(:9'/('/3'(7#)'('"3*73'9&(%2+%"9%4&%(E('/%(,%3'/(#;(3(1#5%,(#4%(E(34,(

:/9&/()/#:)(/#:(3()%%794?1.(,%53)'3'94?(,%)&%4'(94'#('/%(P4,%":#"1,(79?/'('*"4(

94'#(3(l*%)'(;#"(/#+%^(
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19.00 Dinner for Speakers 

20.00 Long Night of Museums in Warsaw 

Once a year, in May, more than 200 Warsaw museums, galleries, libraries, founda[

'9#4)Z(34,(#'/%"(&*1'*"31(94)'9'*'9#4)("%7394(#+%4('911(13'%(49?/'Z(:9'/('/%(13)'(59)9'#")(

entering even around 2 a.m. What is more, on that special night you can see some 
5%4*%)(:/9&/(3"%(*4353913-1%( '#( '/%(59)9'#")(#4( '/%("%?*13"(-3)9)Z(%^?^Z( '/%(!"%)9[

,%4'931(!313&%^(P4;#"'*43'%1.Z(9'(9)("3'/%"(/3",('#(%4'%"('/%7(,*%('#(%2'"%7%1.(1#4?(

l*%*%)^(=%5%"'/%1%))Z('/%(N#4?(=9?/'(#;(Y*)%*7)(&34()'911(-%(3(5%".(?##,(#++#"[

'*49'.( '#()%%( '/%(+%"734%4'(#"( '%7+#"3".(%2/9-9'9#4)Z(+13&%,(3'( '/%(-%)'[>4#:4(

34,(13"?%)'(&*1'*"31(5%4*%)(94(Q3")3:Z()*&/(3)('/%(=3'9#431(Y*)%*7Z('/%(8".,%".>(

Chopin Museum or “Zachęta” National Gallery of Art; or the newest “must-sees”, 
)*&/(3)('/%('%7+#"3".(%2/9-9'9#4(+35919#4(#;('/%(Y*)%*7(#;(Y#,%"4(0"'(94(Q3")3:Z(

1#&3'%,(#4('/%("95%"-34>(4%2'('#('/%(H#+%"49&*)(I&9%4&%(H%4'"%Z(34,('/%(%4'9"%1.(

"%;"%)/%,(34,("%#"?349X%,(%2/9-9'9#4(#;('/%(Y*)%*7(#;(Q3")3:(3'('/%(K1,(J#:4^

Official poster of the event
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MAY 21, 2017 (SUNDAY)  

H#+%"49&*)(I&9%4&%(H%4'"%(

Operating on the Vistula river bank since 2010, the Copernicus Science Centre pre-
)%4')(9')(79))9#4(3)(M94)+9"%(+%#+1%('#(#-)%"5%Z(%2+%"97%4'Z(3)>(l*%)'9#4)(34,()%%>(

34):%")O^( <'( 9)(3("3"%(%237+1%(#;( '/%(7*)%*7(:/%"%('#*&/94?('/%(#-$%&')( 9)(4#'(

+"#/9-9'%,Z(#4('/%(&#4'"3".(E('/%(59)9'#")(3"%(3&'95%1.(%4&#*"3?%,('#(,#( 9'^( <4)9,%(

one can fi nd more than 400 interactive exhibits which enable not only to see how 
things work, but also to experiment in the various fi elds of knowledge. A part of the 
-*91,94?(/#*)%)('/%(!134%'3"9*7(6%35%4)(#;(H#+%"49&*)Z(:/%"%('/%()+3&%Z(,%+'/)(

of volcanoes and oceans, as well as the fi rst moments of life on Earth are presented 
in excellent quality to the audience with the help of fi ve projectors, among them the 
Megastar IIa Star Projector, which can display 20 million stars.

13.30 Lunch for Speakers

15.00 Workshop and Visit to the Copernicus Science Centre for 
Speakers 

19.00 Space Odyssey in the Planetarium for Speakers 

21.00 Dinner for Speakers

Q9>97%,93(H#77#4)(t(HH(Li[I0(b^B
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Moderators, Other Participants, and Contributors 

Giovanna Alvoni(
83&*1'.(#;(H13))9&31(

!/91#1#?.(

34,(<'31934(I'*,9%)Z(

P495%")9'.(#;(L#1#?43

Przemysław Kordos
83&*1'.(

#;(M0"'%)(N9-%"31%)OZ

P495%")9'.(#;(Q3")3:

Babette Puetz
I&/##1(#;(0"'(69)'#".Z(

H13))9&)(34,(S%19?9#*)(

I'*,9%)Z(d9&'#"93(P495%")9[

'.(#;(Q%1194?'#4

Magdalena Gorlińska
83&*1'.(

#;(M0"'%)(N9-%"31%)OZ(

P495%")9'.(#;(Q3")3:

Adam Łukaszewicz
<4)'9'*'%(#;(0"&/3%#1#?.Z(

P495%")9'.(#;(Q3")3:

Anne Rogerson
e%+3"'7%4'(#;(H13))9&31(

34,(04&9%4'(69)'#".Z(

P495%")9'.(#;(I.,4%.

Raimund Fichtel(
<4)'9'*'%(#;(H13))9&31(

!/91#1#?.Z(

P495%")9'.(#;(Y*49&/

David Movrin
e%+3"'7%4'(#;(H13))9&31(

!/91#1#?.Z(

P495%")9'.(#;(N$*-1$343

Karoline Thaidigsmann
I1359&(e%+3"'7%4'Z(

P495%")9'.(#;(6%9,%1-%"?
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Q%(&#4)9,%"()'*,%4')a(+3"'9&9+3'9#4(94("%)%3"&/(3)(3(4%&%))3".(%1%7%4'(#;(3&3,%79&(

%,*&3'9#4^(J/*)Z('/%(.#*4?%)'(7%7-%")(#;('/%(83&*1'.(#;(M0"'%)(N9-%"31%)O(H#77*49'.(

34,(#;(#'/%"(83&*1'9%)(#;('/%(P495%")9'.(#;(Q3")3:(73.(4#'(#41.(3&l*9"%(>4#:1%,?%(

94(34(3''"3&'95%(:3.Z(-*'(31)#(&"%3'%('/%9"(#:4(&#4'"9-*'9#4('#()&/#13")/9+^(K*"(&1#)%(

collaboration on the field of the reception of Classical Antiquity began in 2012:

J#( Our Mythical Childhood... The Classics and Children’s Literature between 
East and West(@N#%-(H13))9&31(N9-"3".(8#*4,3'9#4(T"34'GZ('/%()'*,%4')(-"#*?/'(

'/%("%)*1'(#;(3(':#[)%7%)'%"(%2+%"97%4'31()%7943"(,*"94?('/%(3&3,%79&(.%3"(

2012/2013: the first of its kind publication in English (with the international 
3*,9%4&%(94(794,G(E(N#"/9.&J/-3$%-*$3&8#$&4./"($3'&%'(&=#*'>&:(*"-9&V'92/$3(&@,&

4"%99/0%"&:'-/;*/-,5&:&4%-%"#>*3^(J/%(+*-19&3'9#4(9)(353913-1%(#4194%Z(3'(KLJ0a)(

:%-)9'%(@)%%(+^(83(#;('/9)(-##>1%'Go(

<4(2014Z('/%()'*,%4')('##>(+3"'(94('/%(&#4;%"%4&%(Antiquity Reloaded: The Grae,
13,!3./%'>)/5$+$3%' $%'<74+7)"(E( '/%.(&#4'"9-*'%,('#('/%(#"?349X3'9#4(#;( '/%(

&#4;%"%4&%(34,('/%.(+"%+3"%,(31)#(3(&*1'*"31(+"#?"377%o(

J/%(2015(&#4;%"%4&%(<4/**$1*'/%5'<3..7%$*.'$%'>0"/+)"(:3)(34#'/%"(#++#"[

'*49'.( ;#"( #*"( )'*,%4')( '#( +"3&'9&%( "%)%3"&/( 34,( +3"'9&9+3'%( 94( +"%+3"3'9#4(

#;(4"%99/0%"&:'-/;*/-,&#'&-.3&4#BB*'/9-&A-%>3& /'&N#"%'(5&:'0/3'-&6.3%-$3&%9&%'&

V(3#"#>/0%"&+3(/*B5&:&4$/-/0%"&73Q/3D(E(3(+*-19&3'9#4(94(R4?19)/(+"%+3"%,(,*"94?(

the 2014/2015 seminar leading up to the conference. Also this publication is 
353913-1%(#4194%Z(3'(KLJ0a)(:%-)9'%(@)%%(+^(83(#;('/9)(-##>1%'G^(

8#"('/%(13)'(.%3"(&#4;%"%4&%Z(94(Y3.(2016Z(Chasing Mythical Beasts... The Recep,
tion of Creatures from Graeco-Roman Mythology in Children’s & Young Adults’ 
Culture as a Transformation Marker( @01%234,%"( 5#4( 6*7-#1,'( 8#*4,3'9#4(

01*749(0:3",(;#"( <44#53'95%(=%':#">94?( <49'93'95%)GZ( '/%()'*,%4')(+"%+3"%,(

"%)%3"&/(+#)'%")('/%.(+"%)%4'%,('#(94'%"43'9#431(&13))9&31("%&%+'9#4()&/#13")(

students’ session  
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who came back to Warsaw. Earlier, in March/April 2016, a group of students 
:9'/('/%(7#)'(3,534&%,(:#">)('##>(31)#(+3"'(94('/%(e%*')&/%"(01'+/91#1#[

?%45%"-34,)(@e0dG(&#4?"%))(3'('/%(6*7-#1,'[P495%")9'.(94(L%"194(E(]#9B#9&

Antike: Latein und Griechisch öffnen Welten^(

04,('/9)(K,.))%.(?#%)(#4^(e*"94?('/%(&#4;%"%4&%()*$&+,-./0%"&1#23555Z(#4(May 20, 
2017Z(#*"(83&*1'.()'*,%4')(3''%4,94?( '/9)(.%3"a)()%7943"(3))#&93'%,(:9'/( '/%(RSH(

H#4)#19,3'#"(T"34'(:911(+"%)%4'('/%("%)%3"&/('/%.(3"%(&#4,*&'94?(;#"('/%()*$&+,-.C

/0%"&4./"(.##(&A*$Q3,(34,('/%9"(Y0(34,(!/e('/%)%)( 194>%,('#('/%7%(#;('/%(T"34'Z(

3431.X94?('/%(+"%)%4&%(#;(34&9%4'(7.'/)(34,(&13))9&31(94)+9"3'9#4)(94(&#4'%7+#"3".(

19'%"3'*"%Z(3*,9#59)*31Z(34,(73'%"931(&*1'*"%(;#"(&/91,"%4(34,(.#*4?(3,*1')^

Katarzyna Marciniak & Elżbieta Olechowska

Abstracts for the Faculty of “Artes Liberales” UW Students’ Session

Heroism of Growing Up

X(%(#&*S&U6)3U6,Z(83&*1'.(#;(M0"'%)(N9-%"31%)OZ(P495%")9'.(#;(

Q3")3:o(,#"#'3^-3X.1&X.>])'*,%4'^*:^%,*^+1(

Mythological Female Figures Struggling with Pains of 
-534"*1"%1"

References to mythological female figures are increasing[

1.(3++%3"94?( 94( 19'%"3'*"%( ;#"(.#*4?(?9"1)(34,( '%%4)^(Q%(

can find them in stories about brave girls gifted with ex[

'"3#",943".(+#:%")Z('%%4)(:/#(/3,('#(?"#:(*+(;3)'Z(?##,(
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34,(-3,(:9'&/%)Z(,34?%"#*)(;%731%(7#4)'%")Z(%'&^(0)('/%(7#)'(;37#*)(3"&/%'.+%)(

of femininity, mythological female figures occur in literature in a variety of ways 
34,( &#4'%2')( E( '/%.( 3"%( +"%)%4'%,( -#'/( 94( 43""3'95%)( 3-#*'( 1#5%Z( &#*"3?%Z( 34,(

;"9%4,)/9+Z(3)(:%11(3)(94()'#"9%)(3-#*'(59#1%4&%Z("%-%119#4Z(#"(-3,(;3791.("%13'9#4)^

S%;%"%4&%)('#(7.'/#1#?9&31(;%731%(&/3"3&'%")Z(+"%)%4'(94(7#,%"4(19'%"3'*"%(;#"(

3,#1%)&%4')Z(3"%(#;'%4(*)%,(3)()*9'3-1%()+#>%):#7%4('%1194?('%%43?%")(/#:('#(,%31(

:9'/("%31(19;%(9))*%)^(<4('/9)(&#4'%2'Z(<(:911(3431.X%()%5%"31(-##>)(:"9''%4(-.(<'31934(3*[

thors in the hope of finding out what insight and consolation mythological female 
figures can offer to young girls living in our times.

c',#(%6'&*S&%#-$>'3.Z(83&*1'.(#;(M0"'%)(N9-%"31%)OZ(P495%")9'.(#;(

Q3")3:o(5^-3"')%59&/])'*,%4'^*:^%,*^+1

When Your Parent Is an Ancient God

83791.( 9)( 3( 5%".( 97+#"'34'( %1%7%4'( #;( %5%".#4%a)( 19;%^(

J#(-%(3( &/91,(:/#(/3)(-#'/( ;3'/%"(34,(7#'/%"( 9)(-%)'Z(

/#:%5%"Z(19;%(9)(4#'(31:3.)(/#:(:%(:34'(9'('#(-%^(Q/%4(3(

.#*4?(&#*+1%(3"%(-%94?()%+3"3'%,(#"(,%&9,%('/3'('/%.(3"%(

94&#7+3'9-1%(34,(&344#'("%7394('#?%'/%"Z(9'(9)('/%9"(&/91,(

who suffers the most. 
J/"%%(%237+1%)(;"#7(3(&.&1%(3-#*'(T"%%>(7.'/#1#?.Z(:"9''%4(-.('/%(07%"9&34(

:"9'%"(34,()&/##1('%3&/%"Z(S9&>(S9#",34Z(:911()/#:(:/3'(3"%('/%(&#4)%l*%4&%)(#;(3(

,95#"&%(#4('/%(&/91,^(Q/3'(,#('/%(&/91,"%4(#;(,95#"&%,(+3"%4')('/94>(3-#*'('/%7v(

6#:()/#*1,('/%(+3"%4'(:/#(/3)(&*)'#,.(#;('/%(&/91,(%4&#*"3?%(&#4'3&')(:9'/('/%(

#'/%"(+3"%4'v(6#:('/%(&/91,a)(;%%194?)(;#"('/%(+3"%4'(:/#(1%;'(73.(,%?%4%"3'%v(

N@"'$-U,&*5&3'$L$M-,&Z(83&*1'.(#;(M0"'%)(N9-%"31%)OZ(P495%")9'.(

#;(Q3")3:o(3?49%)X>3^73&9%$%:)>3])'*,%4'^*:^%,*^+1

T'* $#.$)$'-YYYR – Child Rebellion against a Mythological 
Background on the Example of Francesca Simon’s H$)/'"@*
H$%3=)$-

I*)34(@94('/%(!#19)/('"34)13'9#4(_*X93G(9)('/%(7394(&/3"3&[

'%"(94(8"34&%)&3(I97#4a)(-##>(13"2/'>&13$0*"39(@94(!#19)/\(

Harując z Herkulesem), first published in Great Britain in 
1999. Susan’s problems are typical during adolescent and 

teenage rebellion. One day she finds a magical coin. 6/& 3-.3"3/9555`& ^&I.%-&(#&,#*&

D%'-555`(J/9)(l*%)'9#4(3++%3")(#4('/%(73?9&31(#-$%&'(%5%".('97%(I*)34(;%%1)('/3'(/%"(

+3"%4')(#"()9-194?)(,#(4#'(*4,%")'34,(34,()*++#"'(/%"^(R5%".('97%(I*)34(73>%)(3(

wish, she finds herself in a mythological world where she meets characters such as 
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Hercules, Orpheus, Paris, or Midas. By helping figures known from Greek mytholo[

?.(@:/#(3"%(4#'(31:3.)(7#,%1(?"#:4[*+)GZ()/%(1%3"4)(+3'9%4&%(34,(&#4)9)'%4&.Z(34,(

#5%"&#7%)(/%"($%31#*).^

I97#4a)(-##>()/#:)(/#:(7.'/#1#?.(&34(/%1+(&/91,"%4()#15%(+"#-1%7)('/3'(3"%(

)#(&/311%4?94?('#('/%7Z(.%'()#('"95931(;#"(3,*1')(E('/%(+"#-1%7)(#;(3,#1%)&%4'("%-%1[

19#4Z(:/%4(&/91,"%4()'"*??1%(:9'/(%7#'9#4)(34,()'3"'(l*%)'9#494?('/%9"(+3"%4')a(:911^

A/1$%&'+0"';3%*+")

Zofia BartnickaZ(83&*1'.(#;(M0"'%)(N9-%"31%)OZ(P495%")9'.(#;(Q3"[

saw; zofia.bartnicka@student.uw.edu.pl

The Siren Fatale: Facing Female Eroticism in Children’s 
<74+7)"

Q/91%( ?"#:94?( *+Z( &/91,"%4( -*91,( '/%9"( 9,%4'9'.Z( 31)#( #4(

'/%(-3)9)(#;('/%()*""#*4,94?(&*1'*"%^(0431.X94?(:/.(;%7[

94949'.(34,(%"#'9&9)7(-%&#7%(3''"9-*'%)(#;(%591(34,(M,3">(

)9,%O(94(&/91,"%4a)(&*1'*"%Z(<(:911(;#&*)(#4(I9"%4)(34,('/%9"(

973?%)( 94( '/%( 34973'%,( 7#59%(+,& J/--"3& N#',R& L;*39-$/%&

?/$"9&^&7%/'@#D&7#0F9^(J/%(7394(&/3"3&'%")(/35%('#(&#7+%'%(:9'/('/"%%(;"9%4,)(:9'/(

%4&/34'94?(5#9&%)(34,(+#:%"('#(&"%3'%(73./%7(@'/%(I9"%4)GZ(:/#(3"%('/%(%7-#,[

97%4'(#;(%591^(J/%9"()%2*31(;%3'*"%)(3"%(/9?/1.(%7+/3)9X%,Z('/%.(,34&%(94('/%(-*"[

1%)l*%()'.1%(34,('/%9"(-#,9%)(3"%(&/34?%,('#(73'&/('/%(7#,%"4(&34#4(#;(-%3*'.^(

I will attempt to answer the question why this particular female mythological crea[

'*"%(9)(*)%,(3)(34(%237+1%(#;(83BB3&8%-%"3v

H&""&*d&%U63,&Z(83&*1'.(#;(M0"'%)(N9-%"31%)OZ(P495%")9'.(#;(Q3"[

)3:o(/3443^X3"X.&>3])'*,%4'^*:^%,*^+1

A Mythical World of Hope in 56#.(/()'- by Alexandra 
9"+.")3#/

This short animation directed in 2013 by the Czech illus[

'"3'#"(01%234,"3(6%'7%"#53(94'"#,*&%)(59%:%")('#(3(4%:(

:#"1,(+#+*13'%,(#41.(-.(7.'/9&31(&"%3'*"%)^(J/%(+1#'("%[

5#15%)(3"#*4,(Y%,*)3Z(3(4*")%(34,(3()94?1%(7#'/%"(:/#(

is doggedly trying to find a man, a perfect lover and new 
;3'/%"(;#"(/%"()#4Z(Y94#^(e%)+9'%(;391*"%)Z('/%.(195%(3(;39"1.(/3++.(34,()97+1%(19;%^(

P4'91(#4%(,3.Z(:/%4( 19''1%(Y94#'3*"(?%')( 1#)'(#4(/9)(:3.(-3&>(/#7%(3;'%"()&/##1^(

Luckily, a friendly shepherd Cyclops offers him help and together they manage to 
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"%3&/('/%()3;%(,%)'943'9#4^(+,-.#2#"/9 not only offers a new interpretation of a typ[

9&31(7#4)'%"(-*'(31)#('%3&/%)(/#:('#(-*91,(;"9%4,)/9+(34,(/#:('#(1#5%(:9'/94(34,(

#*')9,%('/%(;3791.^

Joanna KłosZ(83&*1'.(#;(M0"'%)(N9-%"31%)OZ(P495%")9'.(#;(Q3")3:o(

$#3443^>1#)])'*,%4'^*:^%,*^+1

The Reception of Medusa among Young Adults in Post-
C%+")%"+'- " * + 0 " + $ 1 * 'I$*7/4'-)+

<4((0(%()('(/(%('(9(&()((?"3+/9&)(34,(7%7%)(&"%3'%,(-.(.#*4?(

3,*1')( '/%(7.'/9&31( &/3"3&'%"(#;(Y%,*)3(3++%3")(#&&3[

)9#4311.^(6#:( '/%(34&9%4'(7#4)'%"Z(:/#)%(#"9?9431(79)[

)9#4(:3)('#( 94)'911( ;%3"(34,(+%'"9;.(+%#+1%Z(:3)("%&.&1%,(

'#,3.( '#( %2+"%))( '/%9"( *4&%"'394'9%)( 34,( :%3>4%))%)v(

0"%(:%(,%3194?(/%"%(:9'/(Y%,*)3('"34);#"7%,(-.('/%(':%4'9%'/[&%4'*".("%&%+'9#4(

#;(04'9l*9'.( 94'#(3( ;%7949)'( 9&#4(34,(3( &#77%"&931(7#'9;v(K"(+#))9-1.(34(%4'9"%[

1.(4%:Z(+#)'[;%7949)'Z(+#)'[&#77%"&931Z(34,(+#)'[<4'%"4%'(Y%,*)3(:/#(;#*4,(/%"(

+13&%(94('/%(973?943'9#4(#;(.#*4?(+%#+1%v

Make Hope, Not War

N""&*5',Z(83&*1'.(#;((M0"'%)(N9-%"31%)OZ(P495%")9'.(#;(Q3")3:o(

3443^7^79>]?7391^&#7((

Disney Mythical Sanctuary? In Search for Hope in the 1940 
b&"#&-'& with the Use of Children-, Gender-, and Animal 
B+75$"*

!%'-%9/%(-.(Q31'(e9)4%.(!"#,*&'9#4)(79?/'(-%(+%"&%95%,(

3)(3('"*%(73""93?%(#;('/%()#[&311%,(/9?/(34,(1#:(&*1'*"%(

E( 94( '/9)( &3)%( &13))9&31( 7*)9&( 34,( &/91,"%4a)( 34973'9#4^(

01'/#*?/( '/#)%( ':#( -1%4,( 34,( 9'( 9)( /3",( '#( ,9)'94?*9)/(

:/3'(9)(;#"(&/91,"%4Z(:/3'(;#"(3,*1')Z('/9)(7#59%(&%"'3941.(79?/'(-%(+%"&%95%,(3)(3(

'"*%(73)'%"+9%&%(&#7-9494?(53"9#*)(7#'9;)Z(-#'/(;"#7(+#+*13"(&*1'*"%(34,(7#"%(

)#+/9)'9&3'%,(3"'^(07#4?('/%7()'34,(#*'(7#'9;)("%&%95%,(;"#7(04'9l*9'.(E(;*11(#;(

/#+%)(;#"('/%(:#"1,('#(&#7%(E()%"594?(31)#(3)(3(7%'3+/#"(;#"(&#)79&(34,()#&931(

9)#13'9#4^

In the 1940s, war was obviously one of the major everyday topics, and this also 
is reflected in !%'-%9/% – even if not literally. The fight took place somewhere else 
E( 3'( '/%( ;##'( #;( '/%( Y#*4'394( K1.7+*)( E( :/%"%( &%4'3*")( /35%( -%%4( '"3++%,( 94(
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an oppressive social cage. Chauvinism, racism, and general social conflict are still 
'/%"%Z(5%".(#;'%4(&"9'9&9X%,Z(-*'(4%5%"("%;#"7*13'%,^(<(:34'('#(945%)'9?3'%(:/%"%(94(

311('/9)(9)('/%(7.'/9&31(/#+%Z(34(97+#"'34'(;3&'#"(94(&"%3'94?(&/91,"%4a)(+%"&%+'9#4(

34,()%4)9'959'.(94(3(:#"1,(&#4)'34'1.(;3&%,(:9'/(94'#1%"34&%^

V%U6-U#(2*I6O&,Z(83&*1'.(#;(M0"'%)(N9-%"31%)OZ(P495%")9'.(#;(Q3"[

)3:o(".-3>^>7]?7391^&#7(

All Is (Not) Lost: Myth in the Shadow of the Holocaust in 
“Jutka’s Insomnia” by Dorota Combrzyńska-Nogala

P*-F%<9& V'9#B'/%( @Bezsenność Jutki, 2012), a Polish novel 
written by Dorota Combrzyńska-Nogala, is a story of a 
young girl who lives in the Łódź ghetto with her aunt and 
?"34,;3'/%"^(J/%(13''%"('%11)(/%"()'#"9%)(4#'(#41.('#(1*11(/%"(

'#()1%%+Z(-*'(31)#('#(/%1+(/%"(#5%"&#7%('/%()*""#*4,94?(

/#""#"(#;('/%(6#1#&3*)'^(J/%('%2'(&#4'394)(7.'/9&31()'#"9%)(3-#*'(e3%,31*)Z(Y94#[

'3*"Z(J/%)%*)Z(34,(0"93,4%Z(-*'(31)#(f*'>3a)(#-)%"53'9#4)(#;('/%(?/%''#("%319'.(34,(

its interpretations influenced by the mythical themes. In my paper I intend to show 
the relation of fear between the child and the adult and the influence of mytholog[

9&31( )'#"9%)(#4( '/%(&/91,a)(+%"&%+'9#4Z(-"94?94?(/#+%(E(34(%))%4'931( ;%%194?(,*"94?(

*4)+%3>3-1%(%2+%"9%4&%)()*&/(3)('/%(6#1#&3*)'^

Joanna BieńkowskaZ(83&*1'.(#;(M0"'%)(N9-%"31%)OZ(P495%")9'.(#;(

Q3")3:o($#3443^-9%4>#:)>3])'*,%4'^*:^%,*^+1(

Hope as a Weapon – Hesiodus’ Myth of Pandora’s Box in 
“God of War” Video Game Series

L%94?(#4%(#;('/%(7#)'(+#+*13"()%"9%)(#;(59,%#(?37%)(;#"(

the Playstation, “God of War” offers highly interesting re[

)%3"&/(l*%)'9#4)(94('/%(3"%3(#;('/%("%&%+'9#4(#;(04'9l*9'.^(

K4%()*&/(l*%)'9#4(,%31)(:9'/('/%(:3.(MT#,(#;(Q3"O(+#"[

'"3.)(/#+%(E()97*1'34%#*)1.Z(34( 94/%"%4'(+3"'(#;(311(%591(

and the ultimate weapon to fight it. This idea closely relates to Hesiodus’ portrayal 
#;('/%(!34,#"3(7.'/Z(:/9&/(<(94'%4,('#(,%7#4)'"3'%(,*"94?(7.(+"%)%4'3'9#4^

The series itself is identified by the producers as PEGI 18, which means that its 
94'%4,%,(7394( '3"?%'( 9)(3,*1'(3*,9%4&%^(=%5%"'/%1%))Z( '/%"%(3"%("%3)#4)(:/.(:%(

&34(3431.X%('/%(?37%(:9'/94('/%(&#4'%2'(#;(&/91,"%4(34,(i0(&*1'*"%Z('/%(7#)'(#-59[

#*)(-%94?(9')(?%4%"31(353913-919'.('#('/9)(.#*4?%"(,%7#?"3+/9&^
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6)1&+,-.$758&92:"<<<&from the Point of View of Young Adults from Belarus

Q%(31)#(,%5%1#+(3(&#113-#"3'9#4(:9'/('/%(e%+3"'7%4'(#;(H13))9&31(!/91#1#?.Z(83&*1'.(

#;(!/91#1#?.(#;( '/%(L%13"*)934(I'3'%(P495%")9'.( @)%%(:::^?"3%&#13'949^-)*^-.G^(Q%(

9459'%,('/%()'*,%4')(#;( '/%( ;#*"'/(.%3"(:9'/( '/%9"( '*'#"( '#( '3>%(+3"'( 94()*$&+,-.C

/0%"&1#23555(:#">)/#+)(34,( '/%(&#4;%"%4&%^(J/%.(:911(+"%)%4'( '/%( "%)*1')(#;( '/%9"(

"%)%3"&/( 94( '/%( ;#"7( #;( +#)'%"( +"%)%4'3'9#4)^( J/%( '/%7%)( 34,( 73'%"931( ;#"( '/%(

+"%)%4'3'9#4(/35%(-%%4(&/#)%4( 94,%+%4,%4'1.(-.('/%()'*,%4')^(J/%('#+9&)()/#:(

94'%"%)')(#;(&#4'%7+#"3".(.#*4?(3,*1')(;"#7(L%13"*)Z(:/3'(9)(34(3,,9'9#431(+"#;[

9'(#;('/9)(+"%)%4'3'9#4^(J/%()'*,%4')(/35%(+"%+3"%,(+#)'%")(94(;#*"(?"#*+)(*4,%"(

'/%()*+%"59)9#4(#;(e"^(d#1/3(!"3>3+&/*>Z(0))#&93'%(!"#;%))#"(#;('/%(e%+3"'7%4'(#;(

Classical Philology of the Belarusian State University (olga_prokopchuk@mail.ru), 
Yuliya Sedzinina-Barkouskaya, Principal Lecturer at this Department (ju_sedinina@
7391^"*GZ(34,(e"^(63443(!3*1#*)>3.3(E(34(RSH('%37(7%7-%"(;"#7('/%(83&*1'.(#;(

M0"'%)(N9-%"31%)O(@/3443+3]31^*:^%,*^+1G^

Dryads: Eco-friendly Mythology

N"@$)'"&*Q$%=-(@34?%1943^?%"*)]?7391^&#7GZ(N)$"&*V&/)'3. (kaplich_elena95@mail.ru), and 
V%'-#'"&*V&3.=%(@>"9)'943^>3&/*"]'*'^-.G

e".3,)(3"%('/%(7#)'(>4#:4(&"%3'*"%)(37#4?('/%(#'/%"(4.7+/)()#('/%.(:%"%(l*9'%(

frequent figures in the ancient Greek and Roman literature. Callimachus, Pausani[
3)Z(K++934Z(K59,Z(I'3'9*)(34,(3(1#'(#'/%"(34&9%4'(3*'/#")(7%4'9#4%,('/%7(94(53"9#*)(

)9'*3'9#4)(34,(:9'/(&%"'394(+*"+#)%)^(J/%(!#19)/(:"9'%"(04,"X%$(I3+>#:)>9( 94(6.3&

AD#$(&#8&U39-/', (first edition in 1992) and the Belarusian author Olga Gromyko in 
6.3&J#,%"&L'3B/39 (first edition in 2005) and 6.3&6$%2&8#$&%&H30$#B%'03$ (first edition 
in 2008) interpret the character of dryads in a different from previous way. Dryads 
3&&#",94?('#('/%9"(&#4&%+'9#4('%3&/('/%(.#*'/('#(-%(%&#[;"9%4,1.(-.('/%(3''"3&'95%(
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3++%3"34&%Z(7%4'#")(3-919'9%)Z(7919'34&.(34,(%&#1#?9&31(19;%)'.1%^(<'(73.(94)+9"%('/%(

.#*4?(?%4%"3'9#4('#(+"#'%&'(34,('#(&3"%(3-#*'('/%(%459"#47%4'^

Hercules as a Superhero: Interpretation of the Ancient Myths in Marvel Comic Books

K'&%.$'*A="-,'(@'/%^)%"?3*4']?7391^&#7GZ(XU'&"'-*K&,&)(=-,' (sokolovsky73@gmail.com), 
34,(Z&-#&--'&*K.6)&>& (ashilova95@gmail.com)

Y3"5%1(H#79&)(3"%(5%".(+#+*13"(37#4?(.#*4?(+%#+1%(4#:3,3.)^(0(1#'(#;()*+%"/%[

"#%)(3"%(-%&#794?(34(%237+1%(;#"(-#.)(34,(?9"1)(94("%31(19;%^(6%"&*1%)(9)('/%(:%11[

>4#:4(&/3"3&'%"Z(:/#)%(437%(9)(;379193"('#(311(#;(Y3"5%1(H#79&)("%3,%")^(6%(9)(:%11(

>4#:4(3)(34(34&9%4'(/%"#^(Y3"5%1('"9%)('#("%595%('/%(7.'/(#;(6%"&*1%)(34,('"34);%"(

/9)( 973?%( '#( '/%(7#,%"4(:#"1,^(K*"(+#)'%"( 9)(3-#*'( '/%( ;"9%4,)/9+(-%':%%4( '/%(

)%5%4'%%4[.%3"[#1,(?%49*)(E(073,%*)(H/#(E(34,(6%"&*1%)^(6%"&*1%)(:3)('/%(&"*&931(

+3"'(#;(073,%*)a($#*"4%.('#(-%&#7%(3("%31(/%"#Z()%"594?(3)(34(%237+1%('#(/97(3)(

:%11(3)(-%94?(/9)(-%)'(;"9%4,^

Images of Greek Mythological Characters in “Persona” Game Series

^&=.$"'*B'/,((@%*?%4%+9+%])>911%'^"*GZ(N)'&,-&"D%&*K#&O%$D&>&(@3^)'3-"%,353]?7391^&#7GZ(

34,(V.%6-#-'"&*H=",( (kristina.gunko1996@mail.ru) 
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M!%")#43O(9)(3("#1%[+13.(?37%Z(:/9&/(9)(,%5%1#+%,(-.(0'1*)(@3(f3+34%)%(59,%#(?37%(

,%5%1#+%"Z(+*-19)/%"(34,(,9)'"9-*'9#4(&#7+34.G^(M!%")#43O(?37%()%"9%)()/#:)('/%(

interactions of characters and often gives a player to pick the storyline. It offers a 
really good story about friends, their relationships and difficulties that they try to 
#5%"&#7%^(M!%")#43O(?37%()%"9%)(/3)(734.(&/3"3&'%")(;"#7(1#"%(34,(7.'/#1#?.(#;(

many cultures, but in the poster only five of them are described, i.e., Prometheus, 
63,%)Z(K"+/%*)Z(J/343'#)Z(34,(=.2^(

=.2(34,(J/343'#)()/#:('/3'(.#*"('/#*?/')(73''%"Z('/3'(19;%(34,(,%%,)(3"%(4#'(

,959,%,( 3)( #41.( -13&>( 34,( :/9'%Z( '/3'( "%)#15%( 34,( ;"9%4,)( &34( /%1+( '#( #5%"&#7%(

many difficulties in life situations, that despair and apathy can burn you from the 
94)9,%^(K"+/%*)(34,(63,%)()/#:('/3'('/%"%(9)(31:3.)(3(:3.('#("%3&/(.#*"(,"%37Z(

'/3'(#*"(p)#&931(194>)a(34,(%459"#47%4'(&34(/%1+(*)('#()'3.(#4(#*"(;%%'^(!"#7%'/%*)(

)/#:)('/3'('/%"%(3"%(31:3.)(7#"%('/34(#4%(+#94'(#;(59%:Z('/3'(.#*(&344#'(+"%,9&'(

&#4)%l*%4&%)(*4'91('/94?)(/3++%4(34,(.#*(:911(4%5%"(>4#:(:/3'(:911(;#11#:('/%7^(

The Image of Hercules in Soviet Cartoons

Z&#&)6&*5=U.6)& (muzhilonataliya1996@mail.ru), V&#-'&%6"&*V&-6&"(@+9)/'#^13+3+9)/'#]

?7391^&#7GZ(34,(T-',.&"(>'3.*N)'"&(@31943^'9/#4#59&/]?7391^&#7G

K*"(+#)'%"(9)(%4'9'1%,(6.3&VB%>3&#8&13$0*"39&/'&A#Q/3-&4%$-##'9^(I#59%'(&3"'##4)((3-#*'(

34&9%4'(T"%%&%(3"%('/%(+%";%&'(%237+1%)(#;('/%(3"'(#;(34973'9#4Z('/%.(3"%(;*11(#;(

195%1.(34,(5959,(&/3"3&'%")^(<4(3,,9'9#4('#('/%(;3&'('/3'('/%.(3"%(#;(/9?/(3%)'/%'9&(531[

ue, these cartoons also offer moral points for the younger generation. The aim of 
#*"(:#">(9)('#(3431.X%(/#:('/%(973?%(#;(6%"&*1%)(9)(7349;%)'%,(94(I#59%'(&3"'##4)^(

8#"('/9)(+*"+#)%(:%(/35%(&/#)%4(':#(&3"'##4)(:/#)%(+"#'3?#49)'(9)(6%"&*1%)\(6.3&

73-*$'&8$#B&)",B2*9 (1969, directed by Alexandra Snezhko-Blotskaya) and 6.3&K/$-.&
#8&13$0*"39 (1982, directed by Yulian Kalisher).

6%"&*1%)a( &*1'(:3)(:9,%)+"%3,( 94(34&9%4'(T"%%>(:#"1,\( '/%(/%"#(:3)( "%5%"%,(

3)('/%(,%;%4,%"(#;(+%#+1%(;"#7(%591(34,(:3)(&#4)9,%"%,(&1#)%"('#(+%#+1%('/34('/%(

#'/%"(?#,)^(I#59%'(&3"'##4)(3-#*'(6%"&*1%)(&#""%)+#4,('#('/%(34&9%4'('"3,9'9#4(34,(
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/35%(3(&1%3"1.(%2+"%))%,(/*7349)'9&(#"9%4'3'9#4^(P)94?(3%)'/%'9&(7%34)(#;(34973[

'9#4(3)('/%(134?*3?%(3&&%))9-1%('#(&/91,"%4Z('/%.(%2+1394('/%(7394(;*4&'9#4(#;(6%"&*[

1%)(3)('/%(?"%3'%)'(#;('/%(/%"#%)(E(+"#'%&'94?(+%#+1%(;"#7(7#4)'%")^(J/%(&3"'##4)(

)/#:('/%(531*%(#;(/*734(19;%('#(&/91,"%4Z(94)'911(94('/%7(3()%4)%(#;($*)'9&%Z(&311(;#"(

)'"*??1%(3?394)'(:3")(34,(59#1%4&%^(
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HOW TO GET HERE?
From Warsaw–Chopin Airport to the Hotel and the University

i#*(&34('3>%(3('"394(#"(3(-*)("*4(-.(_JY(@'/%(!*-19&(J"34)+#"'(0*'/#"9'.(#;(Q3"[

)3:\(:::^X'7^:3:^+1G^

The bus stop, called LOTNISKO CHOPINA – PRZYLOTY 02, is located in front of the 
Terminal, very close to the “Arrivals” area. Take bus No. 175. If you want to get to 
the hotel, get off at the stop ORDYNACKA, then turn left in Warecka street which 
leads to Powstańców Warszawy square. There, on the left, you will find our hotel 
GROMADA CENTRUM. If you want to go directly to the University, get off the bus 
3'('/%()'#+(P=<QRSIiJRJ^(

J/%("391:3.()'3'9#4(9)(1#&3'%,(#4('/%(1%;'('#(J%"79431(0(@9^%^('*"4("9?/'(:/%4(.#*(

1%35%('/%(J%"79431G^(0'('/%("391:3.()'3'9#4(.#*(&34('3>%('/%(.%11#:["%,('"394(IWY(

S2 – on this train the ZTM tickets are valid. You should get off at the station 
WARSZAWA POWIŚLE. There you have to change to bus No. 111 (direction: ESPE[

RANTO) and get off either at the stop ORDYNACKA – if you want to go to the hotel, 
#"(3'('/%()'#+(P=<QRSIiJRJ(E(9;(.#*(:34'('#(?#()'"39?/'('#('/%(P495%")9'.(H37+*)^

We strongly advise you to use licensed taxi services offered at the Chopin Airport. 
!1%3)%(4#'%('/3'('/%('329(;3"%('3-1%()/#*1,(-%(&1%3"1.(,9)+13.%,(94('/%(&3"a)(:94[

dow. The taxi fare from the airport to the city centre is approximately PLN 40. The 
Warsaw Chopin Airport recommends three taxi corporations: ELE TAXI (+48 22 811 
11 11), SUPER TAXI (+48 22 196 22), SAWA TAXI (+48 22 644 44 44).

AIRPORT INFORMATION NUMBER FOR PASSENGERS: +48 22 650 42 20

how to get here? 
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From Modlin Airport to the Hotel and the University

J/%(7#)'(&#45%49%4'(1#:[-*,?%'(#+'9#4(9)(Y#,194(L*)Z(:/9&/()'3"')(3'(1%3)'(#4&%(

%5%".(/#*"(;"#7('/%(+3">94?(94(;"#4'(#;('/%(39"+#"'(E(.#*(&34(%3)91.("%&#?49X%('/%(

bus as it has vivid green and pink colours. You can buy the ticket online (https://
www.modlinbus.pl/en#buy-ticket), at the airport or directly on the bus, paying 
with cash (PLN/GBP/USD) or by debit card. The sooner you book, the cheaper the 
'9&>%'(9)^

Getting to Warsaw should take about 40 minutes or more. The bus arrives to 
'/%()'#+(1#&319X%,(94('/%(5%".(;"#4'(#;('/%(!313&%(#;(H*1'*"%(34,(I&9%4&%Z(:/9&/(

9)(#4%(#;( '/%(7#)'("%&#?49X3-1%(-*91,94?)( 94( '/%(&%4'"%(#;(Q3")3:^( <4(#",%"( '#(

find the hotel, you have to leave the Palace behind your back, cross the huge 
Marszałkowska Street using the underpass, leave the underpass going up left and 
then turn right into Złota Street. Going straight all the time, at the third crossing 
on the left you will see Plac Powstańców Warszawy and the hotel’s building.

If you want to go straight to the University – please take the underground line M2 
from the ŚWIĘTOKRZYSKA station, which you will find about 300 m on the left to 
the bus stop. You should get off at next stop: NOWY ŚWIAT – UNIWERSYTET and 
turn left into Nowy Świat street which goes on into Krakowskie Przedmieście, 
:/%"%('/%(P495%")9'.(H37+*)(9)(1#&319X%,^

<;(.#*(+"%;%"('#(*)%('329Z(+1%3)%(*)%(#41.('/%()%"59&%(#;(':#(&#"+#"3'9#4)("%&#7[

mended by the Modlin Airport: SAWA TAXI (+48 22 6444444) and TAXI MODLIN 
(+48 600 105 105). Fare for a travel to Warsaw city centre is fixed – it’s 159 PLN.

From Warszawa Centralna Station to the Hotel and the University

Take the bus 175 which goes from the DWORZEC CENTRALNY 01 bus stop. After 
leaving the train you will find yourself in one of the underpasses which lead to 
'/%()'3'9#4a)(7394(/311^(i%'Z(9;(.#*(:34'('#('3>%('/%(-*)Z(.#*()/#*1,(4#'(;#11#:('/%(

signboards directing to the main hall (in Polish: Hala Główna), but go in the other 
direction, in order to find Aleje Jerozolimskie street and Hotel Marriott. The bus 
)'#+(9)()9'*3'%,("9?/'(94(;"#4'(#;('/%(6#'%1(Y3""9#''(E(.#*(&34(/35%(3(1##>(#4('/%(

map here: http://ztm.waw.pl/pokazmapy.php?i=8&l=1, the spot marked as ”BUS 
01” is the 175 bus stop.

If you want to get to our hotel GROMADA CENTRUM, get off at the stop ORDYNAC[

KA, then turn left in Warecka street which leads to Powstańców Warszawy square. 
There, on the left, you will find our hotel GROMADA CENTRUM. If you want to go 
directly to the University, get off the bus at the stop UNIWERSYTET. 

<;(.#*(+"%;%"('#(*)%('329Z(.#*()/#*1,(;#11#:('/%(,9"%&'9#4)(#4('/%()9?4-#3",)(1%3,[

ing to the station’s main hall (in Polish: Hala Główna). In the front of the main hall 
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you will see the taxi rank of the SAWA TAXI corporation (+48 22 6444444). As this 
is the corporation officially chosen by the city to provide the taxi services from 
'/%()'3'9#4Z(+1%3)%(*)%('/9)(#4%^

HOW TO BUY A BUS/TRAIN TICKET?
i#*(&34(+*"&/3)%(3( '9&>%'(%9'/%"(3'( '/%(4%:)3?%4')u(#"(3'( '/%( '9&>%'(73&/94%)(

:/9&/(3"%(#;'%4()9'*3'%,(3'(734.(-*)()'#+)(#"("391:3.()'3'9#4)^(<4('/%(73&/94%(

you can pay by cash or by credit/debit card – please note that the ticket machines 
accept only Polish zloty. A single ticket, with which you can travel up to 75 min[

utes (even when changing buses/trains), costs 4.40 PLN, but during your stay you 
can also buy a 24-hour ticket or a Weekend City Travelcard (valid from Friday 7 
PM till Monday 8 AM). For more information about fares and prices please con[

sult: http://www.ztm.waw.pl/?c=110&l=2. You have to validate your ticket immedi[
3'%1.(3;'%"(-#3",94?('/%(5%/9&1%^

WHERE TO STAY?
J/%(7%7-%")(#;('/%(!"#$%&'a)(S%)%3"&/(J%37(3"%()'3.94?(3'('/%(6KJRN(TSKY0e0(

CENTRUM (warszawahotel.centrum@gromada.pl), located at Plac Powstańców 
Warszawy 2 in the city centre, close to the University of Warsaw. If you would 
also like to stay there, you can make your reservation at: http://www.gromada.
pl/hotelwarszawa-centrum. You can also stay at the HOTEL HARENDA (also close 
to the University): http://www.hotelharenda.com.pl/373.html. For other hotels 
and hostels in Warsaw please consult the website: http://www.warsawtour.pl/
en/noclegi.html.

WHERE ARE THE DEBATE VENUES?
Y#)'(#;('/%(1#&3'9#4)(97+#"'34'(;#"(#*"(:#">)/#+)(34,('/%(&#4;%"%&%(3"%(5%".(

close to the University of Warsaw campus. You can find them on the attached 
73+(#4('/%(-3&>(94)9,%(&#5%"^(

ZAMOYSKI PALACE, FACULTY OF “ARTES LIBERALES” (Nowy Świat 69), Conference 
S##7o(

PALACE OF CULTURE AND SCIENCE, POLISH YOUNG ACADEMY (Plac Defilad 1), 
Room 2513, Floor XXV; 
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TYSZKIEWICZ-POTOCKI PALACE (Krakowskie Przedmieście 32), The Ballroom; 

KAZIMIERZ PALACE (Krakowskie Przemieście 26/28), The Senate Hall & the Golden 
6311o(

WHITE VILLA, FACULTY OF “ARTES LIBERALES” (Dobra 72), Conference Room. 

The workshop of May 15, 11.00 a.m.-1.00 p.m. will take place in the School A-$*B/3C

'/3 in Józefów (a town about 15 km southwest of Warsaw). We will provide the bus 
'"34);%"('/%"%(34,(-3&>(3?394(;#"('/%(+3"'9&9+34')\(;#"(,%+3"'*"%(7%%'(*)(94(;"#4'(

of the Hotel Gromada at 9.30 a.m. 
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?I1*+$O-'#$( (''/6BCC0#*10"#./+10"C$
1(%D'-*+$O-'#$*( (''/BCC*.#7)610"#./+10"C/#.D

ject/rcn/205179_en.html 
a+P-*!"2(%C&#'("*("*#.$*B%(L$3#*( www.en.uw.edu.pl/11th-erc-

E#+3'C
a+P-*1)'/*("*#.$*B%(L$,#*( www.youtube.com/

watch?v=sWMX5NuDRrU

a"'>$%-'#6*(2*+&%-&M(( ;;;1031";107"1/,
S&%\!)&"*a"'>$%'-#6*( www1.biu.ac.il/indexE.php  
a"'>$%-'#6*(2*Z$M*?"@)&"D*( ;;;1"30107"1+"$
a"'>$%-'#6*(2*I($.&C/#("*( www.roehampton.ac.uk 
University of Yaoundé 1 ( www.uy1.uninet.cm 

^(=T=O$*( www.youtube.com/channel/
UC6zvu9EXsI0gK5rSvgnQseQ 

b&3$O((,(( www.facebook.com/OurMythD
)*+,8(),7(..7

TM'##$%(( www.twitter.com/OMChildD
(..7

!"-#&@%&C(( www.instagram.com/OMD
8(),7(..7

N"#'/(D$&"*GD6--$6(( (''/6BCC+3')/.70+3.7&660&1
wordpress.com 

56#.()(@6*&"D*N=#'-C(( http://myth-autism.blogspot.
com 

B&"(/)6*c&-$*N"'C&#'("*B%(L$3#( (''/BCC;;;1/+3./,&1.#E1"5$

Links 
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G=%*56#.'3&)*1.')D.((D*S)(@(( https://ourmythicalchildhoodD
blog.wordpress.com/

b&3=)#6*(2*eN%#$-*A'O$%&)$-f*( ;;;1.,71+,1";107"1/,C03E1
/(/$

1$"#%$*2(%*K#=D'$-*("*#.$*1)&--'3&)*T%&D'#'("*EGSTNF(;;;1.F'+1+,1";107"1/,C03C
index 

1=)#=%&)*K#=D'$-*9*5$D'#$%%&"$&"*1'>')'U&#'("(( ;;;1*61+,1";107"1/,$
5(D$%"*Q%$$,*B.')()(@6*( ;;;1/6(1+,1";107"1/,$
1())$@'=C*N%#$-*A'O$%&)$-*( ;;;1*,+61+,1";107"1/,$
N"#.%(/(U(()(@6(( www.az.uw.edu.pl 

N)$J&"D$%*>("*H=CO()D#*b(="D&#'("*( www.humboldt-foundation. 
de/web/home.html 

“Artes Liberales*!"-#'#=#$f*b(="D&#'("*( ;;;1)+,1.#E1/,$
A($O*1)&--'3&)*A'O%&%6*b(="D&#'("*( ;;;1,*,91(+#G+#7107"$
1.&-'"@*56#.'3&)*S$&-#-YYY( www.mythicalbeasts.obta. 

+,1";107"1/,$

Mikołaj Rej XI High School ( ;;;1#0H107"1/,$
Mikołaj Rej XI Classical Profile( www.facebook.com/jubileuszD

klasyklasycznej/ 
B+)7.$"%$"*H'@.*K3.(()*( www.strumienie.sternik.edu.pl 
Z&#'("&)*5=-$=C*'"*+&%-&M(( www.mnw.art.pl/en/ 
1(/$%"'3=-*K3'$"3$*1$"#%$(( ;;;15./0#3)51.#E1/,C03$

1'#6*(2*+&%-&M(( www.um.warszawa.pl/en 
WarsawTour: Official Tourist Portal of Warsaw(( ;;;1;+#6+;'."#1/,C03$
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OBTA Studies  
in Classical Reception

Polish Literature for Children and Young Adults '
Inspired by Classical Antiquity. A Catalogue
eds. Katarzyna Marciniak, Elżbieta Olechowska, Joanna Kłos, 
Michał Kucharski 
Warsaw 2013

www.al.uw.edu.pl/omc_catalogue

Tadeusz Zieliński, Queen of the Wind Maidens. Prologue
introduction Michał Mizera, translation from the Russian 
#"9?9431(W3'3"X.43(J#73)X*>Z(R4?19)/('"34)13'9#4(34,('%2'*31(

notes Elżbieta Olechowska
Warsaw 2013

www.al.uw.edu.pl/zielinski_queen

Antiquity and We at the Centre for Studies on the Classical 
Tradition (OBTA)
%,^(W3'3"X.43(Y3"&9493>

Warsaw 2013

www.al.uw.edu.pl/antiquity_and_we
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Antyk i my w Ośrodku Badań nad Tradycją Antyczną (OBTA) 
r!#19)/(5%")9#4(#;('/%(3-#5%(5#1*7%s

%,^(W3'3"X.43(Y3"&9493>

Warsaw 2013

www.al.uw.edu.pl/antyk_i_my

<4/**$1/4'-%+$67$+8'3%'<3..7%$*+'B+/&"'$%':34/%5J'-%1$"%+'
>0"/+)"'/*'/%'C5"343&$1/4';"5$7.J'-'<)$+$1/4'!"#$"H
ed. Elżbieta Olechowska
Warsaw 2015

www.al.uw.edu.pl/theatre_communist

De amicitia. Transdisciplinary Studies on Friendship
eds. Katarzyna Marciniak, Elżbieta Olechowska
Warsaw 2016

http://www.al.uw.edu.pl/amicitia
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